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University of South Florida 
Tarnpa, Florida 
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Telephone: 
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510-1007546 

RAUSCHENBERGOVERSEASCULTUREINTERCHANGE 
(R.O.C.l.) 

The R.O.C.l. Story 

Thousands ofJJeople representing the full spectrum of Soviet society 
recently crow cd exhibition halls of the Tretyakov in Moscow to view 
works by America's Bicentennial Artist, Robert Rauschenberg. This 
outpouring of public, professional and critical interest in the art of Mr. 
Rauschenberg is one more example of the continuing world-wide inter
est in, and suprort of, the Rauschenberg Overseas Culture Interchange 
(R.O.C.I.) proJect: Mr. Rauschenberg's personal testament and monu
ment to peace and understanding among the peoples of the world. 

After a lifetime of artisticfroduction based on personal, one-to-one 
contacts with the people o the world, and an extensive career of inti
mate collaborations with dancers, writers, artists, printers, technicians 
and craftsmen, Mr. Rauschenberg has increased the scope of his inter
ests to include a direct effort to influence international consciousness in 
ways that can effect mutual understanding and fire passions for world 
peace. The R.O.C.I. project is one of the most ambitious privately sup
ported artistic endeavors ever undertaken by a twentieth century artist. 
It reflects Mr. Rauschenberg's lifelong concern for people and demon
strates his belief in the power of art to release energies hospitable to the 
development of peace. R.O.C.I. successes in Mexico, Chile, Venezuela, 
China, Tibet, Japan, Cuba and the U.S.S.R. have made it possible for 
Mr. Rauschenberg to share this vision with people of all walks of life 
who, throu~h attending an exhibition, have enthusiastically participated 
in this shanng of the world's cultural diversity. 

What is R.O.C.l.? 

R.O.C.I. is an evolving, growing and ever-changing exhibition of over 
two hundred works by Mr. Rauschenberg. The works are based on his 
visits and collaborations with artists and artisans throughout the world. 
Most of the works are produced by Mr. Rauschenberg on location using 
local resources and materials ind1genous to the country visited. The 
exhibition includes paintings, sculptures, videotapes, prints and pho
tographs. It reflects the artist's respect for the qualities which mark the 
differences among the various cultures of the world. 
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During the past several years, Mr. Rauschenherg has visited various 
countries throughout the world to experience and explore the cultural 
values and imagery that give each its unique cultural identity. Work 
produced and based on these visits is added to the R.O.C.I. exhibition as 
It travels from country to country. 

The result is more than a growing visual thesaurus of Mr. Rauschen
herg's response to various cultural contents in the world. Rather, 
R.O.C.I. offers the peoples of the world a unique opportunity to share 
with each other the special cultural qualities which give substance and 
identity to their existence. It provides the means of sensing the whole
ness of humankind through an appreciation of the unifying powers which 
underlie our differences. 

Mr. Rauschenberg's efforts have been underscored by the writings of 
leading poets and authors from countries on the R.O.C.I. tour. Octavia 
Paz (Mexico), Jose Donoso (Chile), Tono (Japan), Roberto Fernandez 
Retamar (Cuba) and Yevgeny Yevtushenko (U.S.S.R.) have each hon
ored the program with thoughtful remarks published in the R.O.C.I. 
exhibition catalogue developed for distribution by their respective coun
tries. 

The R.O.C.I. Tour 

Arrangements for R.O.C.I. to visit Malaysia and Indonesia are now 
being made. Mr. Rauschenberg also hopes to include Africa on the 
R.O.C.I. itinerary. 

The R.O.C.l. project will conclude in 1990 with a comprehensive exhibi
tion at the National Gallery of Art in Washington, D.C., and will be a 
celebration of the differences and similarities of as much of the world as 
R.O.C.I. and Mr. Rauschenberg are able to touch. 

Although this one-man odyssey on behalf of world peace represents a 
private initiative by Mr. Rauschenberg and has for the most part been 
financially supported by him, it is expected that most of the funds 
needed to finance the rest of the program will he donated by private and 
corporate sources who see in their participation in R.O.C.I. an oppor
tumty to serve humankind in a direct and most profound way. 

From Beijing and Tibet in China, to Cuba and the U.S.S.R., the R.O.C.l. 
thesis has been supported with enthusiasm and interest. Mr. Rauschen
berg's pilgrimage has produced a body of art that is, in his words, "edu
cational, provocative and enlightening, and in all languages at once." 
R.O.C.I. shows Mr. Rauschenberg working at the height of his artistic 
powers, directing his total efforts toward a realization of humankind's 
most persistent and elusive dream: world peace through mutual under
standmg. 

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



RauschenbGrg 
Overseas 
Culture 
Interchange 

University of South Flo1ida 
Tampa, Florida 
33620 
USA 

Telephone: 
813 914-3708 
Telex: 
510-1007546 

ROBERT RAUSCHENBERG 

Robert Rauschenberg was born in Port Arthur, Texas on Octo
ber 22, 1925. After briefly attending the university of 
Texas to study pharmacology and serving in the u.s. Navy 
during World War II, he decided to study art. He attended 
Kansas City Art Institute (1947-48), and the Academie Julian 
Paris (1947), where he met artist Susan Weil. They later 
married and had a son, whom they named Christopher. Black 
Mountain College in North Carolina (1948-49) was where he 
sought the discipline instilled by Joseph Albers. At Black 
Mountain, Rauschenberg formed friendships with Merce Cun
ningham, John Cage and David Tudor. While at Black Moun
tain, he participated in Theatre Piece #1 by John Cage, 
which has since become acknowledged as the first Happening. 
He moved to New York in 1949 and attended the Art Students 
League where he worked with Morris Kanto and Vaclov Vytacil 
until 1952. 

Rauschenberg's first one-man show was at the Betty Parsons 
Gallery in 1951. Prior to this, he and Susan weil had 
experimented with photographic blueprints. He subsequently 
produced the "white" paintings, "black" paintings and "red" 
paintings as well as constructions in wood, rock and rope. 
Beginning in 1953, he made his first "combines," works that 
incorporated painting and various objects (a stuffed goat, a 
bed, tires). This interplay of activity in different media 
is at the core of Rauschenberg's work, which has been marked 
throughout his career by a sense of experiment and play. He 
has been involved since the early 1950's in world touring 
with theatre and dance, designing sets and costumes for 
Merce Cunningham, Paul Taylor, Viola Farber, Steve Paxton, 
Trisha Brown, and for his own productions. He spent two 
years illustrating Dante's ~erno, now owned by the Museum 
of Modern Art in New York City. 

In 1962, Rauschenberg made his first lithograph at Universal 
Limited Art Editions (ULAE) in Islip, New York at the insis
tence of the late Tatyana Grosman. At the same time, he 
incorporated the silkscreen process in his paintings. In 
the mid-1960's, he experimented with the use of electronics 
in his art and in 1966, with electronics engineer Billy Klu
ver, co-founded Experiments in Art and Technology (E.A.T.) 
to promote cooperation between artists and engineers. His 
five-part construction, Oracle, owned by Centre George Pomp
idou in Paris, and Soundings, owned by Museum Ludwig in Col
ogne, are outgrowths of this collaboration. Fo
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Subsequent endeavors at ULAE as well as at Gemini G.E.L., 
the publisher/workshop in Los Angeles, resulted in limited 
edition books and lithographs done collaboratively with 
Alain Robbe-Grillet, Russian poet Andrei Vosnesensky and 
American poet William Burroughs. He has also done editions 
with Graphicstudio in Tampa, Florida, styria studio in New 
York, and his own studio, Untitled Press, established in 
1971 on Florida's Captiva Island. Projects at these various 
studios have taken him to France, India and China; he has 
also created works in sweden, Israel, Japan, Sri Lanka and 
Thailand. 

In 1970 he co-founded Change, a non-profit organization that 
provides emergency funds for artists. Change, Inc. contin
ues successfully in its nineteenth year. 

Among Rauschenberg's major museum exhibitions are those 
organized by: The Jewish Museum, New York (1963); White
chapel Gallery, London (1964); Walker Art Center, Min
neapolis (1965); Museum of Modern Art, New York (1966, 
1968); Stedelijk Museum, Amsterdam (1968); Israel Museum, 
Jerusalem (1974); National Collection of Fine Arts, Wash
ington, D.c. (and tour, 1976-77); staatliche Kunsthalle, 
Berlin (1980) and tour including the Louisiana Museum, 
Copenhagen (1980) and the Tate Gallery, London (1981); 
Centre Pompidou, Musee National d'Arte Moderne, Paris 
(1981); Foundation Maeght, Saint-Paul, France (1984); the 
41st Venice Biennale (1984). 

Included in the many honors and awards that Rauschenberg has 
received are: Grand Prize, 32nd Venice Biennale (1964); 
Creative Arts Award from Brandeis University (1978); Grand 
Prix d'Honneur at the International Exhibition of Graphic 
Art, Ljubljana, Yugoslavia (1979); Gold Medal for Graphics, 
Oslo, Norway (1979); Skowhegan Medal for Painting (1982); 
Grammy Award for the best album design for the musical group 
Talking Heads (1984); and, most recently, the Jerusalem 
Prize for Arts and Letters from the Friends of Bezalel 
Academy of Jerusalem, Philadelphia Chapter (1984). He has 
been elected a Member of the American Academy of Arts and 
Science (1978); a Foreign Member of the Royal Academy of 
Fine Arts, stockholm (1980); an Officer in the Ordre des 
Arts et Lettres, Ministry of Culture and Communication, 
France (1981); and Fellow, Rhode Island School of Design 
(1981); and has received honorary doctoral degrees from 
Grinnell College in Iowa (1967), the University of South 
Florida in Tampa (1976), and New York University (1984). 

Mr. Rauschenberg is represented by four galleries in New 
York City: the Leo Castelli Gallery, the Sonnabend Gallery, 
the Knoedler Gallery, and Pace;MacGill Gallery. In addi
tion, he is represented by the Texas Gallery in Houston, the 
Waddington Gallery in London, the Wetterling Galleries in 
stockholm and Gothenburg, and the Jamileh Weber Gallery in 
Zurich. His work is included in virtually every important 
international collection of contemporary art. 
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FRIDAY, MAY 31, 1985 

Rauschenberg's worldwide art 
exchange 
By Jane Addams Allen 
THE WASHINGTON TIMES "I traveled around the world 

with the Mcree Cunning
ham Dance Company about 
25 or 30 years ago and it 

nearly killed me. I'm only just get
ting over it." 

An ebullient Robert Rauschen
berg, 59, in town to promote "Rocky," 
the affectionate acronym for 
Rauschcnberg Overseas Culture 
Interchange (R.O.C.I.), said he is 
already exhausted b.y the fit·st leg of 
his five-year project, a traveling, 
evolving exhibition. 

"Let's just say I wouldn't have 
wanted to start it a day late1;" said the 
world-t:enowned American artist, 
chuckling. He didn't sound tired at 
all. 

Launched in April at the Musco 
Rufino Thmayo in Mexico City with 
approximately 200 of lvlr. Rauschen
berg's more recent works, the show 
is intended to promote "world peace 
and understanding." Before it is over 
it will have traveled to 22 different 
countries, among them Sri Lanka, 
Tibet, China and Venezuela. In each 
country the artiSt will add new 
works based on indigenous 
handicl'afts, customs and culture. 

"Altar Peace," a work from the 
show that \\'as unveiled last night at 
the Nation<:~ I Gallery, will be on dis
play in the East Building of the 
National Gallery through June 17. It 
is only the first installment of an 
ongoing process through which the 
artist hopes to establish warmer 
relationships between the peoples of 
different countries. A combined 
painting and sculpture, the work 
incot·porates photographs and 
objects from Mexico, and was cre
ated by Mr. Rauschenberg in 
response to contact with Mexican 
writers and artists. 

