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DOUG'S XTRA QUESTIONS for ROBERT RAUSCHENBERG

/ Whers's the ROCI Road Show off bo next?
~Z How come you chosa a turtle as ROCI's logo?
3 How 'political' is ROCI = and are you a political person?

4 Are you more, or legs, hopeful about the world as 8 result

of your RQCI travels?

hﬁAﬂL.(}aUenj
(" ¥i11 ROOI somtimue after the big show ab the tn 39902
14

You've always chosen interesting (to’'say the leastl) titles
for your work. In 1988 you produced & nunber of works
called ' Shiners' 1Glute' and 'Urban Bourbona' ...

can you tell me what they mean, and how you arrived at then?
What's Reuschenberg going to surprise us wWith nexu vere?

(i.e. what are you working on right now?)

You use all sorts of 'rav’ pateriale in your work (e.g
bits of erumpled metal, signs, ete) - how do you go about
i 8 finding them? Do you 1gee! a potential work on & scrap
| hesp - or do you bring a whole 1oad of stuff baek to the

studio and wait for inspiration? Or what?

q You have quite & few assistants - what do they do?

/O Are there any plans for a mejor show in London - its been
a long while since your Tate Show?

cor Copyright restrictions apply.
RESEARCH PURPQSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests




[l

(WA

)

/>

/e

F

/O

Vo [ s B I R LMt b IVH=Bld—-dro—dcd s PR L4

- .
3

N i

-

Did you enjoy doing that ocar for B.M.W - it seems you will

taolde absolutely anything? True?

1s there anything you wouldn't do?
What do yow make of the prmeas that your {(and Jaaper Johns

more than & little too much for a work of contemporary art?

(JT's ~ 17 million dollaral)

E ]

>
Do you have a favourite plece of your own work?

A

You were with Castelli for years - why d4d you switch to

Knoedler?

Ig it getting harder or easier to produce 'new! work - to

X
work) fetches these days. Frankly. is 6 million dollare ;31

get the inspiration?

Do you have many (any) interests outside tArt1?

Finally, is there a major creative endeavour that you'd

1ike to have & go at - something you've alwayes wanted to do? ég
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- Where do your ideas come frem p v

- Do you see what you're doing now as
from what you were doing 20 or 8o years
¢ o

« <When you have the idea,
the final =culpture,
progess ?

ago 7T

ﬂtﬂhing;
18 it possible to describe it 7

Bk . Uk

T——

a simple progreéssion

how do yoli get it translatdd into
painting - can you describe the

~ Do you ever doodle out ideas on a pad ? 0O

oo as yﬁuiﬁo x168E 3 p r do you make it
- How lmportant is the art of actually 'painting'

Lo you these days ? . g B "9 yoqrsels
(Plus anything Bob wants to add aboui being an artist |and the

croative process would be valuable!)

Bradley, my apologies for al) this extra stuff for Bo ;

deterTiued to get a major ploee in Modern Painters ab
and I'm sorry that T didn't have encugh time with him
cover this 'extra' stuff.

1 promise, roally, that this is it. And 1 hope to get]

I'm

Bob's

responsc - on tape would be fine - to these and the other
Its all my fault, I got so caught
with him, You, ete 4.

questions you have,
with just being thore

up

P.S. 'Rastenders' soap Book and some prints sent under
separate cover today! ‘

ut him,
to

-

’ o
%k TOTAL pnea.aa/f |
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