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feh,_'ihe cardboard piwmﬂ@ 0214

(In what v
53/1 have some sculptures thst I'm working on galled In Captivag)
they're just like gtacks of bvoxes but I'm involved in |

Z w\to g .
shadows so with that and weres and no bulds I get colore
shadows that juat change 1ixe the drye The pieces look

about &8 simple.nminded a8 anything couléd possibly tee I
N

it was anymure simple-minded 4§t couldn®t be dones

( u t¥ - T-Ti

\
‘fb/ﬁhat thepe tculpturss look like ;g that theyre* something

very g::: ig in front of gsomathing very intaresting that

you find if you =move what's very dumb away from it, you

°

don't have anythinge

They{gg_ggffii:¥sardboard things. I think what attracted o

¢ o0f the—eva
to the cerchoard thing wes afler f£irhting use datle

Copyright restrictions apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests



4,

mérﬁﬁ?ﬁmrmrﬁmaiﬁﬁhw1mtmgnwﬁﬁﬂf*k__

EPAR S

ﬁV; aovur have any idea to begin withe It just workse.
I reslly just iike wor ¢ Jjust making things. That’s the

msat imnortant tainge

(icw do you knemw : it's done?)

ey're teing madg which I love, and so by the tims

thia dumb k then you s=e it Iox tha

onz2 all

sa doese

{S>—+eu think cardbo & properties aE—ETEETEiI§I77<EEi—'
r’—« - )
; ﬁfﬁuterial is material, but I was relly turned toward card-
bears tecause of i yielding quality. I don't have {to be

s%ron: to use it,
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Cﬁ/hll naterial has nistory. ali material has its’ﬁyn history
buiit inte 3%« ihere's not tatter materiale it's just a3
unnetural for people to usé vil paint as it is %o ure
anything alses An artist msnufactures nis material out of

.- Y i e 13 *
his ovm exictence aind his own eisher iznarancs or famiﬁzarit}_

or cunZidences
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Rauschenterg ;3

(“hen—didyour Gocide to ow bemﬁ‘jg—/

T v o
%‘ rever declded vo te an ardov. 3 S¥rew vp in Port irthugp,
= J

Teias aud there woren'st &y artistse. oons knew what a
.o0n n

artist wase It wasm'+ ntil I zot out of the Havy Shatoooo—
’ “ oy taysb OoGo o

Inha Ty 7 oaw mr Tmes |
95y I ocaw gy Sizeld oll raiting, engd ‘then l{kmzw That
senething weag #oing one Y al&vsq,rrfs drew a4 lot |, I der't
U -
renanter yea
€T the year in ghick I ®clded te ve mn exrtict bus it

was ghortly aifter knowing thas Jau eould La an aptigt
4 vl v [

{¥hen 4
‘ 3%—dah Ta

;j utle t JO J! ot gt ‘l t }ﬂ .!d&-«‘.: ta Lsa \-'O-ll F.J,G “I!d <t t]-ll o - “
I 1Y a r -c sed b
‘d\ L) t— Ei t
m.a "‘.vm L‘!—w J-:*’ i“.-l qg L‘r ) o ® {

| { Di%

\_-John Cage had a2 fantagtic influence on my thinkins.
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Fe simply ave me permission to o on thinking and he 0218
I g

was the oPy orc vho gove me peraiscsion to go £ on thinking

the wey I was thinkinge

oW wa thasel

well it ;(ac/hangad. From ona thoucht to another I would always
+hink well mazybe now I'm going to lopse John'’s intersst,

N
but that's a necessary risk , You have to trust youraelf more

than anybody else or any relationship that you havs.

{ Adid you g Rlaec 7—6

-

'm - ‘,’aa t] dudate

I vent Blackmountain becauss I was very much e with

Sue Cushenba Y and I needed digei-

pline and Albers theéxe was ?2/9x¢ gle in Time Magazine
arout Alkers wes the wW rreatest discinlinarian.

1 could hava gonon I think just inting with ny ahnds
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{2 1 : ] an?

