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QUARTER ML

TRANSCRIBING FROM TAPE LABELED 1/4 MILE METRO . ONE

RIS J've &always tried to stay completely. . . let o put it this
WaRY My best working time is when I feel invisible. But as 1 |
say, sonehody’s got toidaiat, And this is only, I think, .ohy,
thislaiis it e otihvl sl s ey pind of sign. .. brown  paper. This 1%
approxinately 2350 af the Quarter Mile. I've done about. .. this
is o but I’'ve done 700 ov something. It’'s not in this

exhibition because of the limited space.

F The time extends from when to when?
R 1asl i and bhils s last years.

A the firct thingf?

w4 Do you rementer when and where you 89

sor's hand

R Captiva Island. This is my recluse artist neighl
repaired bedsheat.
k! Which you stole?
3 opoir b
RR: Nio she gave it to me because she couldn't vl
: v e

e N 1 (1)-|‘|j. I

ANymore . There were some big heles Up there that ]

i S E LA
was bayond needle and thread problens. . it needed glu

$#: What's her name?

_—
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R Uh. . .that's fumy...I guess I just Bhlanked out.. . she's a

real recluse I guess! Maybelle. . Maybelle Stampenr,

E &2 Eefore that was this?

RR: Yes, this was the beginning.

47 And youw did it to show where you were at a certain time?

FIR: Nz, I don't wark that literally. If it’'s .. . nearly all that

kind of information has to be predigested so thats himinotioi

+%) This is your own tee shirt that you saiq, Feetl, f'm guiog Lo

stick iteon thel canvas.

RR 114 donddr Rmow, 1t loockedd like' a nite color or sonething.

I‘ve got lots of mileage over the years out of dirty laundry.

And stolen napkins and a few other thangs . Tris roll of shirts
up here, only fifty percent of thamn are frine . The others were

saarched: fuars That's & “found” object. I have a collection of

hricks that I7ve never used. 1 a&lways intended to, It's part of
my bank . Have you ever noticed Ericks. . . well, I've used a couple
of Lhem, like the brick but it says Ross on it? And I have some

tinat say Brothers. It's like real stone poatry.

it's like...it’s like the Rosebud sled isn’t

R You  know what
of Vi Some  say Ross and some sSay Brothers. .. they’ re stanped on.
-
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Does each panal go chronological ly?

Rl This is an edited chronelogical arrangenent because with the

limited space I couldn’t get from the first panel to the last

panel without selecting what was in batwsen.

¢ S0 let's go to the last ones while wedlye here e

R They were iospired snd cone of tham marte in Chile,

ks ey Tae coppetlha .

RVENH They’re copper, silkscoresn and paint.
! The crucifistion is something you saw there or what?

R 1t carrenteihare . 1t was out in the middle of the field.

When 1 yu Lo these countries I try to absorhk as mudch of what they

have that's influencing them as what will influence me. Soo L

gnrt  of trying to eclipse ay own personal prejudices by @ssuming

timeir values. You never can hide yourself but you can get closer

is one of their chief commodities. Along

if you try. And coppsr
with kil ing and earthguakes. . . those are hobbies. They take sowe
of these hobbies a little too seriously though . Wall, o finan the

time when we were in Chile...Terry and I went down 1 guess about
two years ago and then last year we had the eehiibition there. In

betwesn, there was a fantastic museum that was made by Eiffel.

You  know, that did the Eiffel Towenr? He kept getting social

{0
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discases in Paris. Bryd ke’ d ogo there. They had some sort  of

magic cure. Whatever it was that they had he went all the way

there. They have bridges mnade by him and a lot of other

architecture under his influence because be seened to be prolific

enough  in  diseases that he spent most of his lite in Chille.

Anyway, there was this beautiful nuseun and it was closed down by

the devastation of an earthquake. We went back there and we had

Lo rebuild the museum in order Lo open it up for our exhibiticon,

That was part of our budget. We mgave it back to the people. At
that time...all the lighdbulbs. New ceilings. New plastering,
As  much &s we couwld by hand. Dtherwise we had to hirve or  buy.

