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TVE: Speaking about the Kabal American Zephyr series and Fhilip
Julmson is saying there's animals and he wanis to see then.

RR! These frameg are put together, and even the individusl parts
=f them all have separate histories.

TVE Sy here's where & brand new pancl flew woff the truck
because I forgat it was on the roof and somebody drove over it
And I came in the shop and I was just about to die and I said,
#Boly, somebody ran over the brand new parnel” . Bob looked at it
and  a say later he looked at it and said, “This is what we're

"

going to do. ..

R 2N In the mwmorning, if it wasn't so hard to be wp at six
olelnck,  when the sun comes through that window, it lights that
orange sguare right there. And I kaven't seen it now becauss the

ather day when the piece was over here and cotked a  little bit
{here would be an orange slripe that would geo across and hit that
will and il lined up perfectly with the gdge of that piecs o you
just see a little arc.

KR I live in a house. I use everything for experimsnting &g
trying to like test »ut problem pisces so that you will be able
{0 see il in such explicit...isolate...you Lrow,  L'n not feesding
the dogs when I'm looking at it,..I miss the dogs.

T Well, this has been my highlight!

RR: I saw your office.

¥¥: My office, habh! 1 grew up 100k ing at pictures of your work.
My first installation was with...

KR T didn’t. . .1 had to make thew. ..
k3 1 was telling somebody on Lthe staff the other day that the

tirst installation that 1 ever did was as & college student with
Ed Keinbwold,

TS

KE: Ol really, so you picked right up on Lhat.

B and  so 1 ended up having to sand the walls for all the E
tableauw pieces and then having installed State Hospital. It was

the most wonderful experience for about & week ... for a kid that

was eighteen years old. It was just great.

RR: You wnly have ons son?

& o I have two. The other one wanted to come but he was sick.
I said, well, there’'s a guy you stiouwld really mneet.
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RR: What's wrong?

40 He hao a really bad enld. . .playing soceer. He came hoWme
yestorday and had shaved his head riant back heve; ...

a3 o e o 1 4 2 s ST =y Pareeem—— TR S ot L e ey 47— )t

March 11, 1327 Corpus Christi students with KR

1f 1 couwld have your attention...as 1 told Bobert Rauschenbers
1ast night, probably the height far me, 1IN terms of fifteen years
af museum work, wis doing thie exhibition, woarking with hiis work
and having Robert Rauschenberg in the vicinity for the last three
days. 1 think for any of you whno are here it is & rare
opportunity et only to meet in person ard  hear in paErsom
comebody  you see In all of your tests but alsa to realize ibhat
the artizt that is here i the same as you and I Hag the same
sart of passion and feel and ihe same kinds of concerns that  we
ail do. and it goes far beyond just the art that is in this

N To the Art Clubk at CC3U T have Lo congratulate the person
that wrote the letter fo Mr. Hauschenberg asking if he woawld  in
tact be interested in talking to some of you. We eswpanded it
last night and I am glad to see the Lurnout. At this point 1
would  turen 1t over to Robert Rauschenberg. Unfortunately he 15

leaving right atter this. 1 am going Lo miss him as 1 am  sure

msat of you will after this interchange.
KR Make me a deal. .

] haven't heard any sulstanding ot fuers yat. . therg's a ot of
places 1 cowld live in right here in the museun and be the
resident artist. 1 happen to think that this is one of the st
Beautiful mUsa8Uns, ot onlyb ecause of the view, which I like

vary  murk and which makes all the work really be challenged, 1
think one of the rgasons that my work looks gobd here ls Lhabt it
se architectural. 1 used to have a

iz, happens Lo be more or le
real big platform out there, there are some of you who ¢
it. and it was comnpissionsd by Fhilip Jobmsen, the architect
that buwilt this museum ard 1 had it laninated so permanently,
beravse it had to be mulside for tws years, thieough, in New York
GCity. Tt wasn't just the natural zie corrosion that it had to be
protected  from. It was freszing and all kinds of things that
curators cowldn’t give me any advise on bacause anything that was
wertlh  anything wasn't supposed to have to go through all  that.
But il was mounted on 3 slight curr and 1 kept thinking, if
Fhilip likes this picture so much, why dows he...he's got  the
mortar, why doesn’'t he build my wall sc Lhat I can get rid of

enamber

18 Because it was too big and I had to have it in storage when
I couldn't afford it. I couldn’t make 1t smaller. 1+ was like

twenty feet by nineteen feet, which is not an unusually large
sire, but wsually you can put things on 3 collapsible frame orF
unstretch it and roll it And finally ke made ithe wall and then
ore of the...at some point a Corpus Christi "power” which Rick is
%t.ill investigating becauss he is totally ifvnmocent of it, ibhat
smid, okay 1'11 take over the museum but the first thing I want

8]
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out of it is THAT. Ared 5o it's now, it didn't tave Lo g2 Loo
far...it is now in Dallas in ithe Barnes Museum. But., if  vyou
trink  that wall is a little slightly bowsd, it is partially wmy
faull.

Nearly all these pieces really work. They don’t accomplish much

put they work. Like art.

The Kabal Seriess started as a kind of reactionary exaggeration of

mine because I kept reading in the art magazives, some of ay
vl laaguac poconstrurting  Aart histery qualitaiively.. giving
certain values to...so and so was any good and so and - so

wasn’'t. . which I think is no busingss of any live working artist
because the focus really ought to be making room  for  sverybody
and everything. You just happen Lo be another one. . . insteacd of
it's bwsinng attitudes being treated as real estate and who is
Lhe best. If you happen to write one of these articles, a1l you
Fave to da is not include yourself and everybody assumes that you
are the first., If you know that much about the rest, then you
nmust  be nunber one. And I think that’s the popularity of this
kind of article. But, it sesemed to me that a great deal of joy
was going down the drain by this kind of super-inhumane thinking.
Which did not inclwde the public at all. The art world was just
tyineg knots in itself. Rewrappimy and rewrapping, botl kinds of
Cwirap. And it depressed me because I work happily and 1 don't
sge  anything unserious about enjoying working. In fact, it’'s
very hard for me to work when I am depressed. I was in £Zan
Francisco at somebody else’'s exhibition and in the book room I
found this book on Yoshitoshi, no wonder you can’t  remember
it.. I can only remember saki and sushi...and he was in the late
gpighteen hundreds bBoth & printmaker artist and a  Journalist. I
think that must be a gorgeods combination...a ong-man band. He
would cover disasters and things and make the drawings and  the
because you had Lo do it that way in those days because

prints,

you couldnt't just print a photograph, and he also was an  expert
ot ghosts and spirits. He did those very well too. The
combination of his repovtage and his hangup with the supernatural
fascinated me. His titles oid too. Une of the pieces, a couple

the piccoc une namad evartly like the titles that he used.

wl

One of them is The Double Suicides of the Foreign Agents are the
Moving Fewver. And I like language very much too. 1 can't read
but I love to wirite. So I started the begimming works from  a

title which I rarely oo because usually what happens is that  the
title is the last color or the last brushstroke put on.. . the

period or something at the end of a painting. It is only been
abnut fifteen cases outside of the Kabal series that the Lille
fas ever helped the work while the work was being made. I think

that The Brutal Taming of the Ways by Moonlight is also> a literal
title of his. Anyway, I got inte this and I had a wonderful time
because 1 was being sw depressed by the whole art scene which
was, like I said, just dealing with what I consider almost a

religious  experience, making art, by turning it into a
competitive business. So that's how that series got started.

