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Interviews: Mancusi-Ungaro, Carol; Hopps, Walter; Rauschenberg, Robert /
Group Discussion / Rice Museum, 1985

CM_, Zinée Cathcert, Marti Mayo, Neil Prirtz, Davic Wnite & Terry Van Erun!

WE: Fachel, havinc set up Ilnstant Theatre, heavy with rrope anc blackout
tecrricues sponianeously emltted because they're only twl minutes long.
ind eome were ever narrative where people change or stace.

— T MEEIE Weitert

WHE: Yeern, some hel musac.

il v Sne's intc animals now.

we-: hczn, ere's fantestic, & whole new ceneratilin res reciscovered her.
Zri enme's cgone £noain periormance art.

1C: Row ol 28 efhe rows

Wi: I'7 szt snz's petwsern 3L and 6C. One of the reellyv cocl thancs

zs - iz-g ¢f sc-sc thincs about the Acvtomci-ole anc Culture showv
ie tnzt she caif & pellet with cars She cct stunt crivers to do whee.les,
~rne - would cC aroand slow On twWC wheels 1n Di¢ rueclie cars (?). She (verz:

cr. & tower, & scaffcliding tower, in the center, in this fic parking lct.
€rz'e 2r. her kKiné c¢f combat, commancoc, greer beret.

. : Is that her uriform that she's wearing

Wr: vean, sre's rretty muchk into this heavy messive macho thing, the boots
¥rivee, ¢.r. &ni all,k.nde 1ike thetough cormando érill sergeant with &

voice wnich is not all that macho. Directzinc

sturnt €raveres in thelr cars.

w¥: Szt irn bleachers. zrairals -- she's devotec tc -- she's way beyonc

the arti-vivisection.ste, I mear she's irto animalilsm &s 1rn sexism.

%eil Printsz: bBer rat, her pet rat
Wi: What 1¢ the name cf the rat:
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wWh: Sne's the reeal Mclov.

iC: Anc, she was Jasper's lover.
WE: Let's rnot brinc 1t ur today. Jasper ané her were very close.

Feorle like Chras Burdern andé Barbarsa Smith, she was sort of their secret.

Lencthy C&leliocue betweern Davié White and Linéaz Cathcart.

Rauscnenberc err.ves, ané the work is lookecd at ir the front of the museur
W.oth el. tre peorle present: Walter Hopps, Robert Rauschenberc, Marti
Mzyc, Cercl Mencueli-Uncaro, Linda Cathcart, 2 assistants of Robert Rau-
gchenperc, nt narel Davidé White, Neil Prantz, Terry Van Brunt, ..

-&rs recins vitrn ER discussinc the pairnting, Crucifixion ané Refliectior .

- SREY

LT CEELTE ine CcCcrrect han inc of C___&_?_
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“ale woice: Well, the crose is suppcse
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Er: Trey were using this... this line ac & h

We._., that sicrature 1c probably leftover fror the paintinc that's under-

CMU: What s the paintinc that's underneath?

Br: That's your 31ob!

—auchter.

EF: I rage that mistake once. I made that rmistake irn the.. you know, the
Lic L.ach enearmel piece. Well, it used tc have ¢ne more panel. Anc one
cer I wes Just feelinc & little kat, I dor't know, pompocus, 1 guess,

enc I thought you know, maybe one of these peirntincs had, cause you know

2 Jjust hald tc use the same material over and over. That maybe I painted
cut somethirg that's really gooc and, you know, thas painting here has

‘e panels, anC you know, so they wouldr't miss one.
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I otrnimy I'.L Tust check or thnét -- at's the worst cpeairntaint I have ever
seer I+ weas really awful sc I -- I con't 1look unaerneath anymore.
I still paint over sometimes but I don't look underneath.

Group moves on to the next work, Nicht Blooming Series. Feint dialogue

by Welter about oricaral strap frame.

WE: We 100K at 1t (painting) without this (frame).

