ART VIEW

< 3s by a conspicuous coincidence that a
show devoted to Jasper Joans’s paintings

through March 7 at the Leo Castelli Gai-
—-ldery, 420 West Broadway, while simulta-
© negusly there can be seen in the new Lila
~-Acheson Wallace wing at the Metropolitan
. Museum what may well be the single largest
. .work of contemporary art ever ta- be
" mountedin a great American museurn. The
" Work in question is “1/4 Mile or 2 Furlong
- -Pgsqe" by Robert Rauschenberg, who rather
' mere than 30 years ago was jointly TESPORSi-
'_-ble with Jasper Johns for 2 historic shift in
thé: ambitions of art. Quite apart from that
! _.comcidence, major early paintings by both
"“Ravschenberg and Johns ¢am be seen
. through March 7 in Part 1 of Leo Castelii's
,~"30th-anniversary show at 142 Greene Street.
Quite clearly, therefore, this is a good -mmo-
-~ -menl at which to Took back at careers that
haveleft a permanent mark upon Lhe history
.. _bf 20th-century art.

When Jasper Johns and Robert Rauschen-
berg first came before the public in the mid-
~—1830°s, they were widely regarded as van-
dals, saboteurs and wreckers. When faced
‘~-with.Johns's flags and targets, one well-
* known New York abstract artist said, “If
that's painting, I might as well give up,” And
”"Wheh Rauschenberg painted directly onto his
| own narrew bed and hung it up on the wall,
~-you would have thought from the rampus
that he had violated ‘some kind of loyalty
oath. Who were these two, anyway, to dump
“ohsthe American art scene just as it was

beginning to be acclaimed the world over?
~——But then, with time, it became clear that
far'from being an act of frivolity that verged
--on.a Federal offense,. Johns's “Flags"” had
brought back into painting a sensuous deli-
_ cacy of touch that had had few equals since

in the 1880's. It alse became clear that far
“-front aiming to create an ephemeral sensa-
~tion; he was a partisan of the long, selitary,
. hermetic haul. His paintings were about mul-
. “tiplicities of meaning, rather than about their
»-~05lensible subjects, and it was his ambition,
-_as far as possible, to banish himself from
+HBEm. (In 1971 he said in an interview that 1
i JHvé-atternpted to develop my thinking in a
sway that the work done is not me.’")
Already in 1855, a close look would have

*udisposed of (he notion that Johns and Raus.

wcomers, -bent orimarily on [utrage.

JOHN RUSSELL

‘Rauschenber gand
] OhﬂS Mr. OutSide
- And Mr. Inside

0f “The Seasons” shouid be on view.

Georges Seurat was painting on cigar boxes -

iberg” wore” virtualty ‘Interchangealic

* Johns’s work was about paradox and intro-

spection. Rauschenberg wanted, on the con-
trary, to reach ont to the whole world and
welcome it into his work. (In 1961 he said that
“there is no reason not o consider the world
as one gigantic painting.') o

Then as now, they both seemed toa Toreign
observer to be deeply, unalterably American,
Whern Johns drew a penetrating poetry of his
own from 4 light bulb, a dfawer, a beer can, a
wire coathanger, - the numbers from 4
through 9 and the alphabet from A through Z,
the result had philosophical overtones, but it
also had echoes of the plain speaking and
plain dealing that John Frederick Peto, for
ong, had brought. to the painting of common
objects in the 19th century. In khis “cambine
paintings,” in which found objects and ready-
made images of every imaginable kind were
combined with passages of pure painting,
Rauschenberg dealt with the poetics of
metropolitan glut in much the same way that
Charles Ives in his Fourth Symphony had
dealt with the manifold sound structure of
New England in an era when music came
live, and raw, and unamplified.

As time went by, their differences became
ever more marked. Johns developed a com-
plicated code system that often seemed in-
tended to cover his tracks. But, when cracked
in however smazll z degree, that system could
bave z universaj poignancy. As Johns is well
known to be a close reader of Hart Crane, we
have no trouble relating the cutsirerched
hand and elongated arm that have long been
a part of that system 1o Crane’'s suicide by
drowning. Equally well, many other seem-
Ingly cryptic images in Johns's work relate
La poetry, to older art and to private pertur-
bations. Though for years turned away al the
front door of Johns's work, autobiography
soor found 2 way in at the back — so much so,
that in recent years Johns has developed into
one of the great American soliloguists.

Rauschenberg, by contrast, went further
and further in the direction of literally letting
the whole world into his work. The enormous
installation at the Met has in part the charac-
ter of a travel diary, for Rauschenberg in re-
cent years has been a great globetrotter in
the cause of multinational understanding.
The result has an serial fancy, allied to an un-
bounded generosity of spirit.

it moves fast and travels light. Seund plays
2 Xey role in it If it has in it something of a

‘thinking ‘man"s"Epcot, 1t also deimonstiates”

that Rauschenberg has iost none of his genius

" Peter AsroifEste Phodgraphics

?

" Above, Robert Rauschenberg’s
enormous installation in the new
‘Wallace wing at the Met—It has
in part the character of a travel
diary. Atright “Study for Fall”
by Jasper Johns, part of the
artist’s cycle, “The Seasons,” at
Leo Castelli’s main gallery.

for presentation. His is an art that has always
reached out to us. {Sometimes, it has encour-
aged us to activate it by our very presence.}
Veteran admirers of Merce Cunningharm: and
his dance company will remember that when
Rauschenberg toured with them in f oreign
parts as set designer he wouid imprevise his
décers from one night to the next, using what-
ever he found in the unfamiliar street .
The huge piece at the Met still has that
quality. Like a supersonic Ariel, Rauschen-
berg conjures delight from the air and moves
on, unseen by us but already wreaking an al-
mast incorporeal magic beside us, above us
and sometimes beneath us. Johns, mean-
while, is as if walled up in his studio, sur-
rounded by objects that speak te him the way
the scales, the bell, the hammer, the mill-
stone, the pair of compasses, the ladder and
the cryptic polyhedron speak to Melancholy
as she was evoked by Albrechr Diirerin 1514,
“Ihe Seasons” reminded this visitor on
more than one count of Diirer’s celebrated
engraving. Though based initally upgen a
painting by Picassc of the Minotaur moving
his house, Johns's new cycle is fundamen-
tally a four-part meditation on the mutab ility

(as much &s on the Mmuitiplicidyy of meaning.