The Hoarfrost, gee, that's such a long time ago that 1 Jdon’t

3
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remember That’'e a Hoarfrost right there. .  those gauzy ones, 1t
was layer on layer of images. That ssems Lo be just one layer,
but it certainly is, excuse the expression, beautiful there. 1
was tempted to Lry to figure ouwt bow I cowld make a  rubbing on
the wall and take it home and make an etching of that and print
it on the back because thoss freckles are just perfect. When you
go around you just see that.

R When you do a solvent transfer, how do you get nultiple
images of ithe same picture?

Kb By more magazines and newspapers. When 1 slopped  working
with that it was just a disaster because I already had a

subscription to nearly svery magazine and newspaper, including
Snviet . .and then [ stopped. The house, every day, gets filled
with my subscriptions. And yau can’'t stap those things either,
they go ahead and sending them sven 1f youw dum’t pay the bill.
Like for the...at a certain point all the nmagazings were going
out of business and 89 the first thing they did was reduce the
scale, which was not good for ny business. EBecause, even Life
magdazine qgot this short.  .everything just shorunk. Lool:,  which
was  the same size of the former Life, I think is gJgone
completely. . .and so one of the only magazines that has the scale
ard doubtrle page, which gives you something else. . .well, two thatl
I know of .. .one of them is the children’s National Geographic,
and fiow  many pandas can you wme in the lifetime of  an
artist.. . and the other one is called Soviet Life which I now
think I have five subscriptions to, but it’s big. Can't always
use 1t but I feel that I am pretty safe Soing things. (. this is a
vou should have asked too. . how much libel am I in by
using 1t...and in most states the law is that if vou don't uss it
in an edition then you are safe to make the transfer if it is an
unigue picece. FRecently I have decided not to risk that at all,
even  in uniques, because then I can use bthe same images in &
print  and so I just use my own photographs and make my  own
screens. And  that can be transferved once yow have the
prmtograph You can wuse that as an csteching or plain silkscreen
o part of a drawing aor painting.

s l.ion

E & Waell then ywoone could claim that producing  three images
would be an edition,

Rit: Oh, no. EBecause it is a single work.

£ Could you talk about this piece?

RR: No much, Not because 1 don’t know anything about it but
betause what I know about it I don’t want to give you. The

notion of all my works, and has been from the very beginning, is
that I am making & vehicle for your uniguengss and your responses
and if any two of you agree on whal any one of these works mean,

then it must be weak work. It is wot zbout that...it is an
invitation to. .. like a wmivror  for your BwWn individual
differences. 1If [ sese, while I am making something, a logical

relationship between an object and an image or vice versa or two
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obijects and two images, I deo sonething else. o I am fighting
that all the time. Tt socunds more ditficult, but it is more fun.
I wes Lelliog ik Uire other day thet tie way I foel, whion I know
that I am really working, 1 feel invisible, but I want io be the
first one to see the work. 5 I am the first spectator, but as
an &rtist I am ianvisible, thus I am not applying all those
wonderful  values that I learned s seriously with Josef Albers
who claimed "Art is a &EKESchvendel®kk” and was proud of it. 1t
may be, but you don’'t have to say it dg you? I wQuld. ra?her
think that art 1s an invitation to exercise your 4wn 1mag%ﬂat1on.
But that is my own point of view. There are lots of arlists wha
insist Lhat you feel exactly the way they do or the way they g:d
when Lhey did the work. I knew Jorm Cage very well at the tine
when we ware touring together. I learned from him that there bas
to be room for everything. He claimed that it was a den idea.
But I think it is nat Zen, but Christian as well, or anything.
That e jodea does il gt in the way nf Annfber T always rhew
my lips when 1 get nervous. It's fiverible. I you every ses ne
at & show and I am not bleeding, you know that I haven't put
everylhing into it. And I said that if there’'s room for everyone
o matter how differently they think or work or see, but oy
responsibility as an artist is that there is enough room that 1
Jon 't have to step on somebody else's foot, but it I stand still
too long I omight get in their way. But I don't really have to
woarry about Lhatl too much because my interest in both lite and
esthetics and materials is $o ensiews that T @y rurionity is
restless, (xlus  the fawl Yhat, T o't want to be one of thoce
ariists  that does what they do well, ..l want to oo it well, but
at the point that I really know what I am doing and that edge  of
danger  dis  off, that I don’'t feel frightened when [ go  to
work . which is a dreadful Llhing to put yourselt theough
everytime you g0 to work, .  but 1T feel dishonest when I don't feel
as thougl 1 don’t knpw what I am Aning. . .and then you g9 ahead
anrtd do it

k& B Two  years ago we had a show of  your  photogravures  and
Sagimato visited with us I wondered if you could make a few
tomments about Lhe notion of collaboration and maybe a remark ap

twa  about a collaboration thal you particularly eninyed and a
tollaboration that you found unenjoyabile

RR. Right down the line of what [ was just saying...ons  has
to it you are wot  interested in not being & really igonzd
gyomanlac, inspite of fame, you have to keep looking for outlets,
ways of  aveiding a single-mindedness and collaboration is
certainly a good mne,.  The pasitive side of collaboration is that
twa pecple working together onn a single idea gets to be more than
twa., And so the work has a chance of turning ocwt to be much more
than one and one. That's why I still work...that was ohe of
these collaborations. .. it also leads to inventing new tlechnigues
bocause the artist and the technician, no natter what the medium
is, have different points of view. But an interaction, and by
the time you bhave switched say three steps, you have sowmething
that i unique, if hoth people are being recponcive and nokady is
being egotistic, It is another reason that I like working in
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theater, Theater is & horrible mediun. I mean, with the unions
and  the unecessary exXpenses. The Resistance that they don’t
really have. It nost cases an audience 19 not oriented teo avant
gardse theater or new ideas. That hasn’t changed as much as it
has in paintings or sculpture. And T think that's hecause
painting and sculpture ave more like furniture and youw can invest
it ¥ou own il and you have to protect it And Parke Barnet
or Botheby's tomes along and proves you are right or wrong. It
is like betting on horses. Theater is something that lasts live,
or  Jjust onme night or day and is gone. It can't be lraded like
horses and things.,  So I think that the audience there is still a
little bit behind. The last fovrmal collaboration that 1 did was
with Trisha Brown Dance Company, who I absolulely love, and
Laurio Anderson, who I think is wonderful. There were wany kinds
of wgly comings and goings there. I did the sets and coslunes.
I made six movies that were collaged togelher. .. the longest piece
of footage was like this and you know how long that lasts. .. and
then boughl sowne suwrplus fabric from NASA and made this sort  of
pyramidal and trapezoidial with an inside form to, to break up
the images even thought the images woere alrveady broken wp  in
filwm, +to have this sort of informational glowing crystal. First
of @&ll it who on the ctage and filled the ateage completely,
Comas In two sizes by the way. . .small sltage and big stage.. . with
five projectors or seven projectors. It sits there on the stage
and Just at the point where you think that where in the hell are
ihe dancers going Lo 907 it rises and so ds the projectors and o
the same shimmer of infarmation (it is all black and whiteld hangs
above the dancers througboul the whole piece. Trisha has been
triticized, they always excuse h=r because her dancing is
exgquisite, but they ihink my sel might be too lively. Trisha aond
I agree that it is an interesting experience Lo keep wondering if
ywioul should be  looking at ithe sef or at the dancing. And 1 did
another one for her that was computer controlled, because you
have Lo put the mind in somebody, shifts of rear projected
screens twelve feet by thirty-five millimeter scale, eight feet
mayhe e image Just shifty aflter another, like ripples. She
aglgso got, I got criticrived for thato ton vind kg, T odidn't know
which to watclhi, Well, what's wrong with that?  You couldn’t fall
amleep. I think that's important,