Br: Withoor it.

wh: Wozhout 31t. We'd love tc show 1t waithout zt.

EF: Ercv i (peairnting) without 1t (frame). Dic vou see whet was under-

DESTLT

wL: Lezarn, & zz.ntel edge. But 1t 1looks l1ike it was once vpeinted over

WLt €xire Zlefk peint that shows orn the frame (This s the cist of the
pcint!

EmE 2 EC0n'% thank E9

Wi: Wner wvee Zi1C these, bok, some c¢f the somerincs .. betty's

irersin's, shov.

Ef: Irn-e rcleck met? and there's a whole seriesci Nicnt Elocoming thincs

vi.cr wvere somehow relatec tc like roots end rzlosscms anc fruilts and..

WE: Sc these ere the blacks that come tc us before g

ER: Ficht

Neil Froinmtz: What's it say back there? (someone 1ookinog on reverse of

Beimtanzi.

EF: Wrn - 2: tneyv keer lookinc this cift horse ir the mouth?

_EuCrer

Ehi I zoif vou €or't iook maosrnesik.

WE: Turr 1t aroundé, there's & bic sicnature trne: wonder 1if it's yours.

WeE: It's been relinec.

Erk: Ur-nun. Xg, that's not mine.

I've hedl

anc Sus w

some that, that, that,

2¢ peinting too.

that's

T

-

that because

my ex-vife,

vas marriec &t this time,

Ené vou know, and we
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éor.'t Know, we were Jus: rezlliyv herpy peorle. Anc ycu know, i

jueT, 5

'

1'¢ cet ur in the morrning and 1 started workinc anc there wasn't anything
to work or, you know, I'é paint over one of her pieces or, if she got

ur befcre 1 cié, she'é paint over one of my pieces.

BE: Wes nald Weil-rRauschenbergs or Rauschenberc-Weil .
-_ e, —~xiy'd o™ s = . W ] J Py . . =
BF: Un, meybe 1rn Chicago in ‘a .. what's his name garage, Aaron Siskinc

rcve tnes there ané Whe's that guy in Chicago that was & gooc friena

cf Rezrcn's, they hac a gallery.
17 24F Egllane:

Nr: Ir & cerace, You say.
¢'s cerace was or the south siae.

—umcle....mumzle.... Ellen Trumkir

ERy Es S Rilen) showel that ... who's that sculrter who mekes trhose
_itile houses and stuff:

harorn crove Twombly anc Rauschenberc there

EX: we.l,
ER: ~rnZ... I dor't think they were ever shown there...Because it's..

WE: C- Twombly cives it a credit. Cy gives it & crecit.

ee

E.t does 1t say in his garage?

I've never heard of (Seven Stairs Gallery)
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hose Noah Goldowsky.. anyway , they.. mine, anyway, never
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+ the carage ancé then they cidn't show ur on the market for

m

gon't know, thirty years later.
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Ef: Year, but I mearn you know how we 4c ceals.
Ee's ccinc to Chicagc and he's got a friend who's cgot a callery anc

vou're ar unknowr artist, you know, what are you coinz to say:? I felt
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lucky that we aién't have tc pay for the céescline! This 1s a bac

eal.

(e}

Bk: Cy's bic break was when Motherwell selectec him for the Kootz show,
the new tzlent thing where each artist that was in the gallery already,
which was Gottlieb, Motherwell, and Hans Hofmann and Baziotes, and they
each agot tc pick & new bright younc ster.

Rauschenberc andé others move on to Bass paintinc (Composition 1851)

wE: Carol's been working on this, what kinc¢ of paper would this be...

t

ssue pacer,

[ =)

ErR: Taissue, 1it's toc wiaqe.