The use of the four seasons, each in urn, in-

sures for the eycle a classic, “given’™ struc-
ture. We know from the start tha: ~— in the
words of Hart Crane — we shall “walk the
dezen ‘particular decimals of dme,” with
plenty of natural detail to help us 1o tell Janu-
ary from July. .

But ihe sense of Johns’s “Seasons™ is not
meteorological. As in Diirer’s “Melancholy,”
the four skies are full of flaring, flaming por-
tents. Yet — as in Diirer, again — the real
drara s inward. Jusi as we have somehow
To-anriddie the strange colocation af obj

1S
That is strowm araind the frer af Malsnchaly,

"$0 in “The Seasons” wé have to unpuzzie the

equally peculiar but not less haunting conme-
tations of the rope, the ladder, the Alpine sign
that says “Watch cut for falling ice!” and all
the other clues that Johns has left around. It
is a terribie moment - as poignant as anv in
recent painting — when the rope is loosened.
the ladder breaks and the furniture of raem-
ory slides down in disorder. “Fall” is the ritle
of that painting, and it is well named. “%in-
ter” and “Spring” persuade us, hows
walk in step with nature, and to bel




Mr. Outside and ™
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atastrophe can be looked in the face
and stared down.
When we are through studying
these two exhibitions, we may well
! decide that Johns and Rauschenberg
"in their art are classic antitheses.
Rauschenberg, on this reading, would
be the archetypal hands-on man —
the person who opens his heart to
everyone, without distinction of age,
sex, creed, place of origin or pigmen-
tation. In his work, the inner and the
outer landscapes are one. He is where
‘he has been, one might almost say. If
he can reach out to people the world
over, he will do it, irrespective of
whether or not it advances his career
at home.
Johns, by contrast, is still keen on
. coming across as the archetypal
: hands-off man. Much in his nature is

off limits, as far as we are concemed
And although in recent years he ha:
filled in more and more of the mar
there are times when we land finall
at his front door, only to find on th
mat the two words “Keep OutL” H
does not wish to confide, and still les
to confess. Yet it could be argued tha
few painters now working havergive:
us so clear and so truthful arrat:cmm
of themselves.

If that is both a mystery : and
paradox, that too is the way he want:
it. What he said to John Cage 18 196
is still true of him, 25 years later
““The situation must be yes-ang-nc
not either/or. Avoid a polar situa
tion.”” And, as a matter of fact, tha
maxim has a universal applicatiorn
We need both Jasper Johns and Rob
ert Rauschenberg around us, apd w
are lucky to have lived at a timre whe:
both the hands-on man and the hands
off man had so much to give. - - 1
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Sunrise -

The Tampa Tribune, Monday, February 27, 1989 -

By TODD SIMMONS
Tribune Staff Writer

TAMPA — When Don Saff stooc in 2
Moscow art museum earlier this month,
flanked by top Russian officials, and
opened the first art exhibit under an accord
between the University of South Florida
and the Soviet Union, he knew that cultural
history was being made. )

“To have all those people there behind
me was remarkable,” said the director of
USF's acclaimed Graphicstudio, “To have
been a linchpin in this process, to see
change taking place, to touch change was &
high point for me.”

Saff and other Graphicstudio efficials
and USF representatives spent two weeks
in Mescow recently working out details of
the agreement, recruiting Soviet artists for

T an exchangé program and opening US art- -
ist Robert Rauschenberg's first Soviet exhi--

bition.

But perhaps the most important accom- -

plishment of their stay was the establish-
meat of a Soviet companion to
Graphicstudio, USF's art workshop dedicat-
ed to the creation and reproduction of med-
ern art. : :

Soviet officials have reserved a large
space for the sister studio in 2 building near
the University of Moscow. “It’'s exactiy
what we needed,” said Deli Sacilotto, a Gra-
phicstudio administrator.

But before the studie can be opened,
Saff needs money — about $75,000 — for
dgarkroom facilities, vacuum tables and oth-
er equipment integral to the photographic
and silk-screening processes that will be

“used in the workshop, he said.

He plans to ask some of the state’s top
officials for assistance.

“We need help from Gov. {(Bob) Marti-
nez, from (Secretary of State) Jim Smith,

. from (state university system) Chancellor

Charles Reed,” Saff said. “Someone needs
to take a Iook at this as something more
than z iocal thing. .

“At this peint, all we have is an agree-
ment with no funding.”

"Trrough the new studio, Graphicstudio
technicians would be able to bring cultural-
ly impoverished Soviet artists into the
1980s, Saff said. .

Until Soviet leader Mikhail 5. Gorba-

.chev’s perestroika policies began o go into
effect four years ago, artists there had long

been victims of government repression. The
only state-approved artistic philosophy, so-

io to help Soviet artists into ’80s

cialist realism, reduced most painters to
creating plain portraits and scuiptors to
erecting monuments to the Bolshevik revo-
lution.

Only realists could kave official exhibi-
tions or openly sell their work. Non-con-
formists labored in obscurity.

That repression, combined with a se-
vere shortage of art supplies, has held Sovi-
et artists at least 35 years behind the rest of
the art world, Saff said.

Their reproduction and creation tech-
aiqaes are similar to these of 17.8. artists in
the 1950s, he said. Soviets know little about
printmaking, 2 field in which Graphicstudio
has established itself as & leader.

“The ‘attitude ‘we're trying to break
down, which they found novel, is that artists
and printrnakess should not work together,”

said Sacilotfo. “We had to tell them we
aren'l interested in working with the tradi-
tional printmakers, we. want to work with
the people who are creating.”

If the fund raising is successful, Saff
plans to return to Moscow — with the
equipment - in’ April or May. Graphicstu-
dio printing technicians will go with him to -
show the Soviets how it all works.

Soviet artists will then come to the Unit-
ed States to further their knowledge and
exhibit work here:

The program, one of the first oagoing
U.5.-8oviet cultural exchanges, may affect
many more people than just those artists
involved, 5aff said.

“Art, which appears so safe and innocu-
ous, can be such a formidable tool in the
cause of humanity,” he said.



Color

By TODD SIMMONS
Tribune Staff Writer

MOSCOW - Soviet leaders, Uni-
versity of South Florlda GraphicStu-
dio officlals and artist Robert
Rauschenberg parted the curtains
Thursday on a major exhibition
some here say marks a new era in
the Soviet art world.