in

The other one was, Trisha's last piece was a Mancy Graves piece
arnd she ot all kinds of awards for that and .. . Nancy Graves is
artist in New York and she did the set. .. Terry and I went

w1
the Alter Ego avwd the Frophetess in

aver ., . .Trisha was doing

Carman. . . the EBizet one? Very Rizet. And Lena Wurtmullsr was
doing the score for it and T just assumed ihat this would have Lo
develop into a movie or at least a TV show and then I found out
from Trisha that it wasn't going to be, Rather there were going

thpought, Christmas is

to be nine live performances ared so I
ien’t  that

coming and that’s not really wine ol wmy bLeller times,

great. . let’'s go to the theater for Christmas, in Naples Italy.
and  so Terry and 1 did that. While we were there Trisha had a
wesk's performpances coming after she tinished Carmen. (8y the
way, Carmen was sensational. It was incredible, None of  the

dancars wowld, because they were all on some kind of uwnion

o]
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relationship =9 there wasn’'l any personal  involvement, S
everybody was like, whenever Trisha cowld find a body that ahe

could  try to teach Lo do something,  they wouwldn’'t show up far
thres days becauwse they had to work too hard.  They were using up
their gick leave.. . their unionized sick leave. Zhe finally had
to alnost try to hide the Monte Carlo ballet company while six ot
her dancers just took over the stage. She can  choreograph
dynamically enough so that can happen. She was going to have the
naxt wask after she finisbed Carmen. This was the moot bomutiful
theater that I have ever seen in Europe, But her manager had
somzhow mapaged Lo get all of her sets, costumes and equipment on
the wrong boat, and besides that this boat was missing at sea. 1
wags there hiding from Sante Claus arnd ended up in a nightmare
situztion of having to do all new costumes, sets etc. overnight.,
It was fun, I guess. It didn't feel like it because I also had
tourista at Lthe same time, and that doesn’t go with anything no

matter how auch fun you are having. But we Jdid it Thank  God
that I was there because we really oid fill that Opera Houwse with
some brand new work . Those are Lhe kinds of stories that 1 have

aboul collaboration. That's real collaboration., Hanging around
Jtalian Junkyards and then going to the finest Opera House a half
an howur later and not sven Lime to wash the cragp of f your hands
ard gel busy with vour rivit gun,

#¥) What got youw into theater?

Ri: The collaboration thing really. I firet worked with Merce
Cunningham and John Cage. I met them at Black Mountain College.
I don't Enow, being an artist I have always had a response to
materials. , fabrics ig one of those. I have & sense of color.
We did some theater atl Black Mountain College. In fact the only
compliment I ever got from Josef Albers was when I designed  and
directed & Japanese NO play at Blaclh Mountain, And then 1 worked
for Paul Taylor and Viola Farber and Steve Faxton, Yvonne Rainer.
By the time that ] was working...that was called the Judson
Group, ws worked at the Judson Church right of f that sguare 1n
dJuwntown  New York . lLuwcinda Childs, Trisha and Judith Dunn. . .a
12t of really great people came out of there. That was organized
ard probably the most successtul democratic situation that I have

sver besn in, The dancers had no income. I mean, even Mariha
Gratam  is not rich yet.. . she may be nearly dead but she is not
rich and she has besn successful for the major portion of  her
life. There is no such thing as & rich dancer.  You neod cpace,

any rent and we started off in this church

you can't afford
corrupted  the

gymnasiun  aved  then  moved upstairs when we  had

Chrigtians enough and we had the whole church to work in.  Ue had
which is

a rule, and that was that we were there to experiment,
usually & nasty word meaning nearly mothing, but in the case of
the dance it did, berause peopls would choreosgraph something and
then they wouwld need people and nobody could hire anybody. So
anybody that showed up had to agree that whether they wanted 1o
do  what was asked of them or not it was none of  their business
and they would just have to do it. It forced a lot of changes in
a 1ot of pesple that was very healihy. It stopped them from
stergotyping themselves which is also anti-ego. It got a lot of
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wiork  done, The whole thing broke up when a Jifferent group o f
people became so good at what they were doing that they started
getting cutside fawe and then starvted, not taking themselves too
seriously because it was just serigusly enoujh, but it broke that
sharing because they startad being protective  of
That was more collaboration.  Since then
I was too intimidated when

innccense of
their own reputations.
1 started doing my own choresqraphy.

I was working with Merce anad John. I also did sound, which I
woledn't dare call music, and I didn’t cull my choresgraphy dance
cither. It was called theater svents.

£ S S When  youw  were working with the Judson  group, with a

combination of dance and visuals, were you working from & premise
where all those different slements were as important as one
another, or were the sets suppossed to be subordinate to the
dances?

in the group was invented & word

thixt  we used to get away from the idea of dance. It was "task-
movenonts” which means you have s job to da. We harl musicians,
sculptors, painters and dancers. and all in various degrees of
maturity, But  all having in common a curicsity and & desire to
CINOW . That was your crew that you had Lo wiork with plus also
estremaly limited financial means. We performed in parking lots,
pooftops. . jusl  «any space that wouldn't run in. .. if  you could
move  may be four feet or so without running into something else,

wasm a good spot.

RE Everything was up front.

S You mentioned earlier thal you couldn't work very well whien
yul are depressed. What about whezn you are exhilaratad?

KRR 1 thinlt I only have two states. tome of my friends hate
that .

& Roganding vour etatemnsnt concerning responding tr physical

materials that you use in  your work . . what  are, or are there,
particular characteristics that you 1ook for when you choose

materials for this work...this piece of wood over that e

R I really don't know. 1'11 have to make up something. 1
don’t know whelher...When I was in New York and I'd go around the
block

END OF TAPEd
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TRANSCRIBING FROM =IDE A CORPUS CRRISTI CASETTE
Iy CORPUZ TWO
RR Interview with David Pickering — JC Caller (Times Newspaperd

woking trying to figure out what in
aphy e means.