We still didn’t make total peace with the young revolutionaries
]

pecause they stubbornly coulan’t understand why we were ceal lng

with anything that was ever covmec ted with  the State. Even

thougivn we  did not have any sponsorship  from  them. And they
wanted . .. the only thing that they trusted was the Church. @And, 1

Gald, I kept telling them... have you evar seen an wndaecnrates

Chuyr ety I mean, where would you hanﬁ Lhis mass of works? But
thay were just being busy heing stubkborn revolutionariss. 0Ok,

there’'s my son.

4%: This is really your son?

KR! Yes, this is Christopher.

Bk ME. 3w Jearcy Tolmyl.
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RR! And this is Janet. . .his 9irl.

;s 2 flow nold ia Christopher?

Ik How old are you Chorristopher?

Gl g5

B I bie am artist?

R He's a

41 S0, in

photographer . And very good.

shiort, these panels ave the last works?

RS Thisistants i Chl e oo Thig is one of the Carytids?
was one of the successful ones holding up the coeiling.
thowght she neseded  a celebration. Early early last ye

balieve.

5 % That's

19867

RR: Right,

R O May we

the books.

RRY Sure.

S
S il

anv I

the range of the show then, from early 1981 Lo early

W went oo

g down, . I like the books and the photographer

We'd like to take your picture...

5
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! As we pass, where are the oil drums from?

RR Why i1sn’t that working again? Db yeah, Captiva. Just

picked up off the highways.

4. Where do you store a bunch of things like that?

fRFe We just use it wup real fast and then insure the hell out of

it and send it somewhsre .

TVR:! Storage is not really the concept here.

RR: Looks like they have a little Cornell down here.

FE Okay, Lhe books. Anylbody count the books?

i 1 don't think so. Actually, this isn’'t all of them. There

are bwo more columns but this is all that we really felt woulcdn’t

crowd  the space. What happensd was that I had this concept for
dodvig beoks . The original idea was that I was going to make like
a keystone and bookszs don’t work that way. You would think that

ig bricks work and stomes work .. it turned out as of ten when 1'm
lucky, it was the very week when I needed books. . . I thought that
I would like to recycle the information right on Captiva so I
called the libkrary and they said that they had just gone through

the books and anything that hadn’t been checked out in the last

6
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ten vyears they were saelling. I mave them enouwgh money to buy

this many and the other amount brand new  books. S0l was

reinvesting  in the information that the libravy already had  and
yat, Jjust like I said about the bricks, I think that this is a

form of literature just reading the covers that are randomly put

together and the fact that these are considered for the most part

oiagnlete books, is also a very historical amd archival  thing,

But don’t you see what [ mean?

*%: ‘What'’s holding them wup, a rod?

R Yead, a gtesl rod, That's after 1 exhausted the twentieth

century supply of super glues.
KO How about these three tablecloths.

R They come from a restaurant that.. . near Tallahassee, that

Tarry worked for. It was an all-Black restaurant that he spent &

CoLp ) e of YERITS  managing. I'm not  enbarassed by the

sentimentality in sone of the pieces, but I'm not dependent  on

St 1Y you kEnow what T mean. 1t's just if youw are as prolific

as I am, which is good and bad. . .my galleries actually hate it

because 1 oo too much work, but I get so bored when I'm not

working. . .when I'm not making too nuch work . And I have to...it
seens that the older that ) get the more developed my curiosity

is and I see more and more things that I haven’'t had a chance to

do yet.,

7,
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$40  Why oo the gallervies hate that?

REC Because you can’'t contrel the prices. More for less isn't
one of their ideas of progress. However, you can deal directly

with the artist. Terry says about ten times a day, thank God 1'm

ot an artist!

k! Tell wme about you and boxes.