The Rauschenberg Overseas Cul-
ture Interchange opened lo more
than 1,200 Sovlets, journalists and
government officials [n the famed
Tretyakov Art Gallery on the banks
of the Moskva River.

The exhibition marks the first
effort under an art exchange agree-

ment signed in
November in
Washington,
D.C, by Gra-
phicStudio Di-
rector Donald
Saff and Talr
Salakhov, first
secretary of
the Soviet
E{;O” of Art Rauschenberg
The Soviet Union never has al-
lowed a major exhibition of mod-
ern, abstract U.S. art before, Soviets
say. Rauschenberg's show Is viewed
wldely as another windfall of Mik-

hail S. Gorbachev’s glasnost poli-

cies.

As part of a 30-minute opening
ceremony, Rauschenberg presented
to Minister of Culture Vasily Zak-
harov 15 works created for the Sovl-
et Union.

“I'm locking forward to the day
when we can declare that if's not a
Russian show, it's not an Amerlcan

The Tampa Tribune, Friday, February 3, 1989

art exhibit in
Aoscow a major success

show, that all art is international,”
Rauschenberg said.

In turn, Zakharov promised that

the works “will always be promi-

nently displayed In Soviet museums:

and galleries.”

“I believe no more Iron Curtains
will divide U.S, and Russlan artists,”
sald popular Russian poet Yevgeny

Yevtushenko, one of six speakers to
mark the openlng

The Rauschenberg Overseas Cul-
ture Interchange, a 7-year-old exhi-
bitlon of more than 1,000 sculptures,
photographs, palintings and other
pieces, has been shown in Mexico,
Venezuela, Cuba, Chile, Japan, Chi-
na and Tibet. It will travel next to
East and West Germany and the
Malaysian city of Kuala Lumpur be-
fore its Washington, D.C., finale,
scheduled for January 1991 at the
Natlonal Gallery of Art.

The exhlibitlon opens in Moscow
at a time when work by long-re-
pressed Soviet artists is being shown
for the first time in decades.

Thousands of people crowded
another wing of the Tretyakov,
where deceased Russian abstrac-
tionist Kazimir Malevich's work: Is
on display. Malevich’s palntings and
drawings have not been viewed
here since 1924.

Saft and other USF representa-
tives have been in Moscow since

last week, recruiting Soviet artists to’

participate in the exchange pro-
gram. Next year, the artists will go
to the United States, where thelr
work will be exhlbited throughout
the nation,

U.S. artists also will go to the So-
viet Union to work and study.
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Feporter's Notebook

Traftfic Is Heavy

By RITA REIF

Arl buyers have shuttled between Christie’s and
Sotheby's in Manhattan for more than a week,
viewing and bidding on more postwar, modern and
Impressionist art valued at more money than has
ever been presented a1 adction. The numbers are
staggering, Solheby's presented 792 artworks esti-
mated at between $166.6 million and $220.2 million
and by Saturday night had sold $231.2 million — the
highast total in history for such sales. Christie's of-
fered 722 works valued at a total of $113.8 million to
$155 million. By Saturday, Christie’s sales of con-
{emporary art totaled $42.9 million.

There was gridlock in front of Christie’s Sunday
night a5 arl enthusiasts and socialites arrived in
dark suits, silks and sables to look at works by Pi-
casso, Renotr, Cézanne and Degas that William
and Edith Mayer Goetz, pioneer Hollywood collec-
tors of Impressionist and imodern art, acquired 40

years age. Hundreds whe arrived by stretch limou-
sine and taxi found there was gridlock upstairs 100,
as arl enthusiasis crowded into the viewing of the
Goetzes' and other owners' art, valued at from $100
miliion te $134 million, that were Lo be offered last
night, tonight and tororrow,

L]

Christo, the artist, and his wife, Jeanne-Claude,
swept through the crowd Sunday night, heading for
the corner of a Christie's gallery where a Giaco-
metti bronze from the Burton and Emily Hali Tre-
maine collection was being shown along with other
Giacometti works.

Mary Lasker never removed her sable-edged
mink coat, so eager was she, shé said, to see her
{avorite Goelz painling — Picasso's portrait of his
son Paulo dressed as a clown. The philanthropist
and collector said she had admired it often in the
Goelzes’ living room ~ “It's so happy' — which
she visited for the last Lime a year ago. Mrs. Goelz,
who was widowed in 1969, died in June at the age of

on the Art Auction R_oute'

82. .
The Goelzes' two daughters, Barbara Windom
and Judith Goetz Shepherd, were greeted by Chris-
topher Burge, Christie's president, and then went
to look at a Degas ballet dancer. Mrs. Windom said
she was surprised that peaple looked a1 art in the
Christie's previews as if it were in a museum, She
and her sister did not, she said. She touched the
Degas and jokingly said to Mr. Burge: "We want 1o
pull her hair ribben one more time.”

Al noon Friday, as hundreds were filing in and
out of Sotheby's 1o view works by Renoir and
Degas being sold that night and Saturday, a man
resembling a George Segal plaster scu]p:urg
showed up, covered from head to toe in white sili-
cone, wearing a white silicone top hat and carrying
a while silicone newspaper.

The man identified himself as Harold Olejarz, a
sculptor and performance artist from Tenafly,

Continued on Page 20 «

In New York Art World
Auction Traffic Is Heavy

Continued From Page 19

N.J., and szid he made & living driv-
ing a limousine. He keeps his "sculp-
tre suits' in the trunk of his car, he
said.

Wher asked if he came 1¢ Sotheby's
because George Segal's *Self-Por-
trait" had sold there the night before
for a record price of $242,000, he said:
“No. Mosl artists have a gallery
show. 1 decided to go directly to art
buyers and demonsirale my own
art.”

L .
Ezra and Cecile Zilkha carefully in-

spected the Impressionists and mod-
ern paintings at the Christie's pre-
view, When asked whal he thought of
the prices paid last week — including
317 million for a Jasper Johns paint-
ing - Mr. Zilkha, an ari collector, in-
vestor and former banker, said: '}
think it is crazy. When things get too
excessive, something not-so-goad will
happen.”