*E I have been looking and
LR world the Esbal fmervican

ol
S

RR: 1t's mors or less & poelic humorows fictional name. I JueEss
1 was in need of some inspiration, it was in San Francisco when 1
saw  this  book on a Japanese reporier who wes & reporter and oan
illustrator and was Some ol is
titles fascinated e, A couple of the titles are titerally
warks ot his. Double Swicide of the Two Forelgn

nadner after 0=
2 a1t

Clerks or the Moving Fever. Yow re s man oof words, I omean,
words burn o you oon tos?

Some of these titles. . .my favorile out there 1s The EBrutal
ming of the Wavaes By Moonlight. Ts that from i

Tiwet’'s twine. G . .. hand so oouch fun doing it because 1

Jike writing alseo which is strange because I have dyslexia and ]
find reading wvery difficuelt, but I dent find writing hareod.
Spelling takes a brutal beating and it takes more than mo=nlight
to calm my spelling. I got inte this and sometimes, but rarely,
the title dittated Lhe activity becavse usually the way 1 wiork,
the titling is  like the lagst broshstroke. It wvary rarsly
wllaborates  with  the actiom that puts  the objects  together.
It's  the last colar and puts Lhe finishing touch. Ard T wrtjoy
doing thoat part, T+ ie almosl like & ceremdony and you know that
you are officially finished, That pigce is closwed, But, also
the Kabal series was...came aboui, 1 guess that was why I was so
v Ly the tragedy and  the  haeor 1n this Japane e
peintmaker/reporiter’s works. 1 khzd really heed was really fed
Wp  with & lot of my contenporarigs taking themselves «o clersdly
riously . Mot tRat I don't take my artwork seriously but this
sn sericously in like underling or in dtalics, meaning po
Aumanity, no humer, o outside related communication, el f-
rscinus, art {for art's sake and art only and I thivk that that
a2 of that kind of purity really inspirved as a protest this

To open the associations and communications back o, 1t

time when the artists themselves, with all thoge art

gazines whiclh Good forbid that you should be so bored thst  you
Fave 4o resd them, were hRiring, and they don’t pay anything so it
wulodn’t have been  for financial gain it had to be ego only,
Hifferent artists to resstablish the valus, like reconstruct art
Story  and  assign priorities and preferences to it Thét I
ink should bg the lasbt thing on an artist’'s mind.  And if 1t is
e last thing on your mind then you don’t even bave to do what I
owhich is 1 will not judge & show and 1 won't discuss relative
Alugs betwesn  artists. With Jobn Cage & lomng  time  ago,  we
st ided  that there has to be room for everybody and  the  only
em i3 1f you stend still oo loveg you not only might, step on
glse's toe but yvou mioght get in their way. That's one




_*

wf the  Lhings which is gasy tor me to say and oo because  my
curinsity is sio restless anyway . Another thing that I wolldn! {
want to do is what I do well, That's arother king of artist, one
who  spends his philasophical life in search of what he doos the
best and then you might as well be in the real estate business.
I am wore interested. I tfeel like if 1 have s5OMe  weaknesses,
that is really my strength. I'm not trying to be cute about it
but it is just that that weans I haven't indulged in whatever
area could be described as a weak st I haven't exercisaed that
encught {0 have grown oul of it Fortunately, so far, I have been
able to keep tultivating weak spots too,

FHD You are talling about exploaring weak spots?

RRY Yes. T guit doing these when I cowld do Lhem oo well.  When
I had the Kabals down. Yt no lonoer was & threat Lo me,

Once. . Jike, 1 knew the recipe. It wasn't | . it dign't frighten
me o do another one. And that was the end of the series, Andg
Foothank that it T can’t go Lo the studio and try to oo something
filled with doubt, then I'm st trying anything. That's what I
wean about the weaknesses. But it's no easy Jjob to be able o
pinpmint  what frightens you. For me, the way I work, I'm in
trouble if I can’'t. Because it's that edoe of danger that forces
you, or invites youw, to do things that you either haven't sesn op

yoau haven't done

¥ 1 motice you seem Lo be in theater, phxtography and politice
and this and that . I think possibly the last thimg in this show

s '85 or around there. Are You doing anything describable right
'3 b4 g 2

RE=Tr

Ry Well, traveling a lot. Ta really some pretty ewxotic places.
The day before vesterday. . yesterday was more fun. . because
yesterday [ could say, "You'll  never guess where ] was

vesterday” And nobody couwld. | it was Helesinki ., Direct. Here
Coamzs  Bob Rauscherberg direct from Helsinki . Something soprt of
toses ils power when it’s the cday after. Tonight I won't be able
ta  say you can’t guess where 1 was two days ago because anybyocdy
can be anywhere two days ago. And before that it was Stockbulm
and we came. | fromn Helsinki we tame o Corpus Christi and when we
leave here we go to the National where up until a few minutes
agd>r, ithe Japanese Embassy wss hosting the party at the National
because itg celebrating my big show in Japan. It seems that,
what's his name, the Ppresident, Mikisooni?, is fmaking & surprise
call to Washimgton and so the Enmbassy is so busy Cleaning wp its
act that they have forgotten all absut the little show at  the
National. S we miaht have to buy our own saki. And then, Lo
New York and another gxliibition and then back to Captiva.

¥¥1 Do you ever go back to Fort Arthur?

RA The last time I went back I had an exhibition in the
momorial  library there which my mother still to this day  thinks
is the greatest thing that I have ever done in my life, .

-
-
-
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k] Does she live in Port Arthur?

RR! N2,  but she was born there. . no, she was born in Galvesinn
and  went  to. . I Hdan’t kuow when she went to  Port Arthur, byt
anyway, my father--they lived tlhere most of their lite. They
lived there when I went to the Navy, I was wighteen yearyg 2ld, sg
I guess ihey’'d bteen around there a long time, We have g big
Tamily there, getting smaller though as they get older ., They

moved to. . ny father was promosted and they were seant to Lafayettie
Lowigsiana, so ) graw up in Fort Arthur bul my sister more op less
grew up in Lafayette. Lafayette ie my hbome town now .

K & A I have read somns of your comments abowt Port Arthur

RK; Well, okay. From the Houston show T waited i) all  my
relatives went home and then I slipped down Lo Port Ar Lhupe
romantically thinking that 1 could find some roots there that 1
might be able to adjust to so that I wouldn’t think of it as Just
2 great place to ba away from, I was gning o do that with &
film., But Jesus, 1t was dreadful . I the firgt place I cougladn’t
find anything that 1 renentered with any sweetnoss . It had keen
totally wiped out.. And what had been PUt in its place was ot
that inviting, My dog died and it rained svery day. So I'd say
EVErYthing was Lack to normel I did tind one what 7 remembered
Fort Arthur for. It was normal Port Arthur . We  went, during
that exhibition, wone of the ladies from the museun took pme  to
Fleasure Fiep. I dom’t know if it is even still called that but
1% is across from the bridge. The bridge wsed to Fo direct from
the court house  out . There was a drawbridge and out 4o Fleasure
Pier where there was a roller coaster and & swinming ponl and a
dance hall . I was probatbly, maybe still in Pistory the first
Nraw i ng liteouard anvhody ever hired. I should have worn &
putton. . it you can swim...swim,..Y can’t. I just tan tere,

¥¥! fAre those nstrich skin boots?