RR} Boxes started .. they aclually have a story tos. 1 wsaved Lo
Captiva ITaland. 1 had been living in New York City in an esxtreme
urtan 5itua£i0n for about  twenty-—five YEares , Cmllecting
materials and inspiration from right oft the streets. Lo when 1
maved to Captiva I wondered how I was going to respond to that as

far as materials. I mean, in New York you carnn get  anything

Within a dlcibyrimlock And so that was nquite a different
situation. I'm not that interested in shells or Jdriftwood. 1

consciously  tried to figure out a naterial that you could  have

internationally. Because I didn’t want to  run into this

anyplace. 6Ond the only thing that I could come up with cardboard

boes . They're everywhere. They're recyclable. They ' re
economic . And  they also carry...they're like journals in the

information that they carry. Arnd that aspect of all the things
that, 1 use haw  any  ebdett  can eentinue  with its  own
informational or inspirational life, I have never liked people
Preferring to the object guality of my works that the "ordinary is

transcended” Because if it is transcended, then 1 have

8
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! -
perpetrated & lie and not given proper respect to lhe ohiect

ilself. You're lucky I'm on the talking end of this and not the

writing, because I have extreme dyslexia., I can’t read the real
lanquage .
Hoig We have a reporter that has dyslexia and 1 wonder Fiow  she

dnes 1t.

R Can youw tell any difference in her style or anything?

L 0% o When Im driving with ber I can tell the difference, I have

Liv say turn to the right or turn to the laths .

RE Foint in the opposite direction. .. .quickly. Well, te'd be

killed if she ever slipped up in her problem.
4 When did you go to Captiva?

R Golly, about twenty years ago. That's another thing that
historically. .. I meant to send @some biegraphical material Lo your

office but I didn't. 5o if you write that down for me we'll have

it messengersd to  you. Because there might be some little
highlights in there academically that you might get off  on. I

think, as anybody in any profession...l think 1’ve gotten the

oddest array of awards that has ever been.

¥ How absout these satks or whatever they are?
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R They're from Mexico. Thera's not much therea. I was Jjust

collecting materials and...I mean, this is...that's what they

live out of and 1 loved the vomantic.. . Flour. Thaey're  regular

51d flour sacks just like you said.

¥ There’s a bench in there. ..l want to ask you a few more

- Y £y =4 4 gt & e i 1" o | =) sy (=] '1_--;1
questions.You have traveled a great deal in the last severa

years, Tell me. ..

RECY Actually, I started traveling very early in commection with
my work because I enjoy woarking on location. 1 like to assume as

. oo, g - 3 . oe g P9 - 4 oty o
mitacty ot the nabural current environment as 1 Can. I’ve Dbeen

quoted as saying that I comsider myself more of a reporter than a

painter. I ddon't mind if that’s not true, but I have had, from

the very beginmming, an interest in the most immnediate events. |

have heen active in politics and as part Bt e g L and e

environmental studies. Lately my travelings have been much more

cdramatic than just goirg someplace and mak irg  an  exhibition

because 1 am doing the peace inspired tour fri: what 1 caik
sonsitive areas, like Chile, Tibet, China. Anc I've gone to

those places and worked with the people. I've besn to China
twice now. Once five years ago and once last year.

the

%!  They're having & huge new uphesaval there today. .. have you
read the newspapers?

RR! I hope they don’t blame me for thatl I've heard gquotes over
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fheve from. ..
¥x: One of the writers I'm sure you' ve probably met. ..

RR: That they smmounced, they measured the art, is that pre-

Rauschenberg or post~Rauschenberd.

K O M 15 that serious or 148 that a joke?

R I heard it seriously. 1 know that &t the end of the second
YA St . )

2 1y wheo Al e sk wesn
woek over 78,000 people had been to my show. Ard the show ¢

o for another two weeks. But 1 thought. it was. . .

e and was it this stuff or different stuff?

RE: Not this stuff. This stuff ie not really part of that. Yiou

of the ROCI show is that we go to these diffarant

G@a, the  ldea

countries and collectively. . . we do video, we oo photographs  and

we oo artworks and  in Some casss we uee either the 1local

. 3 l
resnurces ancd artisans to collaborate with. fatule it's

s il Al 41 e it & artisans.
continuing. It's my work in collaboraticn with local 2 i

In other words, we're going to Sri Lanka and I had  the local

penple there make batiks foor me. When we were in Venesusla. ..