.ing to fook at what was still to be auc

Yesterday, the man colleeting the
$17 million, Frangeis de Menil — an
architect and a member of the Texas
ar{-cellecling family — who bought
"False Start"” and Andy Warhol's
“Marityn Monroe (Twenty Times)”

from Mr, Scuil, said he was *stll’

recovering.” Not only did the Johns
bring a record price, but the Warhol
did aiso, poinp for $3.96 million. “The

Jasper was purchased in 138] and Lhe:

Marilyns in 1980," Mr. de Menil said
“1'd rather not ssy what 1 paid, bul §

was considerably less than what 1 re-

ceived.”

L g
Michael Findlay, who is in charg
of fine-art sales at Christie's, sui
yesterday that he was delighted 1
find thai three differeal groups ar
rived &l Christie’s on Saturday morn

tioned afier having sold art at goo
prices on Friday night at Sotheby's,
"“The meney is nol slaying very
long in their pockets,” Mr. Findlay
said.
[ 3

»

Mystery buyers show up every sea-
son or 50 at arl auctions and pay huge
sums. This season’s unknown buyer
did rol remain so for long ~— and by
choice. Hans Thulin, & 40-year-old
Swedish real-estale investor, flew in
frem Stockholm to be in New York on
Wednesday night. He bought Jasper
Johns’s “White Flag' at Christie's,
for a record $7 million. He bid for the
ghostiike “Flag® aver the telephone
through Lillemor Matmstrom, the di-
rector of Christie's Stockholm office,
who was present at the sale,

Miami, and that night was on the tele

time-he:bid-throuph*Lucy ' Mitchell-}
‘ness;»Sotheby!'szhead ol ¥éonitem
srary-ari:sales;10 buy.Robert:Raus
enberg!s-*Rebostdorzazrecord:$6.
millionzthe-highestpri
auctionforawork'bythisartis|,
“I'm very happy; 1 pot (wo poo
cornerstones on which 1 will buiiéd m
coliection,” he said. "My goal is §
pick 2 of the 10 best American arg
" T R,

man, After his university education,
"'l started out with emply hands,” he
said, “*You can do anything in Sweden
today bul you can’t die, because they
take everything away from you in
laxes when you do,”

L]

Leo Castelli checked his files after
the Johns *‘False Start’ was auvc-
tioned Thursday nighl for $17 miltion
al Sotheby’s. He found that he had
sold the painting to Robert C. Scull in
February 1960 for §3,150 — of which
Johns was paid $1,575.

On Thursday Mr. Thulin flew to:

phone again frem Boca Raton.Thigiz .

ce'everpaid ags,

Biddjng Lhese days is done by ‘art
buyers who foi the most part are'far
away from the public eye: in dark-

ened rooms overlooking the salés-
rooms, from limousines parked out-
side the auction house, [rom tele-
phone boolhs in the lobby and from
corpergle board rooms all over the
worid.

Last week, Susan Ralfe .of
Christie's took bids from one man
who was altending a funeral a1t Frank
E, Campbell's on Mhadison Avenue.

* Another bidder at Christie's contem-

porary sale was duc at a dinner at an
East Side restavrant. *"We gal him on
the phone — and he bought the work”
said Mr. Finglay.

Chevaliter Tribute

% A screening of the 1847 fiim "'Le §i-

Jence Est d'Or,"” featuring Maurice
Chevalier, is to open a four-day trib-
ule Lo the perfarmer at 2 P.M. tomor-
row at the French Instituje, 22 East
60th Streer. Twelve films are in the
series, which is Lo cover more than 36
years of his career. The series is to
run through Sunday (there are fo
films on Thursday). Most of the films
are in English except for the opening-
day film, which is in French with
English subtitles. Tickets to each
screening .are $5 ($3.50 for students
and the elderly); a series ticket is
$40. Information: {212} 355-6160.




Rauschenberg Show

By HENRY KAMM
Special to The New York Times

EAST BERLIN, March 9 — Rabert
Rauschenberg, the. American artist,
advanced East and West German cul-
turaj unification by a glant step today
through an exhibition in the historic
Alte Museum. For the first time, a

‘major exhibition spanned the division

‘of the city. o

The complications that preceded
the official opening, which will take
place on Saturday, could serve as a
‘metaphor for the recent history of
Berlin and its divided country, said
‘Walfgang Polak, director of the offi-
cial East German body that organ-
izes exchanges of exhibitions.

The'exhibition was delayed for sev-
eral years because Erich Honecker,
the Communist leader deposed last
Octlober, opposed Mr. Rauschen-
berg's wish to stage simultaneous
shows of his work in the two halves of
the city. Only after the Berlin wall fell
last November was agreement
reached. S

Today, Dieter- Ruckhaberle, direc-
tor of the West Berlin State’ Kunst-
halle, which was to have been the
venue for the other half of the display,

announced that for the first time a~

show was being staged for all of Ber-
lin. He formally renounced the
mounting of a parallel exhibition.

‘This Clty Is Open Now’

“It is no longer necessary,” Mr.
Ruckhaberle said at a press preview
of the show, which will run until April
i.*'This city is open now. Let the West
Berliners come over here to see it

Mr. Polak sajd: “Bob Rauschen-
berg's project for  parallel shows,
with an open wall to let pecplé on both

£S

i

Robert Rauschenberg’s “Bach’s Rocks," an acrylic, enamel and fabric
collage on plywood, includes an image of the Brandenburg Gate.

sides sce them, didn't work. An artist
- who would be surprised at this? —
couldn't breach the wall; a citizens’
movemen! did. But | want to thank
him for his readiness not to abandon
the project despite many failures.”

When the wall was opened Nov. 9,
Mr, Polak recalled, he was on an offi-
cially sponsored tour of the United
Stales. Symbeolicaily, he said, it was
within sight of the Statue of Liberty
that agreement was reached to
mount the gshow in the jusl-liberated
part of the city. He and Donald Saff,
director of the Rauschenberg Over-
seas Culure Interchange project,
shock hands on the idea while M
Saff was showing him the view of
New York from the Staten Island
ferry.

The project is a constantly chang-
ing collection of Mr. Rauschenberg's
works that has already been shown in
Mexico, Chile, Venezuela, China (in-

cluding Tiber), Japan, Cuba and the'

Soviet Union. The artist said today
that after runs in Malaysia and Sene-
gal, the project would conclude with a
shew at the Naticnal Gallery in Wash-
ington, tentatively set for next year.