RR: There are from. .. they are cotra and I had  them made in
Thailand., The woman that drove us to dimmer over there, 14 was a
brand pew first-class French restaurant where the swimming ponl
used to be. It was scary betause she drove with a gun openly on
the seat next to her. and she told me in no uncertain terms that
she  was ready to kill. You are the victim if somabody has that
attitude. [ mean, it’s scary. Yho krows what's Goivg on in her
head. . .what  could trigger the trigger. If she's that scared
already, she’s pot thinking clearly.

X! I almost brought you a bag of junk. I walk a lot and I pick
Up  junk. I found & Bosk of Morman laying in the uniddle of
Chapparall Street the other day and I have a wonderful bag of

stuff which I like.

RR: Well, you have a nice museun here, .  just get busy., Well, if
you like seeing things. . don't you like seeing things?. . doesn’t
it make you think about things you weren't going to think about?
Utherwise you just g2 thvough life half asleep. If you can't use

3
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even changing the weather as something that you can move out o,
someplace that you've never been, well then what in the Pzl

T
are you doing. . sleep walking?
b 3 Are  there some mediums that you  would. . | when you  were

about not wanting to perfect your imperfections op your

talking
am curious about the weaknesses youw would like to

wEaknesses, X
go after.

RE: I have been thinking about glass lately, But it's s
awkward You have. . . you just don’t do that in your lap, withowt
getting burned, I always have to think of that particularly it 1
going to indulge in the luwsury of living on an  island where

@m
nearly &ll Lthe facilities that I encounter I tave to create. 1
a silkscresn roomn, and

have three printing presses, a dark roowm,
My roegular studio. I have a sculpture garden, of course, which
probubly looks like your paper biag. Except it’s just bigger.

#t: I heard about your collection.

RF . It is like I am raising the world's supply of lizards back
there .

¥ Where do you get this stuff. | . oo peocple brang it to you?

RRD Ny, T sust go after it.  That's part of the begioming ot the

piece. weeing  something  that..  well, there’s two kinds of
things. . .something that 1 am alveady familiar with which is

always somelow cowmforting Lo fick wp. Thal’'s wsually because of
its availability. I don't know how many times I've said Lim
never going to use & tire again bul they are all over the place .
ALl over Lhe side of Lhe road. . L looking like snakesking. They
need my first aid badly. Zamething about cardboard boses, which
I like to read. Stmz of them are really some of the best

Lrterature in any lenguage. I did a pavt of the 1/4 Mile seriss,
was I bought & bunch of books, talking about poetry, I bought a
bunch of books that were. .. the next day they would have been in

Lthe garbage. . . I don't know how many, bub it's five columns  of
them. . . like a Brancuzzi? or & Bernini? but they’'re just bonks.

ANgd 1 put them together more or lepss randomly, on & steel rod so
they wouldn't be dangerous and wouldn’t tip over, I wanted to do
a  keystone, an  arch, with them and nco way could I figure out
Fow. .. I tvied mearly every way I couwld to make that work amd it
Just  wouwldn't. . the books were too flevible or somathing. . .1t
wasn’'t  like working with rocks, Za then I got the very simple
idea of just making columns.  The poetry there is like how. . like
the titles ot all the bocks.. . I think You get & serious idea
about the variety of concerns from all parts of osur imagination
Wat exist. Dut moestly I get criticized for the fact that T have
destroyed the books by boring a hole in them. But what T did was
I gave ihe library...they took the books out, I Jdidn't...an the
grounds  that  anything that hadn’t been checked out  in fifteen
vears, theey  should  just remcve from the shelves so  that they
would have room for the new books.  You can't build a new library
evelry day. But I was criticized for that. I gave them enouwgh

.
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money to buy twice the number of books.

TWE Theuwo ara alsa tkw tvwnks Lhat noeme Fovtaght &t the @rinugl
bocsksale whare they cost a nickel a piece.

2o S there are the familiar objecls, and then the 1ot gs
tamiliar?

RR I wnly pulled & couple out, One was the life story  of
Hargot Fonteyn who is &an old friend of mine ard somehow I just
wantwd that myself . Annther book was on sailing which I thuzught

Terry might like because he does windsurfing and glidimg and all
thase  things and otherwise evervihing just want right  along.
There was a book on Will Rogers that I almost saved wuntil I reas
too mueht of it and Y found out that he was really too much of g
reactionary bastard. Funnier than hell! In many cases he was on
the wrong side. . or not on my liberal side,

FRY Almost unfortunately, but that’'s another weakness there, and
I am excusing myself (or it because of the availability of it
It is a common object. Tt is not necessarily my fetish o  much
A that everybody is exposed to it. Epead g about

vardboard. when I first peved Lo Florida 1 had been living  in
New Yark, whiclhh is of course extremsly urban, for probably about
twenty—-Tive years. Having Llar Licasurss of the streat, which arc

Just incredible, there. 1f 1T wanted to do & whole new series of
works [ never had to walk more than around twa blocks and ugual Ly
il was around omne block . To have @ whole new palette, But  §f

ot an dsland and you’'re too old for  scashells  and

Yiou tmlve

sandcastles and driftwood sculpture well then what in ths hell do
yutd Jo® [t was then. . . wsually I don't figure ocut answers Lo my
problems ., I wsually Just wait til thay come up but this was
fTorced  on my with the move. I thowght, what I really Fave to
figure out now is  something that I could do not  just on an
igland,  but something that I couwld do znywhere . What is it  in
the world that ic cverywhere? It was cardboard bowes. In the

most  remcte part of China that I have been in there were still
cardboard boxes. And 1 started the ROCT show with the cardboards
to show people in remote paris of the world thlat you could make
art even out of a cardbosrd bow . Now the other kind of junk is
something that forces you to do gom2thing Lthat you've never deone
before. Get advize. A new challenge or encounter. I m=an, if I
ook at something and I say “I could never use that” but it is
something that has its own character, 1'm rot talking about  the
toffee pot there or socmething because 1 wowld probably ot use
that, and now that I've said that I will probably use it. . but, I

use  the object. . .when ) go to work successfully [ go wilthout &

notion and I juat look around. That's why I have to have things
aroundg. I Just look around and as eoon as 1 focus on somnething
which I have not predicted. . . if I get it into my hands, well then
Lhe next step wswally Jjust follows subtonscinusly . and

subconsciously doesn’'t mean that I am not paving attention, but
I'd 1like to feel invisible while 1 am working and I like to  be

the first gspectator.

L
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¥ You don't spend a lot of time drawing?

Ry N, The only times 1 have to make drawings is when I have &
mechanical problem, IfT something has to be put togethser and
have o illustrate how Lo do it because somebody elze ig Qoing tao
te working on that, .. then I draw, But what I call drawings iust
cume out of Lhe same thing. Yioua priclke wp & newspaper  or  somne
magazines or whatever you have. , . a pisce of fabric and an ol
ribfean, and just start putting them together.