K What about in China?

RE: I used their New Years posters in collages and things.
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! So you're going to Hri Lanka, Venezuala
R Thailand, Mexico City... O, there's the boss. . .Hi Bill!
We're trying to arrange to go the Australia right now...it’'s the
nesit ROCI tour (said after peing introduced to Mr, and Mrs., Cal
Gold fron Australia)d. We dor’t know when we'!ll be going  right
now.  The problem we are facing right now is that if they help us
with any of the financial things it will have to be within the

bonk for three years, Arnd 1 would be hoping that the whole ROCT

international thing would be over in three years. But then...

4 Tell, me the title is 1/4 Mil ettor L

KIKD  Or Two Furlongs Piece. The title of this one is...I'1l1 send
it o ol 111 get this to you Lomorrow morning. But I have
Mad whole groups of works that were shkipped because  the juct

literally wouladn’t fit in the space.

¥k Are you a race track man?

TR I'm not really, but it was I thmught poignant circumstance
that a 174 nmile was that. One of the places that I thought that

the entire piece could be shown witimately in its entirety would

be a race track. And if that happensd, I would like for & ood

race to be going on too. I spend so much time in airports, the
RO AR O

only place I don’'t want it to be is 1n airports. 5 eaa’tilel

hate art in airports. It's o abusive because you're  either

12
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making your plane oF you're angry or frustrated or you don’t want

to go where you're going or yaou' e, onone of those are meditative

conditions.

eRR INTERVIEW WITH SOMEONE FROM USA TODLAY
METROFOLITAN MUSEUM OF ART
207TH CENTURY GALLERY OPENING

RR! I think it’s for expensive accounts only. We didn’t have to
and they even included my mother. You asked me where we
really  fantastic wonder ful
mending

insist,
stayed in Dallas and: it Was - a
totel. . . 24 howur  a  day everything. . .shining shoes,

trovsers, presgsing,. feed,

40 Apparently it was hard io use a piece of soap twice in that
Hagtel

KK: Right, you take a shower arcd nobody’d been in the room. .. the
next time you looked there was a new har of soap all wrapped up
in cellophans .

1 hate to waste a good deink on keing thirety. That’s practical.
[ mean, then you drink too much ov gomething. . .you’ve not really
tasting it.

How long have you worked for USA and do you work for other papers
too?

¥ 1'm really & magazine person actually. 1’ve besn there for
=)

©
three years. EBefore that 1 was at Esquire Magazine for a while.
RR: Do you have a specialty?
$K:  Yes, things [ like.

BRl That's, a good one.

fL I  think the reason I’ve stayed there as long as 1 have 1is
because I rveally...they’'ve been very good to me and lat me talk
and write about Lhe Lhiinygs Lhabt 1 really like. B Fo B VA i KV 7
entertainnment/cultural pieces as youw Say. I was down two months

ago seeing Jiw Rosengquist., We had a great time down in Florida.

KR That was with what...in cormection with his retrospective

slnw?

T*: Yes, which was going to be in Washington and  then

uftually...it was the retrospective. It had been in New Yk snd

was going to Washington. I spoke with him in between. And then
12
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there a week ., And I deciderd 1 wanted to go to the beach,

I was
Sanibel and ke said no, go to this

like someplace like Captiva ov

place Cedar Key. Which I guess he takes Mis boat up to & lot.
KRR I meant Lo bring some biographical stuff, which is  nNnow

getting pretty out of hand. It's getting so long. I have gotten
zort of a ridiculous variety of awards that at least might
trigoor  comething  humorous. It’& ned for pirestige, it'as  for
1 aughs . That photographer that was there, Robin?  ZShe said that
che hat & lot of friends in the last few years thal have becone
vaery popular or famous or notorious and for an assignment she got
a bunch of them together. She only mentioned one person, that
was a woman, Elizabeth or something, that didn’t fall into this
19608 depressed 1ok . The minute she loaded up &ll the scowls
came on. .. the pensive withdrawn you can’t take my picture but
please do look . .. If you give Terry your address we can messanger

a package over to you later.