'We warked a very long time for

Lhis show,” Mr. Polak said. Interest
began with a Rauschenberg retro-

.spective in West Berlin about a dec-

ade ago. He sdid artistic circles here
were enthusiastic when the Amer-
icans propesed the parallel shows,
and even lhe Culwre Ministry and
Communist Party cultural officials
backed the idea.

Opens New Erain Berlin

‘But other Institutions resisted be-
cause of the East-West aspect,” Mr,
Poldk sald, referring to the political
leadership. The effort was renewed

after Easl German cultural officials .

saw the Moscow show last year. West
Berlin’s' cultural authoritles offered
to flnance both exhibitions. Mr.
Rauschenberg. prompted © Armand
Hammer, the indusirialist who has
ciose relations with Soviet and other
Communlst leaders, to -write n per-
sonal appenl te Mr. Honctker inst
summer, ’ ' S

' Compromise Is Offered o
The East German leader finatly of-

fered a compromise, Mr. Poiak and
Mr.- Ruckhaberle sald.' He proposed

. anoverlap of two to flve days instead
“of parailel
Rauschenberg Insisted on slmultane-

exhibitlions, -But  Mr.
ous shows, with equal access'for East
and West Berliners, Mr. Ruckhaberle
said. In view of East German unwill-
ingness to open -the “wall 'for “art
lovers, or any other category of visi-
tor except on individual application,
this put the project once again'to rest
until Mr. Honecker and the wall fell.’

The day after the wall fell, said
Thomas - Biihler, a'+ West -Berlin
painter who is curator of the show,
Mr. Rauschenberg asked his help in
rencwing efforts to mount the exhibi-
tion. With the decision made, Mr.
Rauschenberg sald, he rushed here to
photograph scenes that he incarpo-
rated into his multi-media works, as
weil as into a number of nonstop
videos that are part of the shaw.

The artist composes works reflect-
ing the local scene for each of the ex-
hibitions. - One, called ' *“German
Stroil,” consisting of acrylic;-metal
leaf and fabric collage on three ply-
wood panels, will be presented to the
Naticnal Gatllery here. Several of the
works bear satiric titles like “Kitchen
Widow" and “'Bach's Rocks.” The lat-
ter — acrylic, enamel and fabric col-
lage en plywood — includes an'image
of the city's Brandenburg Gate.:

For Mr. Pelak and other East Ger-
man museum officlals and critics, the
Rauschenberg exhibition is a mile-
stone, Lthe beginning of a new era.

"1 don't see Berlin again as the
capital of the nation,” Mr. Polak said.
"That's unimportant. They want Ber- |
lin to be a metropolis of art and cul-
ture, a hub of the artistic world."




BY MARY LYNN KOTZ

OR RGBERT ‘RAUSCHENBERG
all the world’s a canvas — and a pal-

in China, in mud-manure siraw clay
in India, in red-brown tribal face-

paint in a Venezuelan village on the Amazoen’

or a mixiure of sands from Israel, Mr. Raus-
chenberg takes materials and images, tech-
nigues and information from cultures around
the globe and uses them in his art.

“In the early years, I found everythmg 1.

nesded on the streets of New York,” Mr.
Rauschenberg said in MNovember at the
Tokyo opening of his exhibition, called
R.O.C.L/ Japan, for which an Osaka showing
is planned this summer, “People threw all
sovis of things away, right around the corner.
Mow, my studio’s gotten a lot bigger.”” His
“sindin” is the 22 couniries of R.O.C.L, the
Rauschenberg Overseas. Culture Infer-

change, now at midpoint on a global tour de

force. R.O.C.L {pronounced “Rocky’’) is an
ambitious nonprofit project concelved by Mr.

Rauschenberg in the early 1980°s to forge.

communication with other nations thmugh
the languagze of art.
& _ _

“He is trying fo introduce the world to it-
self,” said Dr. Donald Safi, artistic director
of R.O.C.I With an advance stafi, Mr. Raus-
chenberg goes inftc a country o work with

local artists and artisans. After producing
the art, he refurns (o 2 major musewn in that

country to exhibit the work done thereand in -
other R.0.C.1L nations, in whal amounis (o a

mamrnoth artistic chain letter displayed at a
huge public exhibition, In Japan, he worked
in the town of Shigarakl with a group of
chemisis at the factory of Otsuka Chemical
— & firm that perfected a method for produc-
ing permanent screen-printed images on clay
— to create daring new ceramic paintings,
R.0.C.L s logo is the Oriental symbol of the
turtle thai carries the world on its back.
(“Rocky,’ is also the name of Mr. Raiischen-

berg’s 27-year-old pet turtle.) Since R.O.CL'S
Lirth in Mexico City in 1985 with 230 pieces; it
has attracted miltions of viewers in Mexico;

China, Tibet, Chile, and Japan. (In China,
70,000 showed up during the first week
alone.) After its Osaka show this summer,
R.O.CL will travel next to Sri Lanka, other

Far Easiem cmmmes and ihen amﬁmd me[

worid,

Mary Lynn Kotz is the cuthor of “Rous-

chenberg Himself,”” to be published by Harry
N. Abroms.

ette. Up o his &lbows in paper pulp’

Each R.O. C L exhibltnan is’ acmmpamed by.': :

e conceived the
global tour to forge
communication with
other nations.

a catalogue wrilten by leading posts, writers
and journalists of that country, such as the
writers Octavio Paz in Mexico and José
Bonoso in Chile. In each country, dMr. Raus-
chenberg leaves as z gift to the people of that
nation a work of his art made thers. He also
sends a piece te the National Gallery of Art In

Washington for 2 major exhibition planned

for 19590,

Integral to each R.O.C.I. ezhibition ars
hundreds of his black-and-white photo-
graphs, pafis of which also becoms silk-
screened images in his paintings. They are
accompanied by continuously running color
videotapes on 10 to 18 video monitors (“video
veritd” as Dr. Saff describes it) — scenes and

" sounds of the countries as seen thmugh M.

Rauschenberg’s eyes.

Mir. Rauschenberg has commzaﬁted 8 vast
portion of his own resources fo the veniture.
“My pockets are empty,” he told the Tokyo
andience, not entirely in jest. *“But to be gov-

ernmeni-sponsored would defeat the idea of -

the project. It has to be from people io pzople,
We want io cominunicate our buman kinship.