Representative examples from 
footsore from his i that will travel to 22 countries in the 
interests of "world peace and understanding." 
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each country of Mr. Rauschenberg's 
collaborations will be sent to Wash
ington and displayed at the National 
Gallery, announced the museum's 
director J. Carter Brown yesterday. 
Then in 1988-89 the complete 
extravaganza, including paintings, 
sculptures, drawings, prints, photo
graphs, videos and sound, will be 
exhibited at the National Gallery, 
Mt: Brown said. 

"Every two or three or four 
months, there may very well be a 
new R.O.C.I. piece." said Jack 
Cowart, curator of contemporary art 
at the National Galle1·y. Mr. Cowart 

graphs he tals-es during his travels. 
The artist believes that his art will 

be more accessible to a world audi
ence than that of many other artists 
because it emplo~·s familiar images. 

"My work does lend itself more to 
curiosity than to intimidation," he 
said, recalling an incident in which 
a plumber who worked in his New 
York loft came back one Sunday, 
bringing his entire family to see the 
strange objects the artist had cre
ated. "l put familiar objects in unfa
miliar situations." 

When asked if il..O.C.I. wouldn't 
be regarded in many of the Third 

"By the time we get to Tibet, which is the fifth 
stop, we'll be carrying information of about 
five countries in video and art works." 
said that the R.O.C.I. pl'Oject 
appealed to the gallery because it 
seemed very much in line with the 
museum's program of international 
cultural exchange. But he hastened 
to add that the gallery was in no way 
lowering its standards in agreeing to 
exhibit work that had not yet been 
created. 

"These pieces are very carefully 
selected as the very highest quality 
art, self-consciously from the artist 
and curatorially from our side," he 
emphasiZed. "Some of Bob's best 
work in past years has been pro
duced in other cultural situations." 

1\:lr. Rauschenbel'g, an ardent 
internationalist, is well known for his 
active involvement with cultural 
interchange. Besides such collabo
rations as the production of limited
edition books with French author 
Alain Robbe-Grillet and Russian 
poet Andrei Vosnesensky, he ha:s vir
tually become a world-image coilec
tor in his recent work, creating 
silk-screened collages of photo-

World countries it is scheduled to 
visit as just one more example of 
American cultural imperialism, Mr. 
Rauschenbcrg sounded an emphatic 
negative. 

"That isn't our attitude," he said. 
"One of the things that excites local 
interest in the different countries is 
the fact that their country will be 
recognized in other countries," he 
continued. 

One of the most moving aspects of 
his recent trip to China, he said, was 
how isolated the people were. Their 
travel is so restricted, according to 
Mr. Rauschenberg, that they can't 
even visit their relatives in the next 
province, much less travel to other 
countries. He hopes that his show 
will in part overcome that isolation 
by its progressive inclusion of more 
and more objects, sounds and 
images. 

"By the time we get to Tibet, 
which is the fifth stop," said l\oh: 
Rauschenberg, "we'll be canying 
information of about five coufl.tries 

in video and art works." 
Although Mr. Rauschenberg 

admitted that some critics may 
accuse him of grandstanding, he is 
prepared for their onslaught. 

"Our preference is for traveling to 
more sensitive areas, as opposed to 
an elitist, ego-maniacal trip," he 
argued, citing his difficulties in per
suading disaffected Venezuelan 
writer Jose Donoso to cooperate in a 
show mounted in the Venezuelan 
National Museum. "I think we're 
going to get very involved. We are 
doing this to bring disparate philos
ophies or attitudes together through 
art." 

While R.O.C.I. has been generally 
well-received in Mexico, there were 
some clashing opinions on it, accord
ing to Mexican book artist and jour
nalist Felipe Ehrenberg. In a phone 
interview from Mexico City, he com
mented that "there \Vas some sort of 
understandable resentment that a 
privately funded museum, such as 
the Thmayo rviuseum, would show 
and surround with such drums and 
trml1pets a series of propositions 
already handled by artists in Mexico 
years back that hadn't been able to 
reach public forums." 

Mr. Rauschenberg's project is an 
expensive one. The costs, borne 
almost entirely by pi·ivatcly raised 
funds, were originally projected at 
$3 million, but his experience in 
i\..Jexico City, Mr. Rauschcnberg said, 
has led him to multiply that figure a 
little over threefold. 

However, even the process of find
ing the way around escalating costs 
has proved to be fruitful for his mis
sion. 

"Help with transportation just 
came through about an hour ago," 
enthused the irrepressible artist. 
"The Venezuelan amw is flying the 
works in from Chile. They'll have to 
stop some of the wars if all of the 
planes are hauling art around." 
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NEW YORK TIMES Saturday, August 3, 1985 

Rhoda sae:r 

Robert Rauscbenberg in front of his "Copperhead Grande" at the National 
Gallery of Art in Washington 

Rauschenberg Carrying 
His Art to Many Lands 

By BARBARA GAMAREKIAN 
Spe<!al to The New Yorlr. tlrnes 

WASHINGTON, Aug. 2 - Robert 
Rauschenberg calls it the H Rocky 
Road Tour," and he admits that it 
may indeed get a bit rocky before he 
reaches the end of his projected five
year, 22-country odyssey. 

The artist was recently in Washing. 
ton to unveil a new work, "Copper· 
head Grande/' at the National Gal. 
Jery of Art. It was created in Chile, on 
tlte second stop of the Rauschenberg 
0verse.as Culture Interchange, an 
evolvlng exhibition that began in 
Mexico in April. The tour, knOwn by 
its acronym ROCI, has been largely 
financed by Mr. Rauschenberg him. 
self. 

Over the next months and years·, 
Mr. Rauschenberg and his team will 
travel to such countries as Venezuela, 
China, Tibet and Japan. "That's 
where we are just about to nm out of 
my funds," he said. After that, if 
more money comes in, he says, the 
tour will continue into Thailand, 
Cambodia, Sri Lanka and elsewhere. 

"We'll be getting to know the cut. 
ture, work with local painters and 
writers and poets and artisans, and 
get to know the charactetistics of 
each region," he explained. Mr. Rau. 
shenberg, who often takes his subject 
matter from the directly observed 
world around him, was one of those 
artists who during the late 1950's 
bridged the development of Abstract 
Ex-pressionism to Pop Art. 

The ROC! tour began in Mexico 
City at the Muse<> Rufino Tamayo 
with a core collection of 230 Raus. 
chenberg works from the last 10 
years. As the collection travels, it will 
constantly change. New works re
flecting the cultures of the countries 
that Mr. Rauschenberg visits wHI be 
added and the older works subtract· 
ed. The constantly changing show 
"will grow on Itself like a mold " he 
said. ' 

From the dozen or so new works 
that will be created at each stop, one 
is to be given to the host country and 
another to the Natlonol Gallery. At 
the end of the world tour, in 1988 or 
1989, an exhibition is planned at the 
National Gallery, a museum that Is 
Interested in expanding Its collection 
of 20th century art. 

uYes, we are jumping in with all 
four feet,~· J. Carter Brown, director 
of the National Gallery, said at a re.. 
ception before a dinner last Wednes. 
day night at the Chilean Embassy In 
honor of Mr. Rauschenbcrg. ''We are 
a retrropective museum and that 
means in the year 2085 we hope to 
give people a good feel for what was 
going on in 1985. We need to be In a 
position to show the continulng of the 
tradition.'' 

The concept of a cultural exchange 
to promote peace and understanding 
through art came to Mr. Rauschen~ 
berg durtng a trtp to China in 1982. 
"One of the most distressing things I 
found was the lack of information 
there about the rest of the world," he 
said. ' 

He admits that most of his friends 
think he is Hcrazy" to take on such a 
mammoth undertaking. HThey are 
horrified at the scale, 11 he said. "We 
figure If we do it first-class 1t will cost 
$10 million. 11 

He sold one of his paintings, "War· 
hoi.'' he said, to get the project start· 
ed, and is now trying to raise addl· 
tional money from private sources. 
Some assistance has come from host 
countries. The Venezuelan Air Force 
is transporting the exhibition from 
Santiago to Caracas and the Museo de 
Arte ContemporAneo de caracas ls 
plcklng up the fuel bill. 

usince this Is an odyssey to encour· 
age peace," said Mr. Rauschenberg, 
11 the most direct way is to engage aU 
the annies to haul art around." 
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SATURDAY, JUNE 1, 1985 

Rauschenberg, The Art Explorer 
The Avant-Garde Master's Plans 
For a Worldwide Creation 

Bv Marv llalliala 
1.\·.,:h'n;ttO\n i\)'.t St.t(f Wrih•r 

Jt-'he:t J\'11!Sd!enberg, brown as a walnut, coal as the 
icc L ·.·(~;-::t' ;lrtn in his w!tite linen ~tnt, st<:l!!dini"~ ~:nrk
rtil! in the wJddle of the East Uuilriing ci ti11~ N:ttiurtr.l 
Gtt:t~c{ oi. Art: 

"'i'h~~e inches," commands the enfant territ'ile turned 
art world eminence. His sweet Te(<as twang curls like 
rococo chromer Museum people bristling with pencils, 
levels :.md ladders hop to it. "Altar Peace," a meditation 
on Mexico, rises into place. Its shiny aluminum snake 
sculpture-glinting with images of jalapeno peppers 
and peanuts and machines-hangs the reqnisite num
ber of inches above an eerie expanse of canvas deco
rated with a green skull, fuchsia lava, a rooster and 
whatever else caught his mind's eye. 

"Altar Peace" is the first fruit of a projected 22-
country, five-year odyssey that Rauschenberg began in 
Mexico in April. With the elan of .a man' who has 
pranced at the head of the avant-garde parade for more 
tllan two decades, he calls the project the Rauschen
berg Overseas Cultural Interchange. 

For the next five years, if all goes according to plan, 
Rauschenberg and a crew of nine will be on the road in 
Chile, Venezuela, China, Spain, Thailand, Sri Lanka and 
elsewhere, collaborating with native artists and arti
sans to produce what he expects to be more than 200 
works of art. Local poets and writers will contribute 
their work for the catalogue and there will be video
tapes made to record each stop. 

"We tend to favor sensitive spots as opposed to the 
historical safety zones-France ... you know, the nor
mal European art centers.'' he says. 

At least one work from each country will remain in 

that country on permanent loan. A 
second work will be shipped back to 
the National Gallery for inclusion in 
an exhibit of all the works and vid
eotapes in 1988. 

If it sounds like a circus, it is a 
circus infused with Rauschenberg's 
optimism, omnivorousness and un- · 
diminished faith in the power of art. 
"It's a way for people to find out 
more about each other, and maybe 
lead to a truer form of understand
ing than governments seem to be 
able to do," he says. 

It is a gargantuan venture. The 
budget for the project is more than 
$10 million, which Rauschenberg 
hopes to raise from private sources. 

The logistics are punishing, To 
get the exhibit from Chile to Ven
ezuela, for example, a private mu
seum in Caracas has recruited the 
Venezuelan Air Force for transport. 
Jet fuel for that leg of the trip will 
cost $5,800. There are mammoth 
insurance bills, and ever-changing 
itineraries. 

Does he ever wake up in the mid
dle of the Florida night, look around 
at his Captiva Island retreat and 
wish he could cancel the whole 
thing? 

"No.'' he says. '1But I wouldn't 
want to have started this a minute 
later because the traveling takes an 

enormous amount of energy." At 
59, he is at an age where many art
ists turn inward. Their work be
comes introspective. Think of the 
aging Rembrandt's pensive self
portraits. 