7( ~lberc ic I think & Sontastic teacher, tut he only taught

e nore respect foxy things I B#\ready felt then he hade
L

(mmmmwg—mm{(/
[ thex

wehers asa at Bleekmon wag % Q..‘.-.».-.-.. Yoqactually

le&% studies was my biggest prodlems I eouldn®t underntand

vy you would us w . '

Dy you would use leaves =>=F natural colors to neke P

® play e off ore sgrinet the other, ond that was the same

problem I had with colors One color ien't used to make N

A}

another coclor with semething else or Fwels, So—Suck TheoTy &Ko
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%7'/ It wes on ntuwosvhsre 2t SlactMpountain College which
wag in avery situation exeopt the painsing or in the arts
wee atout freedome In the arts it war atout fiscinline ara

control’ and control of rortrole

* FauhausT
ﬂ/I't wag alzost a rolied i
a rolicing aooine t ol »
: € foing on at Slsce ;ountain Collere
ia e arts. Albars kept 3 nmaster kev, but Sue and =

V‘\L
had /‘*!, I wag the Tarhasy

14

12an in ;‘laclfgountain Collge

-

. 3 5 S s 3 ’
baczune 1likeld <o drive {trucka, o ye had a ctudie

-

AN

a cecond studio that wam't recaigtered where I would o0
throuch evsrybody's closet and inkte % out the thi AES

that wa vould 1ike to have, and he Tounc cut that thet was
ours and he would 2o through the e‘tudig’. It wag just lilks
the police srd make searshes 1o gee whether you wers working
or not or if vou wepre woriking what veu wera daing and anythi 143

Aoty ]
2t wensrtt g i b
that wes 2 clsss peoject wap subverzivae low I don't know
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i thet’s Tauhaus or nots

§?>I think £ was =o interested in the garbage tecz2usa
1t wvas a touch o%mmanity within that. I°ve aiways beowmh
- at
talkodfeducatione There's something the moment something
though -
apreals as %i&it's sonething vou ought toknow « I éutomati-

cally think I con do without it because it's just goline to

/), think each person

interf ere with\teaming some thing elsas
¥

is their own adventure and it g can't La promuwimed. T4

can’t be rich:. It can't de wronge

¢ Wag_growing un in—the- Southwest—Laprtant—to—yeur}—

i grew up someplace that I would never think of 1ioing
M~
W there again and §ven ny family moved avay.

ﬁ/l think mayie coming out of really being real vhite trzsh
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1l.
authentically gave me a gense of absolutaly no 0222

fear of any other category.

\

Iv:x a grarter i‘herokee,:hich vezlly isn't verv intarseting
J

to the Church of Christ ainisterrs that put ovr family tree
together:

I think people Lere in the United Statzgaor maybs vzﬁ?r'n
not gureatut song do have a senge of iF veu're really
urban, suburien, if you're veall; ....—-Z £F v nave®
nothing you®ve ot 45 touch thinss a lot an? my nleecure

o

and feelliny; somethtiyg vith a hande T think ny bands thirk

&

and ay head iu & sloaneh.
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th what'o god 0223

dg_yo kaep ;ge't‘tw

%" think this comes ouf 0, we werc zalking atout the ladian
o’ by 4 b

thing vefors and there isgww focus there. They didn't live
nhare u?l an enemy to the woride ihay were leis things vexy lucii
the way they wers to continp“é and it'as perfectly clear lnab
wa can't contiiue the way we're going ardhava either aans
people or & plzme’c; and I think we're zZoing to get insara

N
psople befora we loose +ha pnlawet.

(i

_ Sirst
7/’ { gtarvaed using real aobjects in my woxk from the vary forast

1 remenber in the Navay’ 1 painted a picture of somebody
\o\occp
i o 3 - . Te (ad
and I didn't know abont%uainting yet and I unoed Miesd £r

.

#ar the rade _grom MmGe

]

(W T uga raal o 3
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RN

I+ must be something betwaen real objects and unreal objects.

Unreal objects are ideas that people have and real ohjects

are things that are around ones

or about-Schwitters' work? qg3E_zgﬂ_ﬂzgxxsd?i’{ffi”//’
ng/remember T had done lota of collagssgpad—onﬂ‘ﬂi&?‘*g/

well there were two situatione, one was that I was in

+he museum one day and then I was in there another day.