¥#%: How long are you in New York?

R Through this whole deal and maybe longer because I'm «still
working  out  details about the Javits convention  center. I'm
gupposedly, througt great complications, I'm o wdoing the memorial

piece tn Javits for the Center. We can make it through the
bureaucracy. . . tws boards of Jdirectors..

TVE: State and City.

w4 How did that come about?

R I've known the Javitses nearly ever since I came to  New
O EBotl  Marian and Jake have always bgen very strong

supporters, really active supportars, to the contemporary arts.
Long  before  and certainly outdoing all thiaogthep oL L] Qs
And so we remainsd friends and they were having a hard time
deciding or finding an artwork that would be a permanent fixture
in the Center and yet still be contemporary. You can see  why
that would be difficult...it would have to relate but  couldn’t
relate too literally because he was  In suech bad physical
comdition  that Lhey rejected Segsl and Marisol.. . well, 6ttt [ i
have to treat things ong for one. I can evyeball a situation and
you  can recognize it but it doesn’t have to have a double chin.

0 that's possibly on the 26th or 27th. I may stay through or I
ay dip back into the sunshine for about three days and come back
Up for the luncheon that the Met is  doing. .. (DISCUSSION  OF

SCHEDULES WITH KAY).
1 How many are invited?
Kk A couple of thousand., Which is & 1 i The whole nuseun will

2? PpeEn pretty  much. We?ll have an all girls band in  the
MErican Wing and we'll have another band in  the Temple o f

p?ﬁgoor_ So there’ll be food and drink and dancing over there
&l then the art over here. Jt'11 be a big mob scene.
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CONTINUED TRANECRLIFTION FROM METRO TAFE

RR Sithat o dhaved v It started »ff with Wartol there.

A And now what do yow think when you go theough that? [Hiow
garly doss it seem to yiuu®

g I think that the boom Lype success that grew out of people,
like making a hundred times the profit on selling works that they
had bought in & very adventurous way, early. 1 mean, the artists

were very grateful too. But I think that somewhere in there the
role of the patron changed when great sums of money got invelved
overnight  and an  appetite for things that simply looked new,

corrupted  not only the patrons but the artists themselves. o

meari, I odon’t remember my friends ever thinking. .1 think 111 do
something “new” or "different”. I mean, you just developed and
the work was original. If you paid attention. I think both the

corruption, well it was in three places. . . the galleries, the
patrons, and Ll arbiwsls, T RS ) M e 0 R e proponcitbility.
And there's just a handful of those fuancdrade of artists that have
ame man  shows  every  day that have & degree of  seriausness
themselves about responsiblity in art.

FE0 Who would be some of those you would point to and say...

RR I Tentaind vl 1 v heng ¢ o g I oddon't mention them.
Actualily I can only think of about =B B0 Which is not bad ocut of

a tlwusand.

$%: Do youw navigate in that world MW

RR: My interests are so worldspread that I really have almost no
Yl:lu

traffic or contact with the traditional artworld. 1 mean,
can’'t hang avound hot spots like Tibet anid Chile and China and

keep up with the local gossip. I mean, in those places you were
never bored. Anct besides, it wasn’t gossip no matter what  you

said. . .unfortunately it was always true.

¥ How much do you travel?

RR Ve travel a 1ot. Because we're working on this ROCT « GlRaTeT;
And we have been to six bankrupting countries so far. We sbill

are in search of sone peace minded sponsarship, cooperative

sponsorship that will come in aaud just set the show really on the
rivad. TN every way we have scraped and work and maneuverad  in
order to go to these places that arve really sensitive areas.

v

£21 Can you tell me exactly what ROCI is?