But Rauschenberg has ·never 
been known for introspection. Alter 
boyhood in Port Arthur, Tex., he 
joined the Navy (where he first 
picked up a paintbrush, locking him
self in the latrine for privacy), stud
ied. at Black Mountain College in 
North Carolina with pioneer ab
stractionist Josef Albers (who hated 
his work) and began his collabora
tions with the young composer John 
Cage. From the moment he 
splashed down into the New York 
art world in 1949, he began stretch
ing the esthetic boundaries, incor
porating everyday objects and puns 
into his work, and devouring the 
world around him. Critics have de
scribed his work as a rendezvous 
for the common images of the day. 

~~Monogram," made in 1959, a 
stuffed Angora goat with a rubber 
tire around its middle, is one of his 
best-known images. Time magazine 
art critic Robert Hughes called it 
the supreme example of the ironic 
lechery in Rauschenberg's work, 
and noted William Blake's line that 
the lust of the goat is the bounty of 
God. 
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In "Bed," made in 1955, Rausch
enberg stretched a bed quilt over 
an improvised frame, added a pillow 
and covered all of it with drips and 
streaks of red paint After that 
there were collages, and photogra
phy, prints and sculpture. 

"I don't work with a prescribed 
notion or a specific message," he 
says. "I have tended to use images 
or objects that don't have any par
ticular respect built into them as 
symbols or icons. The message is to 
reflect your own life into it and pos
sibly make a few changes. 

''In my most naive state, in my 
first New York loft, I was always 
annoyed by the artists who thought 
that the studio was some kind of 
special place, that they were pro
tected from the outside world. I 
always wanted my work to look 
more like what was going on out
side than what was going on inside. 
The door was always open, the tele
vision was always on, the windows 
were always open." 

Standing in front of "Altar Peace" 
at the National Gallery, patiently 
posing for photographers, Rausch
enberg preens and turns. He is 
compact, with dark eyes that glow 
in a burnished, inquisitive face. 
Hands in his pockets, hands at his 
side, he rocks back and forth in his 
perfectly polished black boots. 

The idea for the cultural ex
change came out of his working trip 
to China and Japan in 1982, a trip 
that silenced critics who by the '70s 
were sniping that Rauschenberg's 
best was behind him. He surprised 
and delighted the art world by re
turning with almost 500 collages 
and a 100-foot photograph. They 
called the work Rauschenberg's 
renaissance, He saw possibilities. 

He has made preliminary trips to 
several of the countries already 
and, as could have been expected, 

Robert Rauschenberg: 411'm never happier than when I'm working . , , " 

has found treasures in unexpected 
places. 

''Mud flaps.'' he says. ''I'm making 
mud flaps for Thailand. You know 
those flaps on trucks? They have 
fantastic mud flaps. They advertise 
movies and movie stars on them, 
and the trucks are all so beautifully 
decorated anyway." 

In Sri Lanka he wants to make 
batiks, with patterns taken from his 
old photographs. "We'll sew those 
together to make elephant outfits 
and the exhibition there will begin 
with a parade of elephants and local 
dancers." 

On Tibet: "It's going to be the 
most difficult country for me to 
paint for, or do any kind of collab
oration, because I've always sort of 
secretly felt that my work was quite 
Tibetan already. Seeing some spir
itual life in the most common object 
is very close to what they are all 
about and they also ar.e not shy 
about colors. And they have a rich 

sense of extremes." 
Age and the Florida sun have left 

a magnificent map on Rauschen
berg's face; when he smiles, his 
face is wreathed in exclamatory 
lines. He smiles a lot when he talks 
about the Rauschenberg Overseas 
Cultural Interchange and looks hap
PY as a cat on a warm sidewalk. 
"This is not a selfless trip, you 
know. I love this. I'm growing from 
it The experience I'm getting will 
certainly add to my own creative 
possibilities. 

"I don't understand artists who 
. . . I have some colleagues that 
treat making art as just what they 
do professionally. I know some very 
outstanding artists who confess in 
private that it's such a bore, but it's 
their job or something, I'm never 
happier than when I'm working and 
it's getting worse. I had thought it 
must calm down but it seems the 
more I do, the more it looks like 
there is to do," 
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By Karen Heller 
USA TODAY 

WASHINGTON Robert 
Rauschenberg thinks, and talks, the 
way he paints: quickly, boldly, with 
humor and on hts feet. "You have to 
be fairly Insane to be an artts~ or to 
be an interesting artist," he says, 
feet planted firmly, bourbon 
clutched close to the chest. "If It Isn't 
an adventure, I don't see anything to 
recommend the profession." 

Rauschenberg, 59, has come up 
with quite an adventure: the Rausch· 
enberg Overseas CUlture Exchange, 
a 22-country, 250-piece project that 
will take at least four years to com· 
plete. One of the ftrst works, Altar 
Peace, created with the help of Mex· 
lean artists, was scheduled to be un· 
veiled ThurSday night at the Nation· 
ar Gallery of Art's East Building and 
will be on display through June 17. 

The project's purpose Is to explore 
each nation's artistic resources by 
Incorporating them Into Rauschen· 
berg's large canvases. He plans• to 
use glass In Venice, paper in China, 
ceramics In Japan. 

The Texas-born artist, who makes 
home on captiva Island off Flori· 

THE NATION'S NEWSPAPER 

RAUSCHENBERG: On a four-year 
art project to produce 250 works 

da, Is known for his bold use of sev· 
eral materials In a single work. Says 
Rauschenberg, who Is as tan as toast: 
"I usually change my complete pal· 
ette and ideology when I get com· 

FRIDAY, MAY 31, 1985 

fortable with II." 
The pieces, shown with earlier 

Rauschenberg works, will visit mu· 
seums around the world but grow 
"so that eventually the old will be en· 
tlrely eclipsed by the new." The mul· 
tinational exhibit will return to 
Washington in 1988. 

Rauschenberg got the Idea six 
years ago when "bored one day In 
Los Angeles. I came to the reallza· 
tlon that so few people have any Idea 
what the rest of the world does or 
what they look like, or how they 
dress. My Idea was to gather up a bit 
of the world, to collect the world." 

Though additional funding Is 
needed, Rauschenberg Is resisting 
government ald. "The places . that 
we're going are so sensitive," he 
says, "and we're trying to be as 
apolitical as possible. That's because 
art Is one of the purest forms of com· 
munlcatlons. I used to say that art 
and sports were the only things free 
from politics. Now, sports Is entirely 
political." 

His exchange "Is a pilgrimage, at 
worst it's an odyssey." The artist also 
sees it as creative expression of his 
wanderlust: "I just can't stay at 
home." 
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MEXIC 
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Se I naugu r6 en el T amayo----------:-_!..:_::::::::==~-==-1 

"EI Sofiado Mundo de Rauschenberg" 
Por Merry MACMASTER$ 

lamas hay coclel en las inauguraciones 
del Museo Tamayo. De lodos modos se 
llenan y a veces, incluso. se alascan como 
anleanoche, por ejemplo, en Ia del artisla 
norteamericano Robert Rauschenberg. Y con 
jusla razon porque esla mueslra de 230 
obras, enlre pinluras, collages, esculluras, 
folografias, dibujos, ceramicas y ensam· 
blajes, se perfila como una de las exposi· 
ciones del ano. y eso muy por encima de 
loda Ia promocion que Ia empresa Televisa 
destina a las actividades de su recinlo cui· 
lura!. 

Como si no Iuera suficienle lapizar el Ta· 
mayo de arriba para abajo con las obras del 
artista, tambiin esluvo presenle el mismi· 
simo Rauschenberg. El olrora "l'enl1nl te
rrible" del arte conlemporaneo norteameri· 
cano ahora tiene 59 anos. Pero eso no le 
quita seguir sacudiendo al gran publico con 
lo que dice que es arte. Tampoco le quila 
esa cara de buena genie. Bueno. por alii al· 
guien ya habia senalado su "dulzura anar· 
quica". 

A Rauschenberg se le debe gran parte de 
Ia idea de que una obra de arte pueda existir 
indefinidamenle. pueda hacerse con cual· 
quier material. pueda ponerse en cualquier 
silio, puede servir para cualquier proposilo 
y puede destinarse allugar que se elija. 

Todo se vale. Ademas. Ia mueslra del Ta· 
mayo es Ia primera escala en un recorrido 
de cinco anos que !levari a "EI sonado 
mundo de Rauschenberg" a 22 paises en 5 
continenles. Sin embargo, lo insolilo y lam· 
bien el desafio residen en que el artisla se 

'"!<f:{, . 

tt; Jti! 
~~-4. 

--·1 
L 

ha impueslo Ia !area de visitar cada pais an· 
leriormenle para inspirarse en su cullura y 
preparar unas obras ad hoc. Eslas nuevas 
piezas se iran incorporando a Ia exposicion 
al igual que se iran descartando olras. Ya 
para cuando Ia mueslra acaba en China. su 
destino final, lo que se exhibe no lendra 
nadJ que vet con lo que se vio aqui en 
Mexico. 

Rauschenbe!g viajo aca a finales del ano 
pasado. El resullado fue serie de superticies 
que de una manera u olra incorporan ima· 
genes tan familiares como un paliacate. Ia 
sandia de don Rufino, perros prehispinicos, 
los resuitados de Ia Loteria Nacional, eti· 
quelas de chiles jalapenos, telas, bordados, 
escuHuras religiosas y, claro, el colorido me
xicano, etceteta, etcetera. 

C.be mencionar que Rauschenberg fue 
muy influenciado por un ejercicio que le 
puso su maeslro Josep Albers alia en Ia 
dicada de los cuarenla cuando el joven Ro
bert esludi6 con if en Ia Universidad de 
Black Mountain, en C.rolina del Norte. Los 
alumnos fenian que enconlrar cosas "inlere
sanles" enlre los desechos -lalas viejas, 
ruedas de biciclela o piedras- y llevarlas a 
clase como ejemplo de formas esteticas ac
cidenlales. 

Tambien le impactaron los "collages" del 
dadaista aleman Kurt Schwitlets que alguna 
vez miro en el Museo de Arte Moderno de 
Nueva York. 

AI recorrer las composiciones, algunas de 
cartones gruesos, olras Ia huella o dibujo de 
una llanta, un timon. mangas de vienlo, es· 
pejos y locos fosforescentes y un recipiente 
de gasolina remalado con un malamoscas, 

! . . 
t· 

·f 

,.J.i;: :': .. 
.. ' . " . 

uno tiene Ia impresion de haber imaginado 
todo esto antes a lravis de las copias de las 
copias. Pero ahora esta aqui Ia fuente de 
todo este pseudo arte. 

En medio de todo el alboroto y exclama· 
ciones de "pero, esto no es arte", emerge 
Rauschenberg sonriente, amable y en com
pleto conlrol de Ia siluacion. Viste lraje de 
dril gris a cuadros escoceses. zapatos y ca
misa lambiin grises, y corbata negra. Lo ro
dean Ramon Aguirre. Emilio Alcarraga. An
dres Heneslrosa. Antonio Gutierrez Cortina, 
Lola Olmedo y Manuel Alvarez Bravo. El re
gente le dice en un inglis enlrecortado que 
le guslana hablar con el en su idioma pero 
que su inglis esta muy mal. 

Aparte de inaugurar Ia exposicion, Raus
chenbe!g tiene previsto obsequiar un cuadro 
de los alii expuestos al pueblo de Mexico. 
Lo hace a lravis de dona Lola y Manuel 
Bravo, como le llama, pero indicando que el 
Musco Tamayo sera el guardian del cuadro. 
En seguida, el artista agarra a don Manuel 
diciendo, "vamos aver el cuadro". 