#ED You pick up stuff as you travel. . stuff that you sew?
Ry Yes, 1 do indeed.

#£:  In cars, walking. ..

RF I wewally tabe photographs. I take my camera with me. 1
find that if [ am photographing that is another way of getting
into the specific subjecls that I am surrvounded by It gives ms
an excuse,  If I didn’t have the camera I might not loock at every
shadow or crack in the sidewall, I tend {o do that anyway, but
if I have ithe additional responsibility of recording it well then
1 have Lo, 1t Egeps my mind of f of inpovtant  things. That'a

factaetious, because [ am actually thinking that those are Lhe
nast important things. Knowing where youw are 1 think solvey so
many. .. inventing a way to enjoy it would solve at least fifty
percent  of the world's problems and I think maybe thoat’s a  low

ot inmate.

Terry does  all  these recording thinogs. That's hecause the
Nationesl wants ay archives. . . have lote of  little steips of
praper with lots of misspelled words on thenm and ideas that come
to you, o .very abstract. .. about this marvelous moment of insanity
Just befare. . . youw are 50 tired you can't stay awake bul you are
nat asleep yet? I love those by the way. . everybody else has

jrassed  out one place or another and you've still not in bed and
have these things that half the time youw don't know the nesct

Y
norning  the slightest idea what it meEant  but 1L gives  you
something o think aboul to start the day. It’s betier than
cof fes Terry sonetimgs picks up the scraps like that  too. I

have o make up some bullshit so he dozen’'t think that  yvess're

totally insane.

kM 1 teel Jike 1 am trying, bub can you tell us what yvou taol
proxtographs of Loday?

A The workmen right ocutside oft the balcony. fecause 1 think
they’'s make good. . a new office spot vight outside. The way thoy
wiare moving  Lhe materials around z2nd the rearrangsment  of the
peaple was like looking over somez Egyptian workmen. 'Here was a
fantastic starsturdded cement Liruck that 1 almost missed because )

kapt thinking abowt it and when I got the camera out and sluff it

was  Jone. But 14 came back. s that's when 1 really got to
work ., Just the workenen moving around was like composing with big
rods of steel, coranes, trucks and cach time it was. . those
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Tigures wera2 not unlike Gimcommetti’'s  andg they were like

Functuation in the sentence of construction, I thought it might
make a nice. . . it looked very heroic, And  timelese . What 1
really  was  suppossd to de was 9o shopping for, which I don’ t
really enjioy  all  that  much, I like ta do mail order

shopping. . more  risk  in that. . . because  don’t like trving  on
tings. . . for  that Japanese Party, but if what's his jane,

Nakasoni  isn't going to show wp why should I buy a rnew Sl t? T
might  just wear my Chinese one . I have this gorgenus  Japanece

tiee and nothing is cheap in JYapan aryway, but this wag Jjust &
last minute, vou know, having sowme more Yen in my pocket, and 1

hadn't had & chance to g3 shopring and was Lrying to aveid
It Lwe leftt lapan early because it was we expensive, wo couldn’t
afford to stay ancther day, but anyway. I thought, wely 101) by
something, 1 got this Feally gorgecws kEnockogt tie, witlh

Leautiful  JTapanese tlassic waves in it =znd 50 [ was trying o

dress aroune that The tie ie so sutlandiat that I have to drece

down o it dn order just be stay on the same plane. And so
thought o Dlack suit wewls wark | Flus the Japanese wear black
all  the tims HNYWARY They wear white or Black ., They're  vapy

stylish,

CEOMETHING 1 CAN’T FOLLOW . . TWh INTERVIEWERS TALIZING AT ONCE
ABOUT  VARIDUS DIFFLRENT FLACES TO GET GOOD JUNK, LACK OF  GooD
JUNED IN ALASHKA, AND SUHETHING ABOUT SOMFTHING BURIED

Did he get sued? Because that guy who buried the Cadi)lacs iIs
sued the Hard Rock Cafe in Log Arge ) e

I'm sorey I pambled along bul that’'s the way I wopl
TRANSCRIEING FROM SIDE B OF CORFPUS CASETTE
Catherine Childers KITI-TV

fRF You  don't need them as much as they need %3¢ on Captiva.
And  dit's  an ol Tamily and I don’t know, they said there were
twenty heads, not counting the kids, and so one day. Buddy wanted
to, needed some new tires or a new fruck o something and Fe had
Lo borvow two hundred dollars and so I sai1d Okay Buwddy, wunder one
condition only. . "what's thal My Bob" .. .okay, I'}1 give you the
twoe hundred dollars and You don't have to Fay me batk, what you
have to s is never call me “Mr. Bob" again. He makes me soundg
like sgome kind of racist plantation cwner and that's in front of
everybody, Ard a0 he said, "Okay, Mr. Bob® . And se I ngver
tried it again.

Ak Joining  us here at the Art Museum of South Tewas today is
Robert Rauschenberg who is fuea) e o Lhe opening of the ewklibit of
his work here at the mnuseun. Bob, you are from [ort Arthur

Texas, how do you feel your Texgm childhood has influenced vour

work T
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RR; I think it has made we more ambiticus in  the sense  of
finding new ways every day not to have to Qo back o Fort Arthur
& wonderful place but I wouldn’'t want to  visit

I msan, it's
tihere.

e When did you first decide tor become an artist, or that you
were interested in art?

RE: It was after I was in the Navy. It wasn't exactly that 1
but grawing up in Fort Avthur, there was
mear, there wasn't a possibility of
I was & very slow learngp

was such a late bloomer,
never any kind of concept, I
being an artist. What was an artist?
and I could see that some Lhings were not photographs but I nevep
figured out that they were paintings. And o 1 was in the Navy
and I was visiting out in Califarnia, and I was visiling the
Hunting Hartford collection. . acluwally [ went there to  see the
cactuses, hecause I am interested in plants. | and they hagd a
grounds It sounds very naive, but 1t truly

mussam on the
and Finkie and 1

happered  this way.. . they had the Blue Boy

thought, wmy God, I know those pictures. . | they are on playing
cards, And  &fterwards I stirted thinking throwgh it and maybe
that's why I like to draw. In the first place T  am dyslexic
which makes 1t very difficult for me to read. I kept getting

further and further behind in oy studies but my Looks kept
getting nore interesting because as I got to draw belter that is
what I would oo, . when | was not reading I wouwld draw  on the
books. , .but I still did not know that that meant that 1 couwld be

an artist.
#30 Who influented you the mast in your early career?
artists? My mother still says, "I don't

certainly nat from me and certainly
for

KRR  You mean like otber
know  from where he gets it | .
ot from his father” ... so everybody is willing to claim fame
being my influence. 1 don' bt know. I think that somehow being,
having a bandicap about veading and the dyslexisz Lthing goes
beyond that., IL gives you no sense of organired time.

k& In the artwork that you have on exhibit here is there any
particular kind of theme or interest that you would like people
to notice about the work or to get out of the work specifically?