I trust art to do that. Certainly politics is&;’t'

doing a very good job.”

In the Tokyo exhibition, one of the most.
vivid imsges was a giant Japanese fish kiie'
of hot pink cloth floating i & sea of poured,
biue and white acrylic paint. Bright coliages’

are made of rich silks from Japan. From

gther cultures there are vibrant sweens of

turguoise, purple, orange and yellow swirling: -
over and around silk-screened photographs
of faces and things, humble or grand, fmm' '

Bexico to Sri Lanka.

In Mr. Rauschenberg’s body of work ?;here' '
s a distinct line of demarcation betwean art
produced before and after he began his serie .
ous journeys about the globe. In the images,
first-hand observation now broadens the the -
ironv and the social commeniary that have:

always permeated Mr. Rauchenberg’'s woirk.
For the last 10 years, Mr. Rauschenberg
has been working in cowttries where an

. American artist is a rare creature. Using na-
L. tive materials or learning ancient techniques

iram Iocal artisans, he has produced, for ex-
aiple; immense pieces immprinted with flam-
boyant colors and a multiplicity of religious
symbels from Mezxico; paper sculptures

from China that arve translucent, luminous

" Robert Rapschenberg w
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~Japanese audisnce:

- Hven his. z?rﬁ: He mixes
media, ohiscis and images, causing them Lo
relate to each other In & new way. In a new
piece cadled “Awn,' for exampie, an awning
he bought [rom a MexiCan stresf merchani is
the field for 2 silg-screened image of an an-
cient stone dog. From econemic necessity as
mch &8 e curiosity (T conldn’t afford
,‘;auschemevg began — and
with eich commenplace
sthered boards, & chair, a shirt,
o wall
Collaboration s what Me. Rauschenberg
af his viewers as well Many of his
pieces have moving paris; others are acti-
vaied by the viewer simnply walking by, caus-
ing g sillcy scrim or a row of light-as-air Mex-
ican wheat bags to waltl gently. Some pieces

have mirrors, so the viewer is actually a part

of the work. As Mr. Rauschéenberg told his
“I wani io ma‘%{e you
worl hard 1 dod't want to give you any ‘an-

_ swers”"
: cohnections- Mr.” Rauschenberg: has mad

-'-.Veneweians is taking his Tife snd: ar

- pveriooked by Western art

Cwiththin strmgs and then ]ammated

. by the logk of beauty-—— gt elegance " gaidth
- griist. “Because when you see same@ne who
‘"has only one rag A4S ﬁ}exr pmpert 'but it hap-

that beauty doesn’t have tobe separa‘ie R

The mtematmnal partlclpa 100

with' Ch:i}eans and - Tibetans;. Moroccans el

‘expanded, profound “direction:”
images, materials-and ccncepts rom
R.OCL experzences ‘also appear in. “Qua
ter-Mile or Two Furlong Piece,” his 750-fo0
long painting in: the new specml exhlbmons
gallery of the 20th cenmry wing :at: New
York's Metmpeman - WMinssum, - His g]ab !
images, translated: into other new’ series,
have made. their way o Europe 1His s
with major npenmgs last momh i Dus

Mr. Rauschenberg EE 7
show viewers around the worl new Ways of
seeing and: apprecialing: the ultures: often

In India, at the Gandhi Ashram- in Ahmeda—
bad, the artist’s collaborators were a: Ahron
of paperma,kers of the umwchahle caste, de
scendants of ihie people with whom Mahat
Gandhi founded: the. Ashram.. Bambod and
fabric were: mtegmted fnto the paper"ztse

“For the fu‘st tlme i wasn t embarrassed

Mr, Rauschenb@rg became mmgu

bergio make editions of

his rid inventions, ..
In Anhui, Chma, at what:is. S

world’s oldest paper mnl‘i Mr.
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and lowered costs for this ma-
i, which was formerly reserved
fie wealthy. Over the next several
uries, glass was avallable to all
es-of people throughoul the em-
, and crafismen freely explored
-y hand technigue known, devis- |
new shapes, experimenting with
ra and texiures, and achieving
uently stunning, but sometimes
than pleasing, resulis.
he chronological displays worked
here by David Whitchouse, Corn-
s deputy director, trace the evolu-

of glass through the period. But . ¢

iew the displays as only chronsl- |
would be a waste, since so many |
sterworks are on view in the sur-
 They come in many forms: as
e-cups, vessels framed in exgub
webs of cut glass; lapis-hiue
es ambellished with chalky cameo
vings: & paper-thin cup {raced
y {rost-fine leaves and vines; a
1 with lace mosaics lacked for-
r in its lavered surface, and a two-
dled jar that is a blurred kaleido-
me of color,
he showstoppers ave the seven
e-cups, including one that appears
xplain the funciion of ail the rest
oif lainps, This work, previously
nown to scholars, surfaced re-
tly afier the catalogue went o
gs. It was lent from a collecior
y has not been identified. Cage-
5, which are cut or blown vesssls,
e aiways puzzled scholars, whgl
1 they seemed impossible o use a8
nking vessels — their rims are oo
>k — and were not likely (¢ have
ctioned as bowls - several have
r-cut bases, which means they
oble when set down. The anocoy-
us collector’s cage-cup is the only
. that retains its original bronze
v and rods, metatwork that proves

vas suspended from a ceiling and

citoned as an oil lamp.

Jmong other curiosities are three -
met-shaped dropper flasks, made
he third century A.D., probably to
used as perfume dispensers, Al
k like eggs decovated with Pi-
so-like faces, perched on neck-
ped bases. Mold-blown flasks in
shape of human heads range from
1al to grotesque, and one — an il
jcent jug depicting a Roman youth
looks like an early 20th-century
ristias tree ornament. A iour{hw;
Hury green beaker ihwkiy e
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guaiug made of opague glass,
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ished, and gldss was
souvenirs o be
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llustrate chariot
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e smw is
= frorp the

g in B

wh is awash with

2 Aris and

- Angustus, who ruled from 27

i u:»‘,
will be seen al the .

the Mew York State Council on the
Arts. A sumptucus 340-page cata-
jogue, with entries by curators from
all the maseums involved, was
produced in collaboration with Clivet-
th, It costs $32.25, including postage.
Glass is one of the least expensive
areas for collectors of antiguities, ac-
cording to Richard M., Keresey, an
anilquities specialist at Solheby’s.
The prices for ancient Romean glass
today, as when they were [irst made,

cover a wide range, he said. An at-

fraciive perfume boitle might sell for
as low as $200, and the most expen-
give might be a cage-cup, one of
which, formerly owned by Andrew
Consiable-Maxwell, is among those
on view at Corning, This bowl-shaped
work was sold in 1878 at Sotheby’s in
London for $1,080,000. AL an upcoming
sale at Sotheby’s on May 29, 15 works
of Roman glass, made for sveryday
use, are estimated to bring from
about 300 each {0 as much as §1,800
each. e

e

s
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novel a scene writien by My, Kopit, in
which the assistant district atioraey:
visits her father for advice {(the plan|

was scrapped when the scene was not'.

included in the finished film).