La obra forma parte de Ia serie mexicana 
y se tilula "Pronostico". Se realizo esle ano 
yes un acnlico sabre tela. Las camaras flas
hean y Rauschenberg posa junto a una 
dama de pelo cano. iQuien es esta mujer? 
Pues, es su madre, dona Dora, que tiene 
unos ochenta y Iantos anos pero tenia 
ganas de estar en Ia inauguracion para ver a 
su hijo -que no ve seguido ya que viaja 
mucho- y vet a Mexico que ya conocia 
lambien. Agrega que le encanla Ia emoci6n 
del momenta. 

Y como cereza arriba del pudin, de re
pende suenan unos acordes melodiosos de 
saxof6n. Arriba de una escalinala que da pie 
al patio cenlro del museo se para Dick 
Landry, amigo de 15 anos de Rauschenberg, 
quien lo ha invilado a locar en su inaugura
cion. Tambien es muy probable que Landry 
toque en las reslanles 21. 

Para Ia ocasi6n ha escogido lo suyo. un 
solo en progreso, es decir, una improvisa
ci6n de 45 minutos. "Normalmente. loco 
hora y media pero me medi como se !rata de 
una apertura", comenla el saxofonisla. Sola
mente una parte del publico que lodavia 
esl;i presenle lo toma en cuenta. Algunas 
personas, incluso. parecen no haberle vista 
y alraviesan a un coslado del musico. Los 
lemas repetitivos de su inspiracion llenan el 
espacio interior del Tamayo y su moder· 
nidad se remite a las obras colgadas en las 
paredes. 
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'The Dreamt World of Ra.uschenberg' Begins Its Tour in Mexico 
By PAUL U:."'TT 

The Ne~>-s SI.JJ{( Reponu 

In tOY.ll for his exhtbit Hn.e Dreamt World of 
RaUS<:henbergH at the Tamayo Museum, the 
cuntro\'ersial ar1is1 tool.; time out Thursday to 
illscw.s his Ideas and exp\am the proj~:et. 

Hit is an exped1tloo -a sharing ol cultures -
through my abihty to absorb them,M said 
Rauschenberg, puncruating hts .sentence with a 
characteristic laugh. 

1be exhibit here is part of a project titled ROC! 
- Rausc.henberg Q,:erseas Culrura\ Interchange. 
Mexico Is the fn'S1 stop on the exhibit's travels 
through various coo.mtries o~·er a five or six-year 
period. New works will be added at each visit, 
with W total exh1bil ll\f1ueoc00 by each country 
hosting the exhibition. Old pieces y,ilJ be replaced 
en fOIJte and the fmal destination 'oliU be a rn.11jor 
one-man exhibit at lhe Natioo11l Gallery in 
Wuhington, D.C., ~ fim lirM anr living U.S. 
artist has been su honored. Tire e:>..hil::>'.l w1lt 
fearure all-new v.·orks pre:pa.red throughwt the 

""'w. 
HI had the Idea for ROC! more thAn six years 

ago.~ he saki, changing trom his slow delivery to 
a burst of enthusiAsm when lalking about tM 
project. ~It was very difficult to get it started and 
took an enormous amount o! ,.·ork and energy and 
risk and expense.~ 

While working re<:ently In Chlna, Rauschenboerg 
noted "mOS\ of the peo;:v!e there had absolutely no 
idea about how any other part ol the world lived, 
or w!Ult it looked like, what tt ate, what it s.oonckod 
like and vohat it driuuc. This gave me new 
encQUnlgernent for the proje<:t.~ 

~If ROC! is going to wor-k,~ he sUd, "we are 
dependent oo a ~to-«H! coo.t&CI with as many 
people as possible because the most dangerous 
weapon we have is rni'>ttndema.ndlng. 

-And,- he added, ~.rt is still the most dJrect 
way to commUnicate." 

,__.,.~~ 

~ n...e J:ti.Ltt, the &J"tt.t. 

Whlle !lOme may· iee Rau.scha'lberg's role as 
that of a tr'an.dator - .one ....no interprets one 
culture for another- lhe aitist himself sees as a 
reporter merely otfering evidence of a culture. 

"'ThhS Is the first stop,- he sakl, "the beginning, 
our inaugural venture," • 

"When asked '\l{hy are yoo opening In Mexico?' 
l"l•e told pe<Vle there are two very pra..:t:icul 
re:asoo.s: Doe is that this is the first time an this 
work has been pulled together: and -everyone 
Laughs at me when I say this - bt.lt, If we make 
a.ny big m\.stllke, all we have to do Is run aci"'SS 

the border. H 

-And as it turned out," he said, ~we rn;;.de somt':' 
beautiful mistake.s:The exhibition, as 11 stands, Ls 
a sham, a catai)'S\. I mean, you ha~·e the spact
and )'OU have to start wuh something. 1 have to 
stay two countnes ahead on the tour because of 
problems y,Jth shipping and installauon.H 

Added Rauschenberg, "I would say about YJ 
percent of the pieces that have been done on 
Mexico voi!l contmUe on to Chlle, Venezuela, etc,H 
~The part that's hard to explam is that I'm 

trying to get rid of my work. Evel)1ime 1 add 
four or f1ve pieces from the count I)' that the work 
has been made for, I have' to take the earh· stuff 
out.~ -· • 

Concerning the Itinerary, Rauschenberg satd 
"\M Ofl)}' thing I'm COnSCIOUSly domg is aVOiding 
the l'l:'guiar cultural traps. I don't want to go back 
to Loodon, I don't want to go to Paris. It mav 
sound snobbiSh and It Is. But it's a reve~ 
snobbi.sm. It's just- w'hat oo earth are you going 
to tell them again?" 

"But Ttbet is a miracle," he said, refemng to 
the fact that the Count')' was recently added to 
the show's trasel itinerary. 
~we were in China establishing our contacts 

.,;ith museums there and someone managt<lto set 
up this venture with Ttbet.H 

~I've always wanted desperately to go to 
Ttbet,~ he said. ~Tilat is the only place where I'm 
not going to be able to work ahead of ume. l'\·e 
Just got to go there early and make the work:' 

"AlsO, Tibet will be mY hardest stop be<:..luse 
secretly, and maybe not too modestly, I've al.,.,·ays 
felt that my work was Ttbetan. For whatever 
reason I don't know, bot it's the material 
qu.alhy ... the thing is that yoo know mud is as 
important as silk. They're both beautiful co!ors.H • 
~But I thirik that nobody will e\·en know that 

I'm doittg Ttbetan work. It will just look like good ' 
Rauschenberg.~ 

Wexloo City Mayor Ramon Aguirre (!rom left), Colombian Amba..s&lo.dor Ignacio 
Unaha .de Brli...rd. Antonio G\Jtltrru and Televis.a'a Emilio Azclrra.ga 
', partieipAtOO 1-'\ the {n.auguratlon of the Rawochenbef"i'.Uhlblt. 
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With Myriad of Materials, Collage Master Creates a World 
By JOHN MAXlM 

The- Se'loS S1aff Rcpona 
Just as there are usually two S1des to e\·ery swry, ~ ts there 

more than one way of seeing the extraardin.anly ~utlful 

exJub1tiM of art b) Robert Rauschenberg ~ently inaugurated at 
the Ruhno Tamayo Muse\lm. 

Under t~ appropriate title of "EI Soc'lado Mundo de 
Raus.che11berg'-' (The Dreamt World of Rauschenberg), !he 
exh1blllCJO consists of approximately S(l works whose various 
art1st1c m€'<11a mcludE' paints, sengraphs, sculptural constructions 
of wood, nwtal, gla!".S, rubber, fabrics, ceramics, phO(ographs, 
paper and stnng, all employed in collages which use a great 
\'anety of materials and combinations of techniques. 

On the s1mplest material level, among the things which every 
\'lC\-\er wlll se-e are crocheted doilies, blow-u-ps of phO(ographs, 
Chihuahuense floor sacks, images of Coca Cola bottles, acl)'li<: and 
011 paints of fauvisi mtensnies and delicate, almost ll1lJ\Sp3-r-ent 
chromauc tones, large strips of bedsheets and mattress covers. 
Mexican IO(tery results sheets, cut and flattened tin cans with 
chiles j.alapei'ios and chorizo labels, strips of lace, pieces of 
embroklered r.ablecloths, white gauz.e curtains, two old white 
wi)Odffi. cha1n> \>o1th galloo gla.<>S jugs (one of which cootains .,.hat 
appears to be a dned, routng, tungus-co\·ered tortilla at the 
bottom of 1t) on them that support a length of old white gauz.e ur 
cheesecloth between them, flattene-d cardboard boxes and large 
cardboard packing crat~s stuck to the walls (the largest crate ls 
addressed to Leo Castelli, the New York art dealer and gallery 
o.,.,ner who became famous for exhibiting Pop artists like 
Rauschen.berg in.th-e 1960s), bro\lon paper bags set in a row on the 
noor with more white gauze draped over, around, alxlut and in 

bunches of gropes, smoog other things, on them, a large collBged 
work with m1rrored panels lit by red and yellow light bulbs juuing 
out from if, a ceramk quadriptych of the Mona Usa with white 
paint and oriental calligraphy oo it, a ceramic work with 
dismembered pf&::es of the Mon.a Lisa and Botticelli's Vtr~us 
visible on it, two oriental packing cartons, a .series of seven 
oriental paper and medallion collages under glass, a huge (about 
seven by 10 feet) wall sculpture-pointing ""ith an oriental ceramie 
ladder in it and a ceremic rock and chain attached to it and lying 
on the noor in front of it, a totem-like pole leaning against the 
wall, a large square painted wall ceramic with Jacques-Louis 

David's ~Napoleon .. as its central theme, a series or four white 
photo totems called .. Pholems, .. (all the works bear either Simple 
or complicated and surrealistic titles), a wood and cloth collage 
with two opened wooden umbrel~ jutling out from It, a series of 
five panels of colored, blovm~p photos on them, a large 
photomural ~'ith outward opening panels upon which rest four 
bricks or loaves of bread painted gold, a construction with an old, 
Vertical, red light reflector-signal, a red metal stool with an 
ordinary red brick oo It and an antique wooden Dutch Cleanser 
~Spic and Span" packing crote under It, and a large, lovely 
Uthogmph 011 paper 'c.alled ~Hotshot-1963." 

These are among the objects Which everyooe wi!.J see, the 
combin.ations of materials which the artist uses. Sounds rather like 
a lot of old junk, doesn't It? Well, in a certain sense It is. nut 
Rauschenberg, who has been a ~Hotshot artist for well over 30 
years, is Mt your ordinary, run-d·lhe-mi!l junk collector. 

He Is, in fact, ooe of the world's finest cooceptual artists and 
perhaps Us greatest rollagist. in addition to being a superb 
technician, and v..1raordinarily gifted s-erigrapher, and a 
prodigiously pn:xiuctive -maker of lasting Images. He is the 
possessor, too, of an exquisitely sensitive l.nd sophisticated 
satiricaJ sensibility v.ilich is tempered by a wealth of 
unpretentious, old-fashioned, down-home sentiment, 

This unique combination of anistic qualities enables him to 
create visual i.mages which produce lasting Impressions on our 
minds and penni! him to llllse simple, oftffi banal materials such 
as brov.n paper bags droped with ga\U.e and an old wooden bucket 
on a white pedestal to the level of sublimely beautiful and 
tnfmitely fascinating OO.f«ts of konogmphic art, simply by his 
love for them and- and this Is the important thing- by the care 
and insight with Yrilich he selects and arranges them- in relation 
to the works surroundlng them. 