TB{ Well, ny...my ides about it is that commanication in &rt is
ike one of the last outposts of .. . for peace. It's always said

?h“t it used to be sports and now sports has sort of been Busuig t
o . ~ HE A o .
Wt or sold off by @ur own government A Voo o 15, o — (AR L R~
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pomlitical as everything elae. And unfortunately in America  we
live in & country that has 2 minimal amount of respect for art so

they don't consider wus dangerous. . . the artists of the art  world
Hang@Erous . fut as & result of this we are the most prower f el

politital profession in the couniry. and off the record, 1 am

praying : . : e
your papsr has & lot of writing for., But let’s not give

that we outnumber the newborn Chrigtians, which I know

them any

fres puiblicity. Let's scare the shit out of them by saying that

they’'re at the mercy of the arts. That would scare me.
we s . . 2L . oA ih’.
China, one of the most distressing things to me was the
communicatinon  and  information that they hed about even

S0, what

sre attempting to do in ROCI is. . .one of the times I was  in

lack of
fifteen

frilometers down the road. And you knsw that that was not going

to change.

No matter how progressive over the next century they

aot because it was too much Lo catech wp with. And 1t seemed so
sad Lo me that they didn't know what Chile was or who ?hmy
worshipped in  Venezuela and Amazons and what they looked like.

Terry dows great videa and I clo photograohs., And we massed  all
this infornation. We scout around and meet as many pesple as wa

can and try to digest and intevpret and Le responslve

tova e thie

localiy weaknessas, strengths  and dirvections that are ogoing . on

socially, politically, dndustrially and religiously.

fanc then

amass matarials and information to then go Foomaes and  deve Lop Chome

b v
st un Lo As artworks.

4! Where most recently?
Rty Japan.

4 So how mach of the time are you now on the road?

e USA)Y  and  then represent it to them T ie

formal

R Mowst . We Look, we sort of had a layover in Capit iva whi il
gndoyed  immensely . I gt 1 avidotaef o then artwork done,  not

divected toward ROCIL. While we were. . . we had & solicitor as  a

fundraiver to work so that I woulon’t have to pay for eve

rything.

Bk Ly J4m oot . Eut T was too, even before Japan, and we
manoged] Lo do Jepan. Wae ran into this guy and you'd have to get
Bill to give me his address. The next stop we wold like Lo be
fustralia, We'd like to go to Thailand, Sri Lanka...any place
whare they Mave Bombs . We just broadayied our

possibilities. . . because you see there’'s no big spacaes in those
1

countries. But there’'s a great interest and need to

d raed e opad,

what everybody else is doing. I must say, with the photographe

and the vides, the show could be very compact and still

functinonm

with just a couple of artworks, but then, somewhere in the world
we have 13 teons of crates of artwork floating out there

suiewhere. And the problem is. ..

+k How  many people are taking all this stuff all | over the

pPlace?

VB! We have twso guys whi travel with wus. One of them is off to
: We

Korea  today to scout around. may Lry to have a show

Olympics.
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None of my other cars was working so we just jumped

RR Yaah .
it to the airport and called the BMY people and told

in and drove

than where they could pick it wup. And told them not to wash it
tor three days becasuse the decals weren't dry yet., I like things
tlhhat invelve outside responsibilities and collaborations. I work

with dancers...after this is all over on an af ternoon when  we
have the whole  day off 1911 tell you about Trisha Brown's
disaster about the ship that didn't come in carnyingyall iof her
computer information and costumes and sets  and movies and

sountdtracks. . .Naples over the Christmas tmlidays. Tvthoughty 4 71
was going to Naples to avoid depression,  boy was 1 werong. I
even froze in Naples for the firet time ever in its history. 1
was waiting for Pompeii or something mext . Trish would come into
the room everyday and say, god Bob, there's two more things that
Pave gong wrong. and I just knew ong of them was going to be
that Vesuvius was acting up again. We missed that somehow.

Actually it would have ruined the cold weather.

TVE ! In essense Bob had to design whole new stage sets ov
Folidays and everything was clogend.