The two writers had never worked:

together before, but like most hHesi-
selling authors, Mr. Daley’s experk

enice with adaptations had besn al

mixed bag of terrific mwey and no,
small degree of ariistic f
He was eager, he sal

a few screenplays thai had not been
filmed and who was otherwise with-
out film or television experience,

‘“‘He would come 0 something that

seemed irnpossible to translate and |
did it, and T found that trermendously |
flattering,” My, Daley said. “For the
author of a book 1o get this much of

his book on screen is a irfumph.”
Mr. Hopit’s decision to take on the
agsignment had as much to do with

hard times in the theater apd children ;-

vsiration. |
m take a
chance on Mr. Kopit, who had written

approaching college age as if had o !

do with art. He is not lost o MHolly-
wood, he insisied, saying that he

would continue to be deveted (o play- ¢

writing, He wasg, however, fesling #
certain exhilaration at finally break-
ing through after a number of
projecis that never went belfore the
CAIera.

And he found —~ somewhat to his

The I\Iew Ymk T lmes.’Jam Wi!con

The playwright Arthur Hopit

surprise — that in an bnportant way
writing “Hands of 5 Stranger’ wasn’{
Ly

all that different from wreiting 2 ol
The payoff still came from dcm
people compelled by crisis 1o
“1 liks the fact that esch
characters ends up 180 degrees irom
whare moy were at the beghming,”
he said, situations they wouldn’t
itoncelve ﬁf i:hemseﬁves being in at the
start of ihis story.”’ O

of the

Continued from Fage 30
of 10 separate Indian tribes, photo-
graphing scenes that appear n many

of his new works, Among the Panare

Indians there, he crughed berries

“frowm the onoto plant into & pigmen

with which he colored many of the
paintings. The result of hig work with:
the Otsuka chernists in Japan - silk-

screening images and (ransferring’

them to clay ~ was & colflection of
bright; enormous free-fianding and
wallhung ceramic paintings. Many
had mystical and playiul titles such
as “Poeumonia Lisa” or “Able was 1
gre I gaw Eiba,” in which & Jacgues-
Louis David “Napolson® ig agwirl in
Rauschenberg piciures.

The impact of Chile’s trauma,
along with the colors and maierials of
the Far East, has shaped what is per-
haps Mr. Ravschenberg’s most dra-

pact ag the
pagad the

ey
rg

matic depariure rom his past art
One especially compelling Chilean
plece iz a sfanding, three-dimensional
construction that was in the R.O.CL
exhibition in Japan -- 2 man-gized
aluminum sculpture shaped ke a

cross with an embroidered white
satin priest’s vestment laminated

onto both sides. Part of the vesiment
i, pawhesﬁ with peasant colion. Iis
titfe i “Altar Peace Chile.”

Wir, Bangchenberg says that “Aliar
Peace Chils” and the hundreds of
other works
tended a8 2 oon
This passion o make
state

ade for R.OCI ai"it“' %'ra(

mlg-iife His entive
new body of work for B 0.0 1 was de-
signed 1o affect “the way people see
each giher. { try 1o use my art o com-
municate that you, yourself, must
take responsibility for life on sarth,” -

L : Cj [
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itettiporary Act, Part 11

o Tuesday, May 5 at F:15 am.
ibition: Today from 110 3 pim;

4 from i0} am o noon,

iries: (212) 606-7254.

bition: Today from 1o 5 pm;

4 by appointment only; May 5
16 am to 3 pm.

iries: {212) 606-7240,

“TIONS

ressionist and Modern

wings and Watercolors

toms Tuesday, May 12 at 10:15 am.
ibiticn: Opens May 7 at 10 am.
iries: {212} 606-7154.

ressionist and Modern
$ings, Drawings and .
ipture, Part I i
Bon: Tuesday, May 12 at 2 pim. o
ibition: Opens May 7 af 10 am.
iries: (212} 506-7360.

mndssion by ticke: only,

12 noon.
o zale by ticket only

128),

i rw 5 at

p i 10 5pan;
e 4 P.fn,
oy Licket only

Ppoan o5 aom.
.o 5 pon Nd}f 5, G
L0 42 noon.

LLERIES | E«‘@MH@@MEN@ R

AUCTIONS I
‘Modern Prints and '
Mipstrated Books

Awction: Monday, May 11 at 2 p.a.
s ’Ims‘ﬁmys Moy 12 at 10 a.m. -
Yigwing: May 7, 12 pam. to S pom;
hay 8 & 9, 10 a.m. 10 5 p.m.; Male,
tpam. o 3 pom

Frinted Boolks amd
Manuscripts including
Miniature Boolts

Anctign: Monday, May H at 1% a.m.
Viewing: May 5, 6, 7, 8 & May 9,

10 a.m. to 4:30 pom.

Flense node that & prior appointment
is reguired {o view the books.

CHRISTIE'S EAST GALLERIES

219 Bast 67 St. New York, N.Y. 10021 .
General Information: 212/606-0400 ‘ i
OH VIEW TODAY

FROM ¥ PM, TO 5 PV

19¢h and 20th Century
Photographs

Awction: Monday, May 4 at 16 a.m.

amd 2 pom,

Viewing: May 3, | p.m. t0 5 p.m.