I must lldmit that never before In my life h.a.ve I ever gaud at a
real antique wooden water bucke1 before. Have you? 11 certainly 
deserves Its white pedestal. · 

Rausc.henberg's sense of surrealistic, put.on humor is also 
·- evident when one realiz.es that a crumpled plece of an apparently 

discarded cardboard box sruck to the wall is acrually an eye-and· 
mind-tricklng sculpture made ol term cotta. Evefl the reallzation 
that !he red postmark on it was painied by his hand to put us on 
and beguile us bespeaks his .sense of Innocent whimsy. 

His large, splffidid wall collages on cam·ases v.ith their 
gorgeous.l}' subtle silk·s.creened photographic and texturo.J images, 
his immense, orientally·tectunqued ceramic walt sculprures and 
paintings., hts clever illuminated and mirrored constructions, his 
excellent photographs, all Integrated by his search for•the 
uni\•ersal within the ordinal)', by his apprecLatlon of the mystique 
of the common, by his conscious expression of the subconsciously 
almost In-expressible, do inde-ed enable his exhibition to live up to 
its lofty title, ~The Dreamt World of Robert Raus.chenberg.~ 

them, rubber car and truck tires, thick bamboo poles, Wlllpping 
cords, ropes, string, metal chains, mitTQrs with what appear to be 
colorful decals of snailS, ron~ and other creatures and objects upon 
them and with cefesti:af c.on.stellation.s superimpOSed In white upon 
th-em, an old painted cart, a large (about six feet in diameter) 
wooden whffl·like construction with colored glass and decorated 
panels co\·enng it, an antiqu<' blue wooden table \-lith bone--dry 
wh1te cattlt horns on it, an old blue and yellow New York license 
plate attache-d to one side of it. and small carriage or bicycle 
whf'els supportmg it, a ·!arge (about five feet long) rectangular 
metal box jui-tillg froffi_ the wall supported by two wocdeil 
carpenJ.ers' horses and··fl large (about four. feet in diameter} 
spoked bicycle wheel, :a four-wheeled contraption with two_ 
coli aged and n_1irrored pyramidal constructions on it and the glow 
of prell~· pmk, bluf' and yellow neon lights emanating from under 
it, an enormous (about f1ve by 10 meters) brightly collaged banner 
hangmg from the ceiling over the sunken sculpture court, an old 
timber saw with fluorescent lamps and metal wheels SUpjX>rting it 
on a long (about se\·en meters) collaged, beam-like 
S>.Jperstructure, a pillow With a paint brush on It, paint sticks, 011 
cans, wrappmg paper, a large painted truck tire set up oo a .,-hite 
altar, metal clothes racks with two faded-orange fabric airpo-rt or 
meteorological weathervane--windbags hangmg from them, 
a wocden pitchfork, a bnght orange umbrella top, woode-n 
boxes, a ball of ¥.·h1te twme on a pillow on a box With a tall stnp of 
•metal hke a bent lightning rOOe rising from it, three small 
serigraphs one of which has a little blue car light reOect:or near 
the center of it, an old wooden bucket without a handle on a whae 
pedestal, two large coJiages \loith maps. comic sHips, a copy of a 
Cezanne. photos of ancient Greco--Rormm m;rrbre· heads' aM 

Through his tremendous daring, originality and polished artistic · 
skills, he makes us prh)' to hls dream world, as every great artist 
before him has done in a spe<:ial and different way, ind makes U} 

se-e what perhaps we have always taken for g.-anted before in a 
fresh, new and exciting 11oay, his way, and perhaps thereafter, our 
way. His work promotes communication and understanding. 

Rauschenberg raises our level of consciousness, increases our 
awareness of the beauty. utility and importance in our lives nf 
quotidian objects by displaying the quotidian objects of his life. Be 
lotuses us with his gentle sens-e of sweet nostalgia for times and 
things lost but here saw:d for posterity's curi~1ty and information. 
Be frightens us with the ful)' of his impassioned paint splashes. He 
delights us with his exquisite sens-e of aesthetic balance and 
abstract composition. In short, Rauschenberg has th-e powerful 
gift of being able to hi\ oor minds and hearts with the wooder of 
hfe and Mtura\ and man-made things. 

Much of modem Pop Art is "Flop Art," but Raus.chenberg's is 
"Top Art.~ So tread sortly when you walk thrpugh his dreamt 
world, because you will be treading through a 'unique, tantalizing 
and endlessly surprising dream world of art that, through. h1s 
protean and playful labors, an Inimitable artist has made come 
true for himself and for everyone, everywhere. His work is 
Uht-.'erSall~· Mffih1.' l:nJoY! 
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El proyecto Rocky de 
Robert Rauschenberg 
Por CARLOS MARTINEZ RENTERIA 

Gigantescos cuadros enrnarcados con Ia· 
tas de chiles serranos, dE::nlro de los cuales 
se lei an entre manchas de pin lura verdes, 
blancas y rajas, palabras como: chicharr6n, 
pellizcadas, quesadlllas y tamales: otros for· 
mados por cos tales de harina, cajas de te
quila, billetes de loteria y fotografias de ca
miones urbanos --Ia clilsica visi6n norte· 
americana del folklore mexicano-, son 
parte de Ia colecciOn que Robert Rauschen
berg ha preparado para representar a Me
xico, en su exposic16n itinerante con Ia que 
viajara por mas de 20 parses. 

Despues de un recorrido por Ia exposici6n 
"[! soflado mundo de Rauschenberg" que se 
exhibe en el Museo Rufino Tamayo (entre 
11antas viejas ensartadas por trozos de ma
dera, collajes multiforrnes, cajas de plastico 
con espejos y antenitas), se inici6 con varios 
minutes de retraso Ia conferencia ofrecida 
por el expositor a Ia comunidad artistica me
xicana, 

Mas de seis anos le llev6 a Rauschenberg 
concluir el proyecto que ha iniciado en Me. 
xico y que et lo intitula "Rocky", ya que es· 
tas son las siglas que en ingles significan In· 
tercambio Cultural Extranjero de Rauschen· 

El proyecto · 
(CONTlNIJA ()(LA PAGIHA. I) 

diente: "Ten go que llevar dos colecciones 
adelantadas, ahora ya tengo lista Ia de Chile; 
esto se debe al tiempo que se If eva el traS· 
I ado de las obras de un Iugar a otro". 

De los presentes en Ia conferencia, los 
mas actives participantes fueron los criticos 
Ram6n Xirau y Raquel Tibol. quienes hicie· 
ron inleresantes pregunta:s al bromista ex· 

berg, "ademas --dijo-el pintor bromean'do 
con el pUblico-- yo len go una tortuga que se 
llama 'Rocky', y siempre en torno a estes 
lentos animalitos surgen leyendas con res· 
peclo de si gana o no una carrera, espero 
esta vez si ganarla". 

Como el proyecto mas ambicioso de su 
vida considera el llamJdo "Nino terrible del 
modernismo norteamerica no", al plan de re
correr mas de 20 paises y creando una colec· 
ci6n especial para cada pais, logrado asl al 
final de Ia misma, una muestra de las diver· 
Sas regiones en donde ha exhibido su obra. 

SegUn explic6 Rauschenberg, fue moti· 
vado porIa impresi6n recibida durante sues· 
Iancia en China, al comprobar que los orien· 
tales casi no conocfan nada de las culturas 
americanas, como se anim6 a preparar este 
proyecto. "Quiero com partir con otras cui· 
turas las experiencias que me proporcionan 
las visitas durante el recorrido". 

Una especie de reportero se considera 
Rauschenberg al realizar este trabajo, ya que 
antes de exponer en cada pais ---el pr6ximo 
sera Chile-, hace un recorrido por el 
mismo, y trata de obtener datos significa· 
tivos de Ia idiosincrasia de ellos, para luego 
regresar a preparar Ia colecci6n correspon· 

'(CONTINUA EN U PA.GIHA 2) 

positor; Ia senora Tibol, por ejemplo, consi· 
der6 a Rauschenberg como un hombre que 
nO lee peri6dicOS, af desconocer este UO CO· 

nocido movimiento artistico de apoyo a Ni· 
caragua y £1 Salvador, realizado reciente· 
mente en Estados Unidos: a esto contest6 fi· 
nalmente el conferenciante. que e1 no co· 
nocfa a ningUn artista que no estuviera en 
contra de Ia censura y Ia represi6n y que to· 
dos tienen una conciencia politica. 

UNIVERSAL 

CULTURAL 

ABRIL 20, 1985 

En Mtlxico se ha iniciado 61 
sue flo dell/amado "Niflo 
terrible del modernismo 

norleameri~no" 
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Pcriacfic.o _1e.tH)>!. 
Seu.io~ __ .~..._1 ___ _ 

ELERA 
24 DE ABRIL DE 1985 

MEXICO SEGUN RAUSCHENBERG=---
Robert Rauschenberg, uno de los principa· 
les fundadores del pop·art neoyorqulno }'pi
lar de Ia galeria Leo Castelli, temple de Ia 
vanguardia en los al'los sesenta y setenta, 
inaugura en M~xlco su proyecto transcultu· 
ral bautfzado AOCI {Rauschenberg Overse· 
as Cultural interchange): una serie de viajes 
a traves de 22 parses lercermundistas, a lo 
largo de los cuales Aauschenberg se propo· 
ne recoger todo tlpo de materiales visuales 
para confonnar nuevas obras. AI final del ro· 
corrido, presentarA en Washington los re
sultados de su lnlensa labor de pepenador 
transcontinental. Desgracladamente, M€:xl· 
co es Ia primera etapa de su itinerario, y el 
Museo Tamayo s61o expone las obras prell· 
minares hechas en Nueva York (y que serAn 
descarladas paulallnamente conforme 
avance el vlaJe de Rauschenberg} y Ia parte 
dedicada a Mhlco. Estas, no obstante, son 
mfls que suficientes para tener una idea de 
lo que va a ser Ia muestra final. 

Las obras realizadas en Nueva York, con
tin-uac"l6n y repetici6n de los trabajos ya co
nocidos de Rauschenberg, no sorprenden: 
acumulaciones de objetos disfmbolos reco· 
gidos en las calles alternan con compos!· 
ciones objetuales, collages o !apices entre· 
tejidos de desechos diversos;-cu~ 
envuellos en algunos cases con delgada..s 
muselinas (sinteticas) sobre las que fueron 
impresos fotograbados. Las transparencias, 
los efectos de fillgrana, s61o dejan entrever 
los elementos originate~. Las obras mas 
logradas · formalmente ffiezctan compos!· 
ciones surrealistoides a base de imAgenes 
tomadas en Ia prensa (lugares comunes me
diaticos, referenclas a Ia actua\idad, a Ia 
publicidad, etcetera), y rasgos derivados de· 
Ia pin lura gestual. 