¢ the

i

¥4 Are you working all the time?
RR D Yeass

44 What is the incentive to be working like that?

RR Boredon. To avoid boredom. Well, yow have boredon or you
don't have to aveid it. I'm so restless that the potential for

horedon is so serious that T actually, it's the inspiration for
i g ridiculous  things. 1. don’t have  to think | of | how
unnecessary something might be to oo, 1 just have to do it. The
variety of activities that I engage in very ssriously is really
trignered by that restlessness.

£y

4! Do you ever ftear bthe inpulse won't be thera
KR! What's there to be scared of?

¥%! Well, that it won't just constantly keep camang o Yo

Fos @k of course. Even fourleen year old artists are Wi e e
abiut  that. That's constant. Just because yow've clone 1t a

Fungred fifty or three thousand times, doesn’ t o mean that you are
Ever going to be able to do it again, but I think that that kind
af fright lets you live the situation.

£X: It’s almost like a trick in a way.,.
RR Except ysu don’t have to make it. The trick you would have
to manufacture.

r*: Bul is there ever a point that you would say Lthat this has
;%pﬂeﬁﬁd befors, and again and again like this oo IUminotl going
B worry about it this time?

16
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R N, {'ve never found anythivng happsned  again. My
accountant might feel that way. Oh God, Bob's broke again.
Speaking of boredom, poredom and a Find of frustration, a grand
frustration, over the fact  that I recognized that anytime I
started & new work, no matter how large it was, by the time I had

made my first move on it I was anticipating the end of it. And
1'm not sure that this one will stop. I'm nearly done with the
Guarter Mile and I would almost bet you that it continues . It’'s

been erronesusly called autobiographical, but it reantal The
mistake there is that I've said it's taking so long to complete,
and that it may never be completad, that it necessarily in  the
nature of my working reflect and record my travels and changes in
desires and prejuwdices. I like to wuse that word positively every
now and then. It's very dangerous.

4 S when someone calls this  work autobiographical, as
everyone seems to be doing right now, what do you say to that?

FeFe s Just what I've told you., But I don't usually talk L Lhem.
Ysually I read it. I don’t talk to newspapers mea’ an .,

$4!  You started on this pigce when?

KRR disstesil) That's what we're saying. And it's consideved, I
cons ider it MY cpiese. That .cany be miginterprelad as
autobiograpihical again. But it's sort of my "treat”, my hobby.
Yo ysekCian dtiavimy o ik There is no deadline. There is nNo

conceptual predestination. Arvd I think if it gets any larvger
than the GQuarter Mile, there will be no Incational destination.
This is 298 feet of a piece that I bave finished more than 700
feat of . So I am more than thres gquarters theough the  Quarter

File.
¥¥ 1 How did youw get that name in the beginning?

B Well it seemed nutlandist at the time but now it just seems
congervative, It's very hard to maintain & ridiculous poaition.

It’s digested s0 quickly.

% Can you tell me a little bit aboul how you have worked on 1t
and how it has sort of taken shape wover the five or six
years | your pacing with it. ..

R It’'s usually a filler between other deadlines. It gives me
an  excuse to collect materials that don't fit inte a particular
Present precccupation. And a way to reuse materials that I had
tollected and had passed through. lLike those farina bags from
Meseico . That's where it begins to reflect what you’'ve been

d2ing., I wouwldn’'t buy them though...it’s not down pillows.
TVB! And all that crange fabric from Thailand.

f%f In fact, could we go back there and you could mayle point
Some of these out as & way to...I'd rather you show it to me.
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RR I don’t really like to do that. It makes it too specific.
Like, whe is that...I hate that.

IR SN Just if you could remenber  how  some  of it was put
together. ..
RR: Let’'s go now then.