Cne day that I wagkn thers T saw 2 collage that Picasso had
done in 1924 shich was one year before I vas born and I
cidn®t know atout collages., and I thought—oh bow can you
do §it?

‘ﬂiybtner ons ia 7 saw Marcel Duéggamp'a atool with the
bieycle whaeel and £}hought Q@ that's ths nmost fantastic
piece of sculpture that I've ever seen and it was shown
-with come #%Fe Halllol . Thay I found cut that it was Dada,

that it waskrotest. And protest agminst what? There was
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a beautiful objeot,there all ready made. So I never 0275
really understood Dads, but I found out very shortly about
collare because werytody asked me a lot about Schwitters
80 I had to £ind out something atout Schwitters.
9¢0Ke of the best things i&ike about Schwitters ia that Volpe
vho had done theatre work I think it's in the Dauhaus,
with Volpe as a composer and Scwitders wrots this pleca.
Volpe wrnte the nusic. Schwitters did the plece whers the
tenor rides around on a dbigyele. I would really love to see

that atill.

(Vere~you-doing the collages before you saw Schwittars'

f?/; started with collage without ewar knowing even the werd

A}

collage.

(MWW#MMMW

v/ %
9¥9V3 of the first things I did in the first collagfjlwas to include
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0226 16
nirrors & which would gsuck the room or whatever was going
on into the »niece and then i wentx% to light %tulba wharae
the painting would also be responsiile for its owm light.

In addition to what happensd arcund it and'thon the nature of
somz of the naterials I woritad with got o impnossidle
o
to jus¥d Qg =hysicakly fixure out how thsy could he supported
on the wall that it was obvious that thay ahd no business
hanging flatly en the wall, and that *a the bSesinnine of

<ae Conbines » It also rava ne another sui®ace o work one

S0 it wag evan ccononicale.

7 I guess the Bed could bs considersd the first combine
excert that it len’t reaily btecause it icn't really
a combinc. I was doing culptures. I tisd rocks together and
L hung Sheets of peper one after ancthsr on a rack like out

o dry but the combines whexs the painting just cot so heavy
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that I had to call 1% gomsthing eloe. I +hink 1t was

and
that one that panza has with the chicken gdr nirrors

and thzn shoes in thane
% may he the first one, and that started with
ny trying to find a wadding cake and it ended up baing a

»illow which had the same sort of sensual quallty of somethinz

gtanding alone like in somaething so tendere

@{’hen Y did the Bed I just 11terally ran out of things
to paint on and there was this quilt and it was somewhere and
I didn't need that so 1 thought 5.&&4 good because i'a been
working on flat surfaces wk ané covering them because
I was inte color then l{mm covering them with furmy

papers. So that anything that I would 4o by hand

would be just in addition to what wa going onginsteadof—
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Rauschenberg #&

( €cldent or chance play a large rols LI your WOFK:>—

I domwmw

ian

end co that to self consciously to daofine accidM

and ¢hance is only rationald and I don‘’t find the mtiomlO
e :

side MWW

ﬁ{come to terms with oy # naterialese They know ané i know
that wae're going to try something, and sometimga it works
sometimes it doasn®$ but I would suivstituts anything for
preconceptions or deliveratenssse. If that moment can't be as
fresh and as strange and as unpredictable ag what's going

on all around you then it's‘ falgge

<
ﬁr b § erafed the de Kooning dmwgm%xot out of any negativs
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0229

. s . ——
reSTOoNncSe e ¥ was vorlking then I was Jdoing 211 whita painting
ad e ) . =
* a1l Llock ot +he sAanme +ime » And I love 0 draw
onG 2 lock n + =

> - . - ® " - - -
sy I was doing cvasure Avawinage It just didnt+ nake any
serse for me to erase Wy ovm narks, o 1 eaw thourht
3 Tae fns 4o mzxs Xt
wall this is 2 special cituations Yolre trylas W mIX3 X
¥ ¥ .. Fec X 3