Desde Felguerez, Garcra Ponce y Giro
nella, y hasta Santiago Rebolledo,los pinto· 
res mexicanos practican el collage. Si bien 
en sus origenes se inspiraron de los artist as 
neoyorquinos, asimilaron rcipidamente las 
propuestas formales de Rauschenberg, 01· 
denburg, Jasper Johns y Andy Warhol: 20 
ai'10s despu~s. las imAgenes de Rauschen· 
berg resultan Ylejas, aquf como en otras par· 

tes del mundo. MAs aUn, los fotograbados 
impresos en piAstlcos que semejan un es· 
pejo, nl slqulera eStan ya a Ia vent a en· Pall, a 
lomAs decoran todavfa algUn suced~neo de 
Vips en alguna provincia aJejada. Las even· 
tuales intenciones crftlcas o desmitifican
tes de Rauschenberg a Ia socied{ld de los 
desechos -origen e ideologfa de su arte
fueron absolulamente desnaturalizadas par 
las repeticiones: s61o queda ahora un insul· 
so formalismo modernista 

Rauschenberg dedica una sala a las 
obras que realiz6 ex profeso en -y para
Mexico: un ehsamblaje de caJas de tequila 
de dlversas marcas, un gran cuadro enmar· 
cado par aut~ntlcas latas de chiles jalap&
l'los, etcetera Entre los materiales selec· 
clonados para "representar a M~xico: los co· 
lares patrios y algunos slmbolos claves, un 
paliacate colorado, los resultados de Ia Lo· 
terla lmpresos en tela, Ires o cuatro fotogra· 
ffas de pepenadores, imAgenes de nuestra 
miseria cotidiana, una pirAmide cubierta de 
hierba, una carnl6n de pasajeros destartala· 
do (nl slquiera Adolfo Patif'lo se at rever/a a 
esto a estas alturas). No existe Ia mas mfnl· 
rna reflexi6n a partir de los elementos que, 
segUn Rauschenberg, "Signlfican" a ME!xi· 
co: su mirada se detiene en Ia superficie de 
las cosas. Rauschenberg, obviamehte, no 
pasa de ser un turista gringo cualquiera, 
fasclnado por las diferenclas mAs inme· 
dfatas con respecto al arden norteamerica
no. Basta, para comprobarto, comparar las 
folograflas que, ademas de servir de mate
ria prima ~ sus collages se exponen como 
obras en sf, con las imAgenes "de Paolo Gas· 
parini en el vecino Museo de Arte Moderno, 
para aprender Ia distancla que separa Ia vi· 
si6n superficial de Aauschenberg de Ia de 
un fot6grafo (ita1iano en este case) cons· 
ciente de los Hmites de su medic y de las re· 
alidades que intenta percibir. No obstante 
su buena voluntad, no obstante su esplritu 
altruista, Aauschenberg s61o propane una 
visl6n de M8xico chiliconcarni que sera vAll· 
da, tal vez, en Washington II Olivier 
Oebrolse 
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RAUSCHENEERG 0\'ERSEAS CULTURE INTERCHANGE 

This is the inaugural exhibition of a t\-.·enty- t¥.·o country \\'orld tour of the art 
of Robert Rauschenberg. lt repres.ents the first phase of a continuing, evolviny 
global collaboration from "·hich th,e images that define particular national cul
tural identities emerge as crucial elements in a presentation that enobles all 
life through art. 

Respect for those things that make each of us unique goes to the heart of 
RE>uschenberg's artistic purpose. His collab::>rntive method on a global scale 
r~presents a natural extension of a lifelong ~orking process. 

The "''orks sho;,..·n here have philosophical cntecedents in Rauschenberg 's earliest 
"'orl:s. His all >-·hite and all black paintings of 195l.established, end affirmed 
for all time, the idea of the objectivity of "'or):s of art and the subjectivity 
of in~ividual creative·experience a~ the primary building bloc)~ of culture. 

In one grand and cqprageous gesture, Rauschenberg dismissed the notion that the 
values of art and culture are accessible only through prescribed routes and 
rituals ordained by history and sanctified by the pronouncenents of a cultural 
elite. Not fully understood at the time of their creation, these \-.'orks no\o.~ 
sto._'16 as a literal and metaphorical t:abula rasa, upon \o.'hich the story of l·~e:stern 
art \..'ill be forever inscribed. It is the story of the licensing of all artists 
to think .:lnd associate freely, to probe ne,.,• syntax ... to be creative. 

Rauschenberg has changed both the face of art and the method of making it. His 
fresh approach to art has taken paintings off the ~all and placed them in new 
and open ·aimensions. The picture plane has been extended into the \o.'orld, pene
t~ated and expanded, end painted on in all dimensions. Abandoning our traditional 
definitions of painting ar1d sculpture, R..E.uschenberg has given us a ne\o.' concept of 
the forrr. of art objects and advanced a revolutionary idea of the appropriateness 
of the very materials ¥dth 'r:hich art can be made. He has sho ... m us that the values 
of art lie not in the intrinsic 'v-'orth of the rr.cterials ot: art, but rather, th<;!y 
are to be found in the signification of their functions in a larger process of 
evolving neaning. 

He has singlehunCedly reoriE:!nted our thinking about dra...,·ing, prints and the 
functioe1al role of paper itself. His brond interest in all the arts has resul
ted in collaborative activities that significantly advanced our iCeas of theatre, 
dance vnd filUsic. 

Free from iconographical systems that lock in r..e~ning and divide universnl con
sciousness, the ¥:or};s of crt in this exhibition liberate th~ spirit. They vllo\1.' 
non-verb2l penetration of the surface tensions that identify disparate cultures. 
They se!:'ve as a conduit through ·y,•hich flo;..•s a stream of internntional values a:-td 
qualities that can unify hu;~an pur-pose and give dignity, integrity, "-'holeness and 
intensity to the 111eani:1g of life. Rauschenberg has not given us a \o.'aY of looking 
at the \.JOrld, rathf'r, he has Ceveloped a unique means of presenting the \o.'Orld to 
itself. He offers not a cor.t'Tlent on life, but ?.n opportunity to live. To seize 
that opportunity, He too must become active coJla!Jorators in a life process devoid 
of preconceptions thut distort the h'orld and er..erge as free participants respond
ing openly to a perceptlon of -.,•hat is really there. 

Donnld cl. Saff 
Tampa, Florien 

@Copyright R.O.C. J., )9fl5 
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CHILE 
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EL MERCURIO OCT. 27, 1984 

Expo.nente Mundial 
De,Arle Pop en .Chile 

1111· Robert Rauschenberg utilizara a Chile como fuente de 
inspiraci6n de sus pr6ximas obras. 

1111 A partir d~l proximo a no montara una ex posicion itine
rante que recorrera 22 palses, iricluido el nuestro. 

1111 Se est6 inspirando en bolsos artesanales y en boletos de 
Ia loterla en desuso'. . 
El norteamericano Robert Raus

chenberg, uno de los mas genuinos 
exponentes del Aite Pop en el mun· 
do, llcg6 ayer a Santiago para pasar 
una semana "absorbiendo lo que 
mas pueda de esta naci6n". El artis
ta prepara una gira por 22 paises, 
que incluira al nuestro, e indic6 que 
de esta visita saldran algunos (!Ua· 
dros inspirados en Chile para ser ex
hibidos en Ia exposici6n itinerante. 

Rauschenberg, de 59 afws, cal
z.aba botas vaqueras y .se mostraba 
muy conterito ... Es mi primer viaje a 
Chile. De Sudamerica s61o me habfa 
toCado vlsitar Sao Pablo, pero fue 
un desastre: llovi6 todos los dfas y 
yo andaba sin impermeable". 

El artista conservaba una viva 
ernoci6n de lo que minutos antes ha
bfa observado por Ia ventanilla del 
avi6n. "La Cordillera de los Andes 

.es i~presionante,·nunca· he visto al
go similar, ni sobrevolando los Al
pes". 

CONOCER CHILE 

. Durante su estadia tornarci con
tacto con artistas nacionales, aun· 
que preferentemente se dedicara a 
vagar por las calles y a observar con 
los ojos muy abiertos todo lo que un 
extranjero suele de:;cubrir a los ojos 
dCl nacional. 

Seg(m indic6 Mario Stein, .ge
rente de una compaflfa de transpor
tes internacionales, quien recibi6 al 
artlsta en el aeropuerto, hace una 
semana se encuentra en el pafs un 
amigo. suyo, recolectAndole objetos 
curiosos que puedan servirle para 
sus obr,as. De entre ellos ha elegido, 
hasta. el momento, bolsos artesana
les y enteros de Ia Loterfa en desu
so. 

Su gir3. se iniciarA en 1~85 en 
Ciudad de Mexico y pasara por San· 
tiago a mediados de julio. "Visltare 

cada pafs para recoger materiales e 
inspiraci6n. El pla'n es llegar a 22 
naciones durante mas· de cuatro 
afios". 

AJ principia; su muestra estani 
integrada por ·una·selecci6n de 150 
de sus obras de los Ultirnos 15 anos, ~ 
('pero en Ia' medida eft que yO vi.aje, 

estos trabajos seran remp13z.ados y 
Ia Ultima exposici6n contar:i s6lo . 
con obras-internacionales hechas en 
el pafs, inspiradas en ~1. o en cola.· 
boraci6n con otros artistas o arte· 
sanos". 

"Mi idea, si funciona ·dijo· sera 
mostrar Ia que tenemos en comUn a 
pesar de las diferencias de naciona· 
lidades, razas, etcHera, y tambh~n 
celebrar nuestras·diferencias". 

"Y A NO HAY SORPRESAS 
EN EUROPA" 

La exPosici6n se iniciara en La· 
tinoamerlca y casi no tocara nacio· 
nes. europeas: "Puede sonar como 
una actitud .snob .. , pero nolo es. Yo 
creo que en Europa quedan muy· po
e as sorpresas para alguien que ha 
viajado alia 40 veces. TEmgo tengo 
mucho mayor inter~s en venir a Su: 
dam~rica o viajar al Africa, China, 
Jap6n, Tailandia, Sri Lanka". · 

"Es una' aventura para mf. Es· 
toy seguro que me encontrar~ con 
situaciones muy diffciles, P:orque Ia 
polftica en el mundo cambia tan rci
pidamente". 

Agreg6: 11QUiero crecer, mos· 
trar, compartir obras y el proceso 
creativo en un ambiente totalmente 
diferente. El mundo del arte moder· 
no esta demasiado cocentrado en 
Nueva York, pero no veo cOmo eso 
se puede evitar. Nueva York es ·et 
centro mundial de Ia Cst~tica. LoS 
coleccionistas internacionales mas 
importantes estan alii, los museos 
mas activos". · 

El artista , norteamericano in· 
dic6 que "muchas personas, espe
cialmente los. esWdiantes, me pre
guntan si creo que sea neces.ario vi· 
vir. en Nueva York y yo siempre les 
digo que lo es, pero ojalA no lo fue
ra, porque es tan increfblemente ca
ro. Es muy diffcil arrendar un .. toft,. 
(departamento am plio de una pie-

. za) por menos de dos mil d6lares al· 
mes .. ;,C6mo uno puede ser un artis
ta, murh~ndpse de hambre, y al mis· 
mo tiempo pagar· dos mil dO lares al 
mes en arriendo? Pero si las perso
_nas lo pueden hacer, .si logran sobre
vivir, los hace tan duros que enton-

Robert ·Rauschetzberg: "Veugo a ab
sorber lo que mds pueda de Chile". 

ces pueden :vi vir 'en 1cualquier Iu
gar". · 

La exhibici6n se prolongar~ por 
cuatro y tal vez cinco afios, y con
cluirA en Washington "lo cua! 'e da-
ra otro sabor mas". . 

"Nunca habia intentado -algo de 
tal envergadura, pero al .cumplir 59 
aflos Ia scmana pasada decidi que 
era rnejor hacerlo luego, porque re
querira una enorme cantidad de 
energfa para viajar constanternente 
por cu~tro' aiio aflos". 

CARACTERISTICAS DE SU ARTE 

Robert Rauschenberg se ha he· 
cho famoso por su concepciOn ·del 
combine·painting~ que . reUne las 
esendas del exprEisionisno abstt·acto 
y del PoP. Art para dar cabida a una 
obra en Ia que estan presentes tanto 
las activJdades · espirituales como 
materiales de Ia humanidad, segUn 
la opini6n de la critic a. 