G
tn
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+'e 2¢ years ©0la, not bac.
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CMT: Fow's the tonaliity in general with the cclor:

o

Er; Yeal, veah, vegh . I mean this, there's nothinc 12t can Go
that wasn't that ccicr then, but I.. whét can vou cc
CMU: You mean the whiting, the tone cf the ccliores:
B : Yeah, weil it's 1ir cood shape.

wWE: Was the mirror elil shiny new?

bout that,

EF: Nc, 1 had a little trouble with that. It's what happens with the glue

Terry V.E.,.: What kiné of material is this? Muslin (lookinc at the edoce
of canvas)

CMU: You mear. the fabraic...

Terry V.E. : Yeal,

CMU: Nc, I think 1t's linen. It looks l1ike & reell: fine linen.

WE: It looks 1ike you paintec with latex, 1c that latex there:

ug}
T
—

useda house veaint, enamel, unlabegec ,no this 1s beicre the un.abeled

ct

E&in
excitement, where you can't wait tc cet home, vou pzil & nickel for &
-

callon of paint, you know. Because nobocdy knew what cclor was inside.

You know, you ran all the way home to see what you Just bought!

, the real bargains on Canal Street vhere theyv, you buy the can, the
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I corn't know which wes the mest Zurn, the fact that you savea sc much
money, which you didn't have anyway, that's not a lot of fun,

or aust discovering what the color. But then I made another morality
about it, I mean, you know, thcse days you had to entertain yourself,

ané sc you made upr house rules about painting and that was that I hac

tc use every color that I bought whether I hatec it or not.

Terry V.Z. ; What was the worst one (color)?

EF: It's czlled the economy of survival. The worst one 1 remember, it was
nct & kheki bu:t it's more & cocky paint or & waterproofing for convertible
tope. XNow whern vou want to ask me my favorite one, it's the excess traffic

vellow vioach &raed thick andé beautiful anc crackec gorceously ana it's

i%e thev use in the streets, and I mear they still use that
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-~ x21t's stlil & corgeous OnNE.

How €ic¢ vou dc these circilecs, Bob?

Tl W.EZL #
BF:: O, that't & thingyv thet's underneath, it looks 1like one of Sue's.
CM_: I+'s actuellv 1rn remarkably cood conditiorn.

en't 1t? You have to alsc remember that, that these things

t31
¥y

were nct taken care of for an awfully lonc time..

CMU: What about the newspaper turning so dark anc browr, Qoes it interfere
witr vour oricinel balance of 1it?

Er.: 1 cécr't riné things looking like the time in which they were done,

I mear.. Ficasso collages and things like that, that in scme cases

ne wer: ant bought antique newspapers 1n order to have that color.

rme ¢f the tissue paper in the way it's liftinc cff in areas

... 28 trat somethinc we shoulé go with or set down completely?
Erd 1 thims sg.
WE: Sc vou can still see that it is tissue paper.

o8}
Al

Richet.
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CM_U: Bu* pe mcre intact. There are places where 1 cen see that the surface
dirt is just collected on the raiseé surface where you woulG expect

and think that it accentuates the form underneath more because the dirt
has collected there.

BR: That can be cleaned.

CMU: I was inclined tec minimize that in a way so it wouldrn't be so apparen

But 1t is actually in tonality very much in keepinc with Crucifixion and

keflectiorn.

LC: What's the name of this one?

CMU: We Jjust have it as Compesition.

WE: Somebody stuck the name Composition ir there. I Gon't think it's your

Bf: I Gorn't think sc. It would be inappropriate actually. It still
remains inapprorriate after all these vears. It wculc still be a lie.

mear., I'm doanc the guarter of a mile to destroy any concept of cor-
poeiticn as beinc a possible part of art.

isr't 2t funny, composition has to be one of the dumpbest thirgs that

anybody has ever thouaght of.
WE: When did that wordé first come up?
NF: I think it was in the sixties.

BR: I'nm sure Betty Parsons knew better. She woulé have never said that.

z

NF: Was this at Betty Parsons'?
Bk: Uh- huh.