. ra - ~ oy L7 .n‘. uAE .‘..h,s
te =c you've zot to srase art and de Heooning 5

54 3 % seh r
mont imrertent artist that cays o the viece scC u2lly

. - PR | ] “r‘
he%an when Ifmocked on his door and sald I°d {;he to

- [ oS “
erase one of yow drewinss and he sald "coine tn"e

-

Ha

cave me A drawingfjgf%er he had looked through

tvo other porkfélioees of drawinzse Tha flrst nortfolia
wae fillcd with ¢rawings that he didn't like. The wecond
portinlio was ¥illed with drawinss that he likéd hut could

~ by s & T . 1% er 1.
be easly erasedeHe hadp third tox wnich wag ;mixed mediz lixe

3 P
ceayon and o1l kinds of thinas, and #o I got one of those.

)

e sﬁ;é e wzan't poing to make Lt amay for ae.
7%ﬁnd he dian®te 1 spert Tour weeks craving that Arawing with
atout fiftcen different tymes of evasars, and vesicen that
thera's a drawing on the other <sidcs
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0220
Giow—didyou—feel-_abaut Abs. Expve}f -

AT act Tin o)

B\ coviant stund Apshack Expressicnsms
It was a vhole tusiness of begtniks and things like that
that was going on and Abstract Expressionists who were
talking about thelr 4 sad cup of coffee and they were sepa-
rating thenselves from the worldras though they weren't part,
and "cee what I do", and "see how I suffer™,

fy/knd I'n very private abou7£y sufferange If I suffer, it's

ny business. If I got come joy, it's your business.

(tHeén ald you pa1n£::j:::::——<fi:_,,,/f

ﬂ%/l did a painting about Abstract Expressiong; just to
see what the differencs nmight be. I painted two paintings
ultimately with the idsa that I°d just nakg them as much allks
as I could without measuring. Faré- The point of that was
to see what the diff%yﬁgﬁa would be between the emotional
content of Qnéﬁnd tha othar.

?ﬁ/I couldn®t 4cll the differance aftar I rainted them.
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0231
(nid thetechnique of Action Painting affect yggf_zgggzllz___

I'm sura thet the freedoms tha the Abstract Expraseioniets

irdulged 1n& changed very much ths possiblitiss and cave new

permissions to ed svery artist. Pollock, particularyy.

<Gy oorreeil”

77ﬁés-e Pollock's early rvaintings were vary tighgﬁg:;f;ﬁt of
falge fantasy and Qhen he started dripping I thinkSwr
his wholo body was engaged. It became very pergonal. thene
And if he could drip print and de Kooning %ould smear it

and ¥*ni Kline could paint black and white 6n1y/really had

to change the sceng.

(Was—there—an—unﬁ5FE?5UEn‘aEatﬁ§t‘ths~eaxgg;;snmn$2)éfl’)

;W/Q;ere wasn’t any resistance to the Abstract Exvressionists,
but look the painters that I knew at that tim¢)I think only

Jaaper Johns and nyself pave them enough resnect not tn copy

theme. ' \
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n232

(wda your work Iﬁmediatei# accepté&fTT:;’
(%Pﬁ:was showing from 1949 in the Eetty Parsons Gallery,@hile

I was en art student at the Art League and I just took some

works up to Betty Farsons underfmy arms, Sue and I carried

thems "he took threee I took three. It waa;t on the day ehe

was looking at paintingss She s2id something like, "Well what

do you vmat. Yo, want tc show". and I a eaid, "no. I just ke

know tﬁﬁxsome things are going on up here and I liké what'e

going one I don't underatand it, and I justkpnderad what you

thought about these+®" And she sald, "I can't ghow you

until May."™ And then we went outofglshowed a long time

without znybody liking the worke I was caplled a clowns

I was supposed to be elthar agalnst art or just furny and

at sone point I think it beceme embarassing for somebhody

A )

not to have a2 piece of mins tut it weseess I had many by thene.

(IE‘fEIEﬁm—necesnary?—ie—hanéwork—neeessaryfﬁ\_a

Copyright restrictions apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests




23«

0233

gﬁ/l think nearly anyons has tdent, but it's how you feel
about that talant abont whether= what you would bve willing

to give up instead ¢f violating it.

>
A De—you—tiink o yoursell as an extremist/ —

ﬁﬁi've always worked naturally, less naturally at onea time oxr
another becauss uf some kind of distraction or another tut

those distractlons are very important to 1life too.