Sus trabajos -s.e' c3racterizan por 
mostrar Ia vida cotidiana, .represen
tada por,.objetos usuales y· entre 
ellos destacan sus obras "Charlene" 
(1954), "Coexistencia" (1961), Ia se· 
rie de 34 obras ''EI infierno de Dan
te" (entre1959 y 1960), "Tornlque· 
tes" (1967), "Soisticio" ·(1968) y 
otras. 
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Virginia Woolf: 
La Conjunci6n de 
Apolo y Dionisio E • 

lmagenes de Ia 
Virgen del Carmen Ea 

ScntiagodoChilo.Doromgol4dc)uliodol985 ·-' EL MERCURl;Q 
Iibros Discos Tnrro Television Cuadros Remares Anrigiiedades Conferencia5 Cririca Novedades Genrificas Enrre:visras Concierros Opera BaJler Arquirccrura . . 

La RAUSCHENBERG OVERSEAS CULTURE IN
TERCHAJ\.'GE (R.O.C.l.). erposiciOn que sc inaugura d 
'})T6ximo mibco!es 17 end Mu.seo de Bellas Artes de San
tiago bajo d titulo de "El1.;ia.jcro mu:ndo de Rauschen
Oerg'', es una m1.<estra qu.e recorrerci 22 paises en el Lapso 
de cinco aiios. Su inicio tuvo Lugar el mes de abril pasado 
en el Musco Rufino Tamayo, de Ciudad de MCxico, siendo 
Santiago La scgundcl. cap:tal que visita, en tanto que se
guirci despW:s a Caracas. 

Robert Rauschenberg contemplO para esta iniciativa 
La creaci6n de obras en los proptos paises qv.e 1.;isiu:m:i. 
que recojan l.a. injlu.encia de elementos locales y l.a even
tual col.ab07"aci6n de artistas, escritores o artcsanos. La 
obra "Ca:ryatid Cavalcade r ("Cabalgata de Las CaTiciti
d.es r), con que se ilustra esta pdgina, es una serigrajia 
jotogrdjica en acrilico realizada poT el celebre artista nor
teamericano este aiio en la isla Captiva, donde reside. Las' 
imd.genes jucron captadas por RauschenOerg durante su 
1.;isita a Chile en oet:ubre de 1984. 

El" poema que a contintu1ci6n se transcribe fue com
puesto por cl gran pacta m.exicano Octavia Pa.::. precisa
mcnte para conmcmorar l.a "R.O.C.I." y cedido por el au
rar en cxclusiva a "El .".1'.;.-rcu.rio'', aus,nciador en Chile de 
csta expos'icibn. 

"La cabalgata de Las 
Carl.l'iti~". scrigrajia 
jotogrcifka sobre Iino. 

Robert Rauschcnbcrg. 1985 . 

Un Viento Uamado :,Bob Rauschenberg-
Por Ocravio Paz . · ·-

P AISAJE caido de Saturno. -
paisaje del dcsamparo. 
llanuras de tuercas y ruedas y palancas. 

turbinas· as:maticas. helices rotas. 
cicatrices de 1a electricidad. 
paisaje desconsolado: 
los objetos duermen unos allado de los otros. 
vastos rebailos de cosas y cosas y cosas. 
los objetos duermen con los ojos abiertos 
y caen pausadamente en si mismos. 

caen sin moverse. 
su caida es l.a. quietud del llano bajo la luna. 
su.sueilo es un caer sin regreso. 
un descenso hacia el espacio sin comienzo. 
los objetos caen. estan. cayendo.· 
caen desde mi frente-que-los piensa,. 
caen desde mis ojos que no los miran. 
caen desde mi pensamiento que los dice. 
caen como letras.letras. letras. 
lluvia de Ietras sobre el paisaje del desamparo. 

z. 

Paisaje caido. . 
sobre si mismo ecbado. buey inmenso. 
buey crepuscular como este siglo que acaba. 
las cosas duermen unas allado de las otras 
--el hierro y el algod.6n. la seda y el carb6n: 
las fibras sinteticas y los granos de trigo. 
los .tornillos y los huesos del ala del gorri6n. 
1a grU:a. la colcba de lana y el retrato de familia. 
el rE:_flector. el manubrio y la pluma. del colibri
las cosas duermen y hablan en sueiios;-
el viento ha soplado sabre las cosas 
y lo que hablan las cosas en su sueilo 
lo dice el viento lunar al rozarlas. 

Robcr< 
Rauschenber9- . -~~.:'~-'=.¥:;:~2 

--~--~~-'::--....-

~~> 

lo dice con reflejos y colores que arden y cstallan. 
el viento proficre formas que respiran y giran. 
las casas se oyen hablar y se asombran al oirse_ 
er.m mudas de nacimiento y ahora cantan y rien. 
eran paraliticas y ahor:t bailan. 
el viento las une y las separa y las une. 
juega con ellas. las deshace y las rehace. 
inventa otras casas nunca vistas ni oidas. 
sus ayuntamientos y sus disyunciones 
son racimos de enigmas palpitantes. 

~·'· .· 1 •· ,., 

J 

~--

_i~f~_ 
formas ins6litas y cambiantes de las pasiones. 
constelaciones del deseo., la c6lera. el amor. 
figllras de los encuentros y las despedidas. 
El paisaje abre los ojos y se incbrpora. · 
se echa a andar y su sombra lo sigue. 
es una estela de rumores obscuros. 
Son'los Ieng)I.ajes de las substancias caidas. 
el vi en to se 'detiene y oye el clamor de los elementos. 
a Ia-arena y al agua hablando en voz baja. 
el gemido de las maderas del muelle que combate la sal. 
las confidencias temerarias del fuego. 
el soliloquio de las cenizas. 
la com-·ersaci6n interminable de) uni\·erso. 
:Al hablar con las cosas y con nosotros 
el universo habla consigo mismo: 
somos su lengua y su oreja. sus palabras y sus silencios.. 
El viento oye 'lo que dice el universo _ 
y nosotros oimos lo que dice el viento' 
al mo•.rer los follajes submarinos dellenguaje -
y las vegetaciones secretas del subsuelo y el subcielo: 
los sueii.os de las cosas el hombre los suefta. -
los sueiios de los hombres_ el tiempo los piensa. 
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Sabre el Viajero 

Mundo deHauschenberg, 
E1 nombro de Robert Rauschenberg pas6 a ser hace 
tlempo sfmbolo y signa do fmilllibertad creativa, de 
amplio senti do de humor unido a profundas convic
clones y filnsolfa sobro Ia gama do posl~li!idades del 
arte, lo mlsmo quo do cu61 es el univorso que tOea al 
hombw, y, para quienes slguleron su carrara m~s de 
corea, ~fmbolo tambif.in de genorosidad. Oosdtl muy 
temprano. luch6 par los. derc6hos del ortista para 
lueno orhanit<H y apadrimu (;Jmngl', IIH', lnstitucl6n 
destin11da o ir en ayucia do aql,leltos artistas vlctimas 
do escasez do fondos, · 

P.or.clorto quo nlngurio do los atributo~ deline<Jdos 
twbtlan desportodo ol oeo quo su nombro tlono do 

.HmUn n lsrnol. PllSando por Chino, o·do-Toklo o 
lluonos AirQs, si todo olio no fueso unido o su des• 
bordanto talonlo. y geniO invontlvo. ·Nadia· to ha 
oxpresado rnejor quo Robert Hughes, el conocido crf· 
tico do TIME, ol oscribir sobrA untJ·rotrospocliva de 
las obras do Rauschonberg quo en 1976 oxhibl6 Ia 
National Gallery de Washington, D.C.:" ... se haco 
ovidente· en esta mozcla de t·umhhll's, pinturaS, se-

' ''Able was I oro I saw Elbo" IJopanoso Roc1a· 
etfonol Cleyw01(<), Pinturo .acrflico, cerAmlco OS· 
peciol, s11ksroen y fotogf8f!a do 269,2 • x 331 

· cms.J,·. 

ri~:~raflas,escuhuras, Obras grAflca·s, quo nc.i eX!ste una 
· exprosi6n dol arte informal norteamorlcano on Ia que 
el talOn to fostivo, !ndifer'ento · y fecundo . de 
·nauschonberg no hava.lncurslonado, o no hoya de·. 
sofia do dlrectamonto. A'(JJ se lo debe gran parte do Ia 

·idea cultural do quo una obra de arlo puode exlsttrin· 
'delinidam·onte, puede hac6rse con cualquler mate· 
riol (desdo una cobra disocada a una persof1a viVa), 
puedo ponorso en c·ualqu!or sltlo (on un bscenarlo, 

, . ftenio a una c.'lmara de TV, bajo el agua, sobro Ia sll· 
perficte de Ia lunti, o en un sabre sellado), p1,1edo sor. 
vlt' para tualqu!Or ptop6slto. ,(mo!ivarnos;.· cOn· 
tOmplarla, clivo11lrnos,. lnvocarlo;' omonazernos): y 
puedo <.JOsllnorso (11 tuoili quo so o!ija (dosdo un Ji)ll· 
seo al bosurero)". , , · · .' · · 

La vordad os <Jue Rauschonborg ha sldo un pre
cursor en muchos campos y que to slguo siondo. La 
exhiblcl6n que so abre al pUblico osto jueves 18 en el 
Museo Nac!onal do Bellas Aries to demuestra, al sor 
part~ viva, con sus 224 obras de un largo vlaje por 22 

, palsos do todos los contirlentos, 'slendo Chile Ia se-
gurlda otapa luooo de un 6xlto rott'mdo on ol Musoo 
Tamayo do M6xlco, Hay oxhiblc!onos qup han vla)a· 

. do tJor ol mundo, pero nlnguna ha ido camblendo las 
obras porIa ruta. Y noes quo RauSchonberg este s6· 
lo troc<lndolas sino que viaja con antolac16n a cada 
pals a posesionarso do ·su palsa]e, su !dloslncr<Jsia, 
sus elementos, para luego, tomando personalmonto 
fotogroffas do las divers;~s facetas dol {ugar; croar 
con matoriales e imfsgenes locales, El ros,ultado.flnal, 
el que se oxhiblrfs en WashingtOn aproxlmadamente 
en cu<~tro aMos .nilis,-sera··una muaslfa por entero 
dlstinta a Ia quo so contemplam en su lnlclo, puos a 
medlda quo el artista vaya creando el ''totrato" de 
.coda nacl6n, lui dojando atras otras obras para llegar · 
a In meta con una doscripcl6n vltalfslma a troves do 
pinturas, osculturas, serinraf/as fotogrMJcas y videos 
do panoramas y costumbros dispares. Odlsoa os osta 
que so donomlna Rau.$cheilberg Ovcn<'ll~ Cultural 
lntcrdllln~c (I_\,(),(~. I_,), . .· ·. . 

Rauschanborg nac/6 'en Port Arthur, lexas, on 
1925, de un' padre h!jo do un m6dlco bertinOs y do 
una madre con ascendencia holandosa. Una madre, 
hoy de unos 85 ai'los, de quien su ilustre hljo habla 
con ternura •y admlracl6n,>hac16ndose aUn m~s 
quoriblo do to q·ue conslguo su.radiante y contegloso· 
hechlzo, snlp!cado do·una suave y muy certora lro; 

· nla. De ojos _penotr<intes o ,intaligontos, al mlsmo 
· .. tlempo que sonrlentos y plenos de p!card(a, no pier· 
· . de detallo de fo quo su cqulpo do tecnlcos (9) (oaliza' · 

en rolacl6n al monta)o en sloto salas del Musco y to· 
do ol Hall Contra!, lo que ha requerido que varios de 
elias traba]on hasta 16 horas al dla durante 10 dlqs,,. 
y neches. 