Modern and Contemporary
Paintings, Drawings,

Watercolors, Sculpiure

and Prints

iom: Wednesday, May 6

al 310 4.,

Wiewing: May 3, 1 pom. 1o 3 pan.;

ay 4, 0 a.m. 6 5 paa.; May 5,

0 a.m. to2 poan.

o Lic, #697378

For fvr%er Iformation cortaet
Joanzng Bobrowicy (fewelry}

bales may be previewed
Salurday-Tuesday prior to guclion date

odern and
Uropean
aintings
Thursday, May 7
a7 P,

Diamond flotalspray bmﬂah appxm; diamond weight 1420 cis.
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i._ﬁ% mspmv .Amqng pueges by Roberi‘ F%ausch@nberg on.
-._'display at Atlantic Genter.for the Ar‘ts arg, from-top, two clay:
- Tworks from his Made in Tampa series '
: _'_fmm hss Cmnese Summerha;ls series;._-

“Theresa DaCapt&a, FLOHIDA TODAY_-_ '

‘and.a phoiagravure-'

Dy, Brian Weiss, author of
“Many Lives, Many Masters,” the
besi-selling book on reincarna-
tion, will be a guest on the
Burnham-%Woods Hour on WTAIL-
1560 AM from 4 to 6 p.m. Friday.

Weiss, chairman of psychiatry
al Mount Sinai Medical Center in
Miami Beach and on the staff of
the Department of Psychiatry at
the University of Miami, was a
popular guest on the show in mid-
March, prompling his szcond

Following the radio show,
Weiss will appear at the Mel-
hourne Airpori Hilton at Rialto
Place from 6:30 t¢ 8:36 p.m. for a
receplion, to which the public is
invited,

Also, from 1 i6 3 p.m. Satur-
day, Weiss will autograph copies
of “Many Lives, Many Masters”
af Waldenbooks in Melbourne
Square mail.

Te talk io Weiss during the
broadeast of the show Friday

By Brian Bizier
FLORIDA TODAY

Al a time when America’s
grealest pop art pioneers are
staring retirement age in the
face, Robert Rauschenberg is
working harder than ever to
remain avant-garde’s vanguard.

Since his first New York
exhibil in 185}, Rauschenberg
has enraged, shocked and teased
the world with his cluttered
images. _

Hiz junk sculpture of urban
debris — assemblages of stuffed
chickens, magazine clippings
and Coca-Cola botiles — has
ultimately altered our perception

of art in the 20th Century, even *

more, perhaps, than the works of
contemporaries Andy Warhol
and Jasper Johns.

One of his works, measuring
li-mile, has been an ever-chang-

ing project for the past nine |

years, he claims.- When New

York’s Metropolitan Mussum of -
Art displayed a .portion of it
earlier this decade, people asked, .

“What would you dt} Wlth a pletef

that long?”

“That’s the pmnt ”
arfist’s simple response,-

Rauschenberg  says

of praise that I gei”

Today, collectors could pay
millions for a Rauschenberg
original.

Bul when they get what they
pay for, what's the work all
aboni?

“Well, i's not about anything,”
Rauschenberg told a group of
reporiers last week when he
visited Atlantic Center for the
Arts:in New Smyrna Beach, “If's
aboul you and your response 16 it
It’s sheer energy and vou being
conironfed with something
you've never seen before. That's
my idea of what the responsibili-
ty of an artistis.”

And Rauschenberg takes that
responsibility seriously. In an all-
out effort io astound the world
with new images, the enigmatic
painter/sculpior/photographer
is in the midst of a fiveyear
global tour to assemble the larg-
est collection of international art

is _the:'-

times
were betier in the 1950s when his -
art-was unpopular with the pub- . |
lic, “They hated everyihing,” he. |
recalied recently. “ think there’s
more honesty in that, than a lot -

- Ga(HI s.ari 53) not
- ab@_ut anything.

Rauschenberg

ever. He will unveil the exhibi-
fion at the National Gallery in
Washington, D.C,, in 19891,
Meanwhile, he ook time out
fast week o join noied chores-
grapher Trisha Brown af Atlantic
Center for the Aris, where the
pair was collaborating on an epic
dance piece titled “Astral Con-
veriible.” Rauschenberg de-
signed an electronic set for the
new production. Before Friday
night’s open rehearsal, he spent
more than two hours with local
journalists in his hotel room
discussing his life and his art.

The scene was set for a
stylized press conference rather
than the conventicnal, one-on-

one inlerview, Tables were sel’

with fruii and cheeses, A well-
stocked Igloc cooler stored plen-
ty of beverages. Rauschenberg
cupped a tumbler of diluted Jack

Damniel's and took a comiortable
stance in a corner by the door,

When invited to take a seat, he
responded: “I have (wo positions
that are my Iavorites. One's
standing up and the gther is lying
down; and I usually stand up until
Halldown.”

Animated and sometimes sar-
casiic, he filled his corper space

-like an actor using center stage.

He wore a costume of Brittania
stone-washed jeans, a prinied,
long-sleeve shirt rolled up fo (he
elpows and white Asahi sport
shoes. A plaid brown handker-
chief hung from his pocketl and
his two-toned hair created a
blondish crown atop his head.
The famous painter moved
about the room only o freshen
his drink, emphasize a point or
flick a cigaretie ash inio the
bathroom toilei. Throughout the.
session he laughed at himself,
the way his arl laughs at the
conventions and conformity of
modern society. Prevalent were

pauses and “ubms” beiween
thoughls.
But the infectious chuckle,

like quick gasps for breath,
punciuated most of his words. It
sounded like a car engine trying
1o turn over.

At 63, Rauschenberg’s own
motor appears to be in fine
shape. Spending less time at his
J3-acre estate on Captiva Island;
he devotes most of his energy ¢
Rauschenberg Overseas Culture
Interchange, which has taken
him from the mountains of Tibet
to the Amazon jungles of Venezu-
eia;m -
3

341

nounced “rocky”) has the re-
vered Rauschenberg working:

with other artists of remote

nations to share working skills;”
aesthetics and iraditions and to
show the results of such collabo--
ration. As he bounces from coun-
try to couniry, the masier
modernist augments the exhibit
When completed, the project will .
be of monumental! proportions
and importance,

“It’'s probably the broadest,’
most thoroughly artistic, educa-.
tional exhibition in the world,” he
said. “And I'm not bragging. Itsa
hard thing to do.”

In Caracas, he said, Indians

See ARTIST, Nex{ Page

and nearly evei“y i ountry L

Bogun in 1985, ROCT @re
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