Juent-—fe.L

WMW

Q}Thera's no such thing es far outes If you can think é%it

you've all ready almost done it. .

% ; n-your painting?
?7/; vwiab tTYyLIng o werk with photograpnic sensitlzed canvas
very nuch in the same way that I did the all white paintings
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25,
that would nick up tho shadows, and there's ntill z preject
that I have in nind whers ths walls Will juz¥ adnorb waztever
inacee apnsar in that roon and be able %o Ioon thom ana’
tha phantoerarhic nrocass wa unguccessiul bucause you
could only takxa eway inges you couldn't ada images astor
the process and 23 2a aetting into silkaeresnr vae 2buetox

recause
8 comronise in the senze of 4he informatian.ﬂg was inte
information very heﬁvy. Hhe~indomamdrtag ang ;a?ti:u;ar
immediate Iformation. Vides would do that new, tut that wasn®
2 wak nossitility thzne I *aok @y of “he Pholographs nyssls

™t i'va alwava hac & 2 —~ '
Wt i'vae alvays had this itgg abeut tha_t thines just vomein

q on Y oM i w LY «
the way thoy'ra made and nething elge ¢voe.

Fow—a slect your i

7g/; ’lwayz zeleet my imares to look as little 11xe a particulap

reint of view as posaibl:.

. Copyright restrictions apply.
FOR RESEARCH PURPOSES ONLY. DO NOT DUPLICATE OR PUBLISH WITHOUT PERMISSION.
Contact archives@rauschenbergfoundation.org for reproduction requests



25

023°
Frdm .

b3
(What-der some of‘%ﬁa-guursggggl-———"

Cﬁfi can’t remember them all, it was just from any sourcs.
I mentioned National Geographic. I mentioned Life Magazine,

but the point is that I'l1l take my images from any source

whether it's Life Magmaine, llational Geographic, a latter left

on this tabla.

>
(Be—youtiink you're involved in nostalgla?ho

éaybnce I vas in collapge and my works werebut psople would send
me special old things and I always avoided spscial thingw.
I wantad noxmething with » the content to have so 1ittle

information that it would allow room for arybody’s imagianrion.

{Eg,ynu—%h4nkbyealre—an—urhaﬁ‘ﬁ?%IEf?T‘(ffi_____
Eike—ceeae$§§?é;rﬁ9ll vorked in special thinga. I think I'm
Jow

aore unlikalhﬂ than any cther artist that I could ever immgine.
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He had several layers of glass, & brautiful artiet,

but just another thing, 0236
%&I thiak I¢a a people artiot.
( e o A A “§
T e rk i 1ipnie than anytcd
Y

(¥IET wae the moct immortant svent in your lifa as an artist?
9\?&

}]I/ thinx the reaszon thatl can't fijzure out what the most

frrortant e#er:!,ﬂ:hing in my lifywhat nomant that wag iii

Yecauge nay Jfocus is really on the next few minuisg.

W Wit , x
ﬁ/ Second Hand Fop Art is Fop Art, but each person has him wel

own individaul style znd it'e come frow comathing elre.
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TLiterally Pop Art is a nams +hat Alloway made up for
2 chow in Znglande I don't think that that classification
334 anything tut 380D people irom doing what Llhey were
doing or cave thea an incantive to coniinug anal they were
doing vecausce they were doing Pop Art. Tor instance,
T don'%t think: ‘logsnguist has ovar cone Pop ATSe 5 Alaosry €

is abe K

Ty
(Pid_vop ture affect your workii‘____,,/

(’“::D
Every;hingwaffagig_ny work if I°m really woridnge

hd 4

(Did—ﬁucﬁﬁﬁﬁﬁ;ﬁ??ect your thinkingtC

C%ﬁ&ohn cege wee tryirg to read Neeluhan to me, and I sdd
thaet's an oversimplification. Thenl ast him, and it just doesn't
work znd 1t turne out that ns just does not like people(r)

He doesn't like thz socletys S0 how can ha ba & critic

profonndly and be ok suteida of ite That®s one of the things
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T had arainct the Aberract Uxpressionirite
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