1 S S S o S e B S S e S S St B (18 T Bt e P S e S G e w816 $4008 e B IV S0 G S e e e

CONTINUED TRANSCRIFTION FROM METRO TAPE

RR They couldn't say all but thoe kitchen sink bacauEe that’s
one of the things that went in first. When I come home to New

vork I drive everymne crazy because 1 vun up and down the stairs
readjusting  the thermostat to what everybody else considers too

hot . I like tn sweat. That comes from a long time ago. I know
exactly where I am when I’'m sweating. I’ve never particularly

liked cold weather. In fact, I've hated it. Eecause my...lI feal
whatever it is inside of me that is creative,  Just crawls 1in
further ard further to some inaccessible hole, trying to warm up.
S the best thing I can do for is take it to where it |is
sunshinny every day.

k) How  about those things that you love like dance and  music
and theater, being in Florida®?

R . Well, really today I don’t know how anybody says they live
e place or anolher because the whole world is so accessible so
quickly that when I was working in China, I didn’'t feel that L
wasn’'t at home. They may have felt that 1 wasn’t at home ., .. 1in
fact, in an interview socmneplace. . . someons asked me what was  my
greatest fear...and I said that I would run out of iwanld.

FED How and when do you work?

RR I don't know when 1'm not working. I work as a complex
mixed media job...such as answering the telephone and ocrdering
materials, making and breaking dates and then there’'s the more
phvious like when do you go to the stuwdio or actually pra ek e aca
tool  that is not associated with the outside world. That's
Wadally late at night. T ezl start vight after suppaer o an
maybe sometimes before and work until maybe two or three o'clock
AN the morning. But that’'s when you're alsc less distracted by
#ll these other necessary interruptions.

i) Althougt  those other interruptions are obviously very
NBcessary And  is that a solo venture? Do you fesl like you

Bave to be there by yourself?
RR/ATVE: Dh, no.

RR : ; e
Te; ! can’t be there without the television on for one.. . and
PY scrveaming at me...I'm a regular community winen ¢ g i te
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! You feel that way?

RR: That's why Terry says at least ten times a day thank God
hels i inot an artist. MHe hears some of the nightmares that 1 go
L eugh.

TVE: Do you have an address we can messenger sone stufti to you?

¥, Let me ask you, who else would you suggest that I talk to
about you and your work. . .1 can talk to G R

RR Roy. NOT Castelli. He'll tell you how e met Jasper Jobns
through me. It's like he never mentions [1leana too,

TVE . You could ask Bill Lisberman why he wanted to put Bob in

fere.

47 Definitely. Don't think necessarily of other artists. ..

RR: Ask: Trisha. She is wondsrful to talk to. Yo won't walbk
ot of there without another feature stovy. She 1  fantastic.

The way she puts words together is really enviable.
TVE: And she goes back with Bob twenty-tive years.
#¥: Cal Yompkins?

REL Ok yeah. 1 see what you mean...you're just as quilty as |
am. ..you just pick the interesting people don’t you?

BRI s b 0h 0w 1 o i o s dpa e i i S b i S e o i, WOARY oon P ARSI S0 By s . S e it ey e o Sate adbin dous 404 P —————— A

CONTINUING TRANSCRIFYION FROM METRO TAFE

N physically I was going to use books as bricke or stones and
do & keystone and just bold the whole thing up. ..forget iv.

FE!  Would it work?

RR: IV didn't. I tried everyithing. Glue, I investigated all
the super glues. I did this type of interwoven hole., . . with glue,
Without glue...forget it... they all fell down. This way they
Just stand. Do you know who likes this piece is.. . Astor, Erooke
AStor, She invests very heavily in libraries.

ﬁg; Well, that’'s right. She’'s the patron of the New York Fublic
le]‘a‘\y i

R : ' .
;2' _ She saw this and she just loved it. Whereas when it showed
Fart Myers Florida everybody got involved with you mutilated
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"y T 1 € 3y &
them enougtt money tm‘buy'tf§no_fa
New books. I think St ey

Bput 1 patd...1 gave
We'll swe you Funday then?

they couwldn’t @)l .
all they could see.

the books.
many books as '
L TR B Ut that/is

L el Nt e S g 0 e 3 i
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