It was ir the same show.
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Yeah.. the . most o0f the colors were there's some anc¢ I, 1 don't Kknow,

ol

E

.
Ne

I can see them show up, but there's a like a cdrawinc will re

[

¢, 1 don't
know, I was on this religious kick or somethinc. Like this is probably

an athiest idea of the Torah or something, you know.
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W=: Wrer. you put Betty's show tocether.. as the work comes in and you
made the sort cf selection on the wall, are there some paintings brought
in that ené up in the racks?
BR: Well, that, that one was in her racks, oh, no, I dorn't think so,
I aon't know.
WH: Everything got on the wall.
Bk: Yeal, 1 think so, yeah
WE: Thern after the show a few things sit in racks for awhile.
BR: OL, she kept a couple, she kept & black one, she kept & white one,
beth endec ur irn Craspe's hands.
NF: Were there any black ones in the show?
BF: Ul-huh.
K¥: Wner vcu reac the reviews they always talk about the white ones, it's

you think of.
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But mest of the color that was usec was mirror, newspavers anc whites

(98}
1
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n¢, 1 thank the one that I call Eder., which is 1like & bunch cf littile

? -
ced

1pops or somethinc anc one was reac, & real seracus 1cee (-eaughter)
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nc, it's just one of the little lollipcp figures was rec.

WE: But there was & painting in that show that was black all over.

BR: Uh-huh, anc¢ that, I don't know, was the other one that somehow came
through Sari Dienes through Crispo. But that one had already been sold.
WE: After Betty's show. (something about, did he show work at any other
time at Betty Farsons').

BR: ahhh, my last appearance there was with the a... Whern I was very
excited &t Black Mountain doing all Whites anc a1l Blacks, anéd I wrote her
& very romantic letter about those and&, &, unfortunately while I was there
I drove them to New York, and while 1 was showing them tc her, both Ac

Reinhardt drops into the gallery and Barney Newman anc they are with

Alexander Lieberman, and so it wasn't more than & week that I knew I was
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cct ¢f the calleryv (laughter) -- coulan't nhave taimec 1t better. 1 drove
zll the way from Black Mountain straight aheac, filled with the gorgeous

nzive excitement that we used to have so much of.

WE: Newman tried to make up for it.
BF: Oh, yeah, oh, yves. He gave me his wife (laughter) .Which more than mad
ur for any work. She wasn't rich then. The best she could do was dance

21 night. She did carry tuna fish sandwiches in her pocket, though,

m

th

cr late snacks.
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Reinharcét Gidn't have anything like that to offer.

t
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2, but he cave me & gorgeous compliment once, though, and it was a,

14

¢isn't know, it was before that, and I just had this show. And he saicd

soms .ike &.. I met ham near Carnegie Hall, he had & studic arounc there,
&rZ ne said, vou're Rauschenberg, arer't you? Anc I cuess it's almost
the first time anybody recognized me as beinc & néinter, 1 mean on the

s<reet or somethinc, ané I said, Yeah, I knew who he wze, oI course,
and he saic, you know, your last show was very gooc, &nt fortunately
he &@dced, befcre I coulé make a real ass of myself, anc say thank you,

he sazicd, "Isn't that too baé that one just gets better." (Laughter)

-t

well, he was, he was an absolute expert on necgative thinking.

I mear., he couldn't dc it. I mean he thoucght that all of his works were

moruments to total negation of art. When he wrote about them, no form,

noe Compesitien, ng celor.

wW=: XNc content.

Il
h
()I

thev were full of all those lies, and you know, I mean like

I..s peintinge in the first place were toc fancy, you know, there was too
mucrn ¢f all cf that, 1 mean, how many kinds of rec panels do you have to
r.ake tc not have any composition... how many browns do vou have to adéd to

the klack paint? If you want black, I'll show you black. (Laughter)

Br: I guess we have to go.
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Grougp: Thank you.
Bk: OL, thank you, for the sermonette, toc. That's the first time

I've spent this much time with you without a drink (talking to Walter).
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