RFR: Most . . . well, ths Kabal series which is mnost of the sbhiects,
this is Hoarfrost, that’'s something else. . .had a notive. It
started as a reactionary responss that I had to am awtul lot  of

my artist friends who had reached acclaim, taking themselves so
deadly seriously, And I am more attracted to pleassure than I am
to being vight or wrong., I once said that there are so MENy more
interesting things to be than right.

Ll

¥%: So there is a real playful gquality in the work]

RR: Yes, because they were spirited by, as I was telling Rick
earlier, that I was in San Francisco and they were having a show

of oriental works and there was a nawspaper reporter who was also

&
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& printmaker and an expart on ghosts., The combination of putting

facts with phantoms &ll in one. . . one of the pieces here is  The
Dowble Suicide of the Twe Forsign Agents or The Moving Fever.
Ancd s the titles wereg o fantasbic, Fnd usually T title at the
very end.

k3 A We will have to stop now. Thank you so much for joining us
and please comne down o the Art Museum of South Texas for this
important exhibit. | Robert Rauschenbera. Work from Four Series.

Will bBe on exbaiabit wntil June Yth.
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Diane Finlayson KEKEDR-FES Kadia

IR Terry likes to hire the handicapped. We didn't want you te
think we were prejudiced or something.

¥ The program 1s called State of the Art and is a half-hour
program . If you could talk for maybe fifteen or twenly minutes
abinut  some af the things you have cdoneg or where you have been.
You studied with Joset Albers at Black Mountain College . . why did
you choosie Lo go out to North Carolina? Your family head been in
El Faso weren’'t they? Somewhere in Tesas?

RR: No, at that time they were in Lafayette Louvisiana. But, we
vereg from Port Avithur Tesas and I was over in Paris as  an art
student and 1t was the firat time. .1 bad gone to the KHansas City
Art Institute and had not gotten deep enough inte  takivmg art
courses becauvse you had to. . .well, 1 was taking art courses, liks
aratomy and the skeleton was like preparing to like pick uwp a

greasy brush filled with juicy colors. 2o when I went Lo Paris,
because 1 thowght, I believed this sort of misunderstood
overheard stories that an artist HAD to go to Faris to BE  an
artist. I thought that was where artisis CAME from, But the
cnly  thing that happsned was that I was about twenty-five years
Lo late. I was like the students there, my contemporaries, were
like a bunch of raotten acorns. The trees, the giants, the
Picassos, the Matisses, the LeChaise, had crowded ocwt several
generations of artists by their greatness. So 1 started painting

o1 the strests, not the streets themselves, 1 still used canvas
but it was my fivet time, and I got so excited about wusing color
and the texture of paint and &ll thal, because it was the first
Lime, ULl T wouldn't even let & brush come botweon me and the
clar and my modsls. I was painting withh my hands. I had the
gense, 1 don't know where it came from, to realize that if 1
didn't get some dicipline, that I not only wouldn't have any
clean clothes ¢ wear anymore, but I was not going to develop
into anything. Time Magazine had an article saying that Josef
Albers, talking at Elack Mountain Ceollege, was the world's
greatest disciplinarian. I somehow had the sense to krow that
that was what I needed and that is why 1 went there, He had &
vary strange fixation on disliking me. Bocause I think that he
already understood, even though I hadn’t done anmy "Rauschanbergs”

=)
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thal my feesling for pleasure and excesses was Waybe somnething
that he had been frustrated with all of his life, Putting it
into some German sguares. I think that he really did like me but

Me was extraordinarily cruwel and intimidating., T was cerfainly a
guod marker for it because I was very modest, meek . Even though
I had an enormous appetite and turiosilbly it was all wnexplored

and he taught me through fear. Which is was not  wnused o
actually. Like I said, I was & good boy the whole time I was
growing up. .. T went to school and to church-—~1 was going to be a
praacher . . then when I found sut that you couldn’t dance in oupe
ctwarch I just gave it wp, . .1 asked the preacher, why can't
dance? He said yes, but other psople szeing you dance might be
mislend. I thought well what CAN youw odo that wouldn’t mislead
sonebody? 1 decided that I wasn’t going to be a preacher,

& 8F Speaking of dance, did you meet Merce Cunningham and John
Cage while you wsare at Black Mountain?

RR Vs | I met them botlh at Black Mountain. I also net
Buckminster Fuller and some  outstanding stientists and

physicists. I{ was an incredible place.

%! You have done some sort of collaboration with Cunningham and
Cage. What did you do?

Fike s Actually, that went on for a lot of years. S long that |
have alss, . .we had & reunion and I did another collaboration with
them etter ten years of absence. I towred around the world with
Lhem, I did the costunes and sets and lights and  the jJanitor
work If you do the costumnes, you better be sure that there are

on he  wtage and no twoe  hundred  yeosr old pin
stickirmy cut if youw are not traveling with your magic kettles to
dye ancther fabric. U've worked also with other dancers. . Faul
and 1 am now Chairman of the Trisha Brown Dance  Company

s splinlers

laylor
1 JUeSS cur last work was a collaboration with Laurie
Anderson, . . (risha and mnyself .

¥ What did you do with that then?

RR: I did a fabric covered set probkably twenty-five feel high
ard thirty feet wide. . which were like stretched fabric pyramidal
crystales inverted in the middle. . something to break up projected
inages. I made collaged movies to be projected onto this  wnit
and Laurie and myself were all wall awzare of what sach olher were
doing and we indulged in the changes and we ware all very severe
critics of each other's works and I think it turned ouwt  very
wezll | I also went all over New York and Hdid photegraphs  of
architectural details of New York buildings and made silkscreens
o2f {hose and printed them on transparent fabric and then I had
the bhig problem of convineing the dancers that they didn’t  have
to worry about being exposed that the dance was too  interesting
for anybody (o just sit and stare through their costunes.

*3%, That could be very interesting. Is there a title for it7
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RR. Yes, Set and Reset.

¥%: Iz it being toured with the dance conpany?

RR: Yes, right now. Trisha travels wilh 1t

i %5 3 You have an interest in travel and you menticned that you
travelsd around the world with Cage and  Curmingtam, Alsn
something that I came wpon is the Rauschanberg Overseas Culture
Interchange., What is that?

RR: I alsa am political.. . another vice, I just think that
people  are going about the business of peace in completely the
WwronNg  way, You don’t divide weapons that could wips out  the
warld and call that peace. Feace is another anmimal . You have to
frrgst think about whiat causes war. Fear causes war. Insecurity
and lack of trust. The other way that you could get rid of  the
germs  Lhat  make the war is by communicating with the different
panple . Let everybody know what each other are really thinking
or what they are made of And the politicians make amvd  break
their fame from obscuring all these Lhings. o that  rearly
everybody is elecied not becauwse of what they might acconplish
but out of fear if youw don’t volte for then. f you could epend
Just a small portion of the military budget on educating people
and  cotmunicating from country to country I think that we would

geet. rid of thig whole problem. I know that sounds a little bit
naive but in a very small one—man attact, . because I think you
have to think of peace as someihing much harder to  acconplish
ithan war. . most peaple think of peace as a kind of lack of war
and it's not that, .. lack of war is just a pause between wars...it
doesn’t malke peace. FPeace i1s a live energy that has to be
cultivated and worked on even harder than wanr. War is gimple,
Peacte is difficult. ROCI is & one--man attenpt to show different,
digparate parts of the world how obther people live. When I was

warking in China, e=ight years ago, [ didn’t find that the
oppression, the censorship and the lack of individuality to  be
the most depressing thing. . . the nost depressing thing was that
generation afier generation has grown up having yno idea what the
rest of  the world is doing or thinking or eating or  drinking.
What they worship? What do they look like? Are they light,

Hark, tall, fat. . leew Jdo Llwey danca? I had already bod the idea
but I couldn’'t implement it. I was moved enough to insist that I
carry it thyrowugh, So far officially I've only been to Mexicao

City, Chile (we czll these "sensitive'” areas, we don’t call them
Third World because they are not necessarily Third World, | just
sort of people in trouble and people who for one  reasson  or

another have been cut out of contact) In Chile we had
revolution, two earthguakes. We had to repair the museunm that
was built by Eiffel. We went to Caratas (VENEZ)Y and Terry and I

went  wp and down the Anazon and we did bush hopping in a plane
angd visited tribes that in some cases had never sven seen a white

man  Cor whatever we are. ..l call myself an alien...I call them
the peopler and then we went to an enormous show  in Beijing,
Chitna witlch was certalnly wilimard ol We had the entire mucoumn,

ihe National Museum, whichh is acres and acres of space. 1
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financed this all myself so far, I am looking for a sponsor,

Because I thowught if I can get through this. .. I had to sell a
Warhol and a Twombly and spend all the money that T could make
selling my own work in order to get thvough this because it's
about & half a million dollars per country for the insurance  and
the trvavel. Then we wanl Lo Tibet. It was totally wiliwacd of .
11 was the first art show that the Tibetans had ever ssen.

tE:  And what an art stow it must have been for them tool

RE I made special scuwliptures. I was frightensd about working
for and doing the Tibetan stwow I couldn’t afford to go there.
It is so difficult to get in and I couldn’t atford to go  there
and do thie uswal investigalory work. . . and pick up materials and
then go  back and then work and then come back...it 1= just noi
that accessible, I had to figure out what would really turn the
Tibwetans on. I made a lot of sculpture. I think that J hit it
right o, I always thought that if 1 had been reincarnated or

don't

something one of my places would have besn Tibel bLecause T
in the world that worships old rags and bongs and
rocks any more than I g0 and have from the very beginning without
any academic Jjustification for it I wanted to tell you the
other story. If we hit those spots then our credibility would be
huilt up so that some beer company ov Canon camera, because we
awfuwl 1ot of photography and 1 do photograph and Yerry

kviow any artist

use  an
does videa . . .

Ol4, I didn't finish telling you about what ROCI was about. ..

We had wvidea from Sri Lanka, places that we had been, from
Thailand, Mewico, all the real spots that we have had the big
shows and we wouwld do some American collage cartoons and the show
iz teotally multimedia and is dedicatsd to ... the whole endeavor
i dedicated o world peacs by sharing information. And

im
everyplace we go we take part of that work and show it to  the
next place. We want to Jgo through Africa »ow, including Egypt
and Moroccn and hopefully Lo Russia. 1 think we have...I don’t

and Lthat's anotther problem. . .1 didn’t have

bhave any more monsy,
that much before anyway. When we were in Chile, and I  didn't
I though politically to have & big show in China

have . . . because

and possibly in Tibet at that time Lhat that would be & much more
Interesting way to wind uwp my bankruptey. To begin
bankruptcy. .. I don’'t know what you do with bankruptcy. Ve were
going to have to skip Veneruela. What happened was the
Venezuelan airforce, . .1 said i can’t afford the
transportation, . bacause China from Chile, you know, that's a
lung way...the Venezuelan Air Force volunteered to fly down to
Chile,., who has been their enemy since the dictatorship.. . and 1
said, like, call first. Make sure you call. The Air Force flew

down and picked up nine tons of avtwork and flew it back to
Venezuela. At that time I thought, wow, that's another way to
stop wars, 1if we just kept all the battleships and the planes
busy transporting art. ..l am sure &ll the artists w1
cooparate. Then they would not have Line for all  those dircvty
ideas about killing.
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k% 4H Is this then one of the nine additional setg, is your ROCI
project & get of works like tihe sets of works that are being
dicplayed here? Or are there nine fully separate ocnes besides
these , |

RRK; This is completely separate. There are ECulptures
fron. . there are some Hoarfrosts which is one of the series
feEre. . .1 o't know if there is any cardboard here, . . ckay, thayre
1s cardboard. Actually, I started the cardboard. . . thoese are my
earliest works, I Jdidn't want to make it a retrospective because
il's oo tedicous. It misses the point. J started arbitrarily or

daeliberatlely with the cardboard Fisces because at one Foint in my
life whon I moved €0 an island in Florida I was out of reach of
all the wurban refuse . . as ] said zarlier i a reporter.. .l wae
too old for sandcastles, I had never beon interested in driftwend
sculpture and shells bore me...so I had to figure out what in the

hell I was going to work with. This was & real problem. A
dilemma . I figured out what they had everywhere was coardboard
boxes., It was & shell. If Fecple can see that they too can make

art with the most common things surroundivg  them, wall then
that’'s one lesson to have encouraged some crealive thinking,

£H: What else would you hope that people from the area would see
in the work that you have here? It is not a typival art
exhibition that we are BHesing, What would you  hope  someons
Coming in could got feom 17

RF: I have to go back one step. Feople are always asking we
what I nean by this particular thing. What I try to do is to put
things together in such a way, hopefully provocative, as  an
invitation to mivror another Ferson’s unique responses. o that
1T any two people can explain a single work the same way, then I
have failed. They are just invitations for unigue fantasizing.

R & It is so nice hearina you say that you bave worked wilh
Laurie Anderson because I really admire her. ..

RR She does great visual works too, In fact, when 1 was
showing this ssme show in Houston, she had an exhibition of her
visual works and they were every bit as proveocative as  her
muwical works,

R I broke my arm on oy first attempt, no my second attempt =zt
skiimg. The first one I was terrific. I was so good. I had
this instructor that was just = maniac. . just a German davil, He

took me directly to the top of the hill.. . even Terry had trouble
getting Jown and he’s a professional practically...and il's my

second day and I am so sore from the first day...I den't know if
you've ever had ski  boots on  but they are not the most
comfortable things anyway...this one. .. I rented these and said,

by  these really hurt. . . they’'re supposed to hurt. . .but this
much?...and I realized somebody outside the boots wouldn't have

the slightest idea what I meant by "this much?” . I lost two
troenails from two days of skiing. The big things turned black
12
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and fell waff. The
usg. . L it's & wonderful sport disn't 47
coulan’t wait to get that cast off.
then I was really helplessg!
write and paint and I didn’'t stop working and this

2ttt . 1t was like
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shin  muscles that You normally
I broke my wrist and
But after I got the cast
As long as it was on I could
"thing”

& dead eel or sowmething that couldn’t function,

don’t

of f
sLil)
Came
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