So podrfo oscriblr un tibro sabre Rauschenborg Ide 
hocho se han escrito) pero, rosumlondo, os un honor 
y muy grande para Chilo que oste artlsta de alto pros· 
tlglo mundlal haya ologldo a Chilo como uno de IQs 
tros palsos que R.O.C.I, vlsitani y dejarfl g'rabado on 
varias obras, una do las cualos ol 31 do este mos 
Rauschonborg dontHO a to Notional Gallery do 
Washington, o.c:, on lmportante cerem·onla do 
entrega. 

NENA OSSA P. 
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Viva Ia Explosion Demografica 
Por J.M. lbaiiez Langl?is Pag. E-3 
Cla.ude Imbert: 

cOccidente nos Deja? Pag. E-s 

Enrique Zaiiartu, par Fir 
Por Waldemar Sommer · Pag. E-6 

CUERPO 

. Santi~go de Chile, ~6~ngo 28 de Octubre de 1984 EL MERCURIO 

~ausc~enberg en Chile 
. -:·Adorado par las nuevas gencracioncs, recha

zado p_or los pintores y 'artistas tradicionales, 
Rati.Schenberg con versa -en exclusiva con "El 
Mercurio".·En julio prOximo exhibirei sus tra_ba
jos en el Museo de Bellas Artcs. "El arte usa cl 
amor'mds que e[ odio para sus realizacioncs. El 
aTtista es sicmpre un embajarlor de Ia paz'', nos 
dice. · 

.Todo cornem.ar:\ en Nucv~ York, aunque sus fcnncnta
eioncs proven>;an de Pads. En los primeros dicz anos de cstc 
sig:lo c! cubismo establece cl lcnguajc de Ia abstracci6n. El 
propio Picasso, inquieto. explora hacia 1907, cuando ya a van
zan los cubos, las posibilidades del folclore negro. Hav vien
tos rcnovadores en Berlin, Londn:s. Viena. · . 

Sun C~tos los que aroge Wall Kuhn, en Nueva York,y da 
Ia oporlun!dad a Jus jln<cncs artistas. As! pre para Ia .. Inter
national Exh!brtlon of Modern Art" que (segUn cat3Jogo) 
"scria Ia exposidOn m.1s importante que haya habido en 
cualquier pals". Siempre dicen eso los dueflos de galerias. 

· " Pero esta vez Kuhn tenia toda-la raz6n. El "'Armory Show". 

H: ·· oTEL" sheraton San CristOb,al, 13.30 horas. Con Ro- . ·inaugUr;;~do en 1913, da !a partida a una nueva era. 
. . . · bertRauschenberg. Un texano de apariencia juvenil, Neoyorquinos entre el terror y cl extasis. Trabajos de 

': :sonriente, extravertido, be be whisky de maiz.. .Visita Brancusi, Matisse, Kandinsky, Picasso, Derain; Rodin. Pero. 
fugazrriente_Chile. A' mediados del pr6ximo a flo, vendr:l. a Ia .- .sobre ·tMo, las "provocaciones"" esteticas de ·dos pintores 
lnauguraci6n de .una amplia muestra de sus obrasen el Mu· · franceses. Marcel Duchamp y Francis Picabia, y d"e un fot6--

··.'_P __ e;_··,rt-~~-~-~. ~:",~_ .. t,._'prt,tg_,A'_~;,-~~u~ r.·~_,r,c_.·1~_:1._-::__~~:.~t_:i.u_~'.t~_-r •. ~t .. ::_,_~l.·.::~~ -, gr;~~~~~i~~dr~~- ~r~~uR·~b~nu~SgbJJ·a~~;_r.i :s~~~!i-~~- ha-
.,...< ...viiLU.- ,. , " , --- ·- • • ./ •. '.-.· ;Ahora;·se·Janzan·con todo.:La:MonaliS-li"COn bigoLes Sus~·-. 

~\::~:Ltin•pueblo1d(fsoladO·ei1 1Ined!0.d({I-a"lrifn'ensidad'de·T& :-•:dt.a·ot furor del mundo "nonn;;~!" .. DUchamp golpc_a en-el pie- · 
':kaS;'~nsti,"Uido alrededor'de ura refine' ria, Mi f.amil!<l-er:i de xo solar del af1.e mlsmo. La Monalisa no s6!o tlene bif::otes a 
clase:med1a.-MI madre tl--abajaba como tC!efonista._·- , ·' lo Dalf, sino una barbita en punta. Y, atiajo, unas imciales: 
"'-., Lo observamos mientras habla_.: POOr! a bien ser un prOs- L.H.O.O.Q., las que pronunciadas como letras en frances. in· 
pero "presidente de banco o empresa, de t:sos que llega:n ·a sultan el honor de Ia suave y b~lla mujer de II Giocondo. 
Chile a esquiar o pesear. Le acompafla Donald Saff, su "aso- · Duchamp prepara los rcodwmadc, sus b~einicas que ti-
ciado" en Ia creaciOn artfstica, un gigante que actti.a como su tula "FuC'nles", sus jaulas de p:\jaros lien as de terranes de 
manager. ·. azUear. que en realidad son de mirmol. Prcsenta una rued a 

Nada, a simple viSta, indica al m;\s controvcrtido ph·hor- de bielcleta como cscultura. iContra Ia burguesla atroz! Eu· 
escultor de nuestro tiempo. En Chile a pen as si se !e conoce. ropa csta preparando Ia gu ... rra. En 1914, en Nueva York. se 
fero nihil obstat. En Chile estamos reci&n alfabeti:clndonos abre Ia prim era exposiciOn de escultura africana. Ya nadie 
en Ia Historia del Arte, en especial el de las vanguardias. quierc pin tar como Baldini o Blanche. Ni Siquiera como Ce-

-· _:4Por que Chile? · z.:~nne. Duchamp presenta su "'Colgador de bote!las". Alfred 
· -zPor que no?_ Steiglitz y su grupo dan Impetus a Ia cscuela llamada "delta· 

'--Nuestro critica podria no sr:r importante para cl de- rro de Ia basura", que era el sitio don de obtenian los mate-
scin-ollo de -~U obra. Y mteslros mcrcados, mCJws po:ra Ia CO· rialcs para sus trabajos. El azar inicla su marcha inesperada. 
me-fcializaCiOn de la misma. ,:La artes:~nia? Un e!emcnto no indispensable. ~La inspira-

. -Me in teresa este pals, su gente, sus artistas. Yo, como ci6n?, otro'. "No bus co, encucntro", dice Picasso. 
ser humano crczco en contacto con otros artistas. Estoy aqui Duchamp es, sin duda alguna, e! artista mas mOOemo, 
mucho mejor que en el Uluvre. Estoy m:!s con ten to de estar mas vanguardista, m.1s revolucionario, creador, original, del 
aquf -que en el Louvre. $iglo XX. Todos o casi todos nuc·stros innovadores en pintura 

. y, nos in forma que entiende Cl por artc: un poder activo, y escultura le de ben un .-:allo. 
-un poder sin dcstrucci6n .. · _ -;.ConociO us ted a DHcl1amp? -le j:Jreguntamos a Raus~ 

Donald Saff, cntonces, nos h01ce entrcga de un documen· chen berg. ' 
to; Ia .. Letter of Intention" donde en palabras del propio --8i. Su obra fue extremadamente importante. Tenia-

-Rauschenberg se explica la formaci6n .de Ia "Rau5chcnberg mos mucho en tomUn filos6ficamente hablando. El era un 
Overseas Culture Intcrch<~.nge", fundac10n que se propane recluso.llevaba una vida privada, de anacoreta. 
realizar un proyecto de intercambio mundi;;~l de obras dear· -;.FilosOficomente ten ian olga CJJ comUn? ,:Qui coso? 
te y de artistas, poniendo en attiOn viva los trab:Jjos de los -Bueno, conceptualmentc. Como Cl, vo he querido ac-
nuevos-creadores, videos, fotos. sonido, dibujos, proyectos tuar \'n Ia brccha que sep~ra el ane de J;i \"ida. Hay un es· 
experimentales. En este texto se vuelve a reiterar lo que pa· p~do que los separa yes(' debe ser el tcrritorio del artista. 
ra Rauschenberg ('{lnstltuye su filosofia estH1co-mobl, que -,:Corno ~'71 sus combine·poinUng~·? 
en-contacto personal con obras de arte Y artlstas des:~rrolla -Y nos explica sus intentos por abrir el arte a la.diver· 
en el'hombre podercs de convivencia paclftca, que es el Ar· sid:~d de lo real, por reconciliar las aetividades espirituaJes 
te. en suma, el m<is eficaz disuasivo y antfdoto contra b bru- C.'On las materia!es. . 
talidad y Ia violencia de un mundo que cn:e m<is en Ia fe::tl
dad yen Ia muerte que en Ia bellc:w ~- Ia vida. 

Un Poco de 1-listoritz 
. . "s0mos herederos", explicaba un poeta alemjn, limitan
do Ia· ··originaHdad" de los artistas. ColocaciOn prudente y 
sensata !rente al mesianismo y autoctonismo que suelen dc
sarro!lar. Rauschenbcrg vi('ne desdc lejos, desdc lo hondo 
de Ia Historia del Arte, aunquc sus raices pr6ximas puedcn 
rastrearse en los primeros ai'los de cstc ~i~lo, cuando n:H:e \'l 
Arte Modemo, que, como se sa be. ya muriO haec uempo. 

E/ ,\-f;mdo del Pop 
. Dcsd(' 1913 h3sta nue.stro tiempo mucha agua ha pasado 

baJo los puentes de todas las ciudadcs del mundo. El dadais
mo. en 1916. no hace sino echar a andar las geniales intuicio
nes de Duchamp. El surr\'al!smo. que se oficializa consu pri· 
mer manifiesto en 1924, racionaliza los locos jui!gos poHicos 
de los dad~ista$, abriendo territorios hoy definitivos para Ia · 
libcrt<ltl crl':tdorJ.. Y de i~mo \'n is mo. Jlcgamos a! "'Pop". Su 
origen est<l en "'D~d:l.". La pa!Jbra se acufln en Inglaterra 
(creaci<.'in d\'l critico ingiCs Lawrl'nce Alloway. en 1956), Pe-

El Arte de Rauschenberg 
quetlpico, un m:~rco·lleno de colon's vapori:wdos o deodori· 
z..1dos. 

"Perd6n, ,::11o es esre u11 
R~uschenberg;" 

~~ 
ro ya'andJ. viva en lo~ Estados Unidos: Boston-pops, t...olly-
pop, Pop-<"orn. _ . 

Hi!y. como en los m~tales. hac1J. _es<"~ dec:~~ a del ~cscnta, 
fatiga de Ia im:lginaciOn. El tnformahsmo en pmtura y cscul
tura -ha alcam.ado llmites en que yo no puede h.abl.or. El 
··Pop':, por otro !ado. nace unido a lo5 grandes fetichCs nor· 
tcami!ricanos. el jazz en todos sus momentos, los westerns. 
las generaciones ·ctesanim~das de "'v~tcrans" que n~elven de 
guerras sin S('n!ido en As1a. los com1c;s. £.<;tados Umdos c3:m· 
bia masivamente. L1ttlc Lulu, Demse the Menace, D1ck 
Tracy. El poder de los "'comics" es _olfateado por F:i_casso, ya 
hacia 1939. Quicl sea el primer arttsta pop. Sueed1o.en casa 
de l<i·'escritora Gcrtn1de Stein. En Paris nose cono<:tan. !ns· 
pirada en las tiras seriatlas preparO sus trabajos "Sueflos y 
mentiras de Franco". 

El "Pop" asp ira a volver a los objetos. a exaltar hasta Ia 
crispaci6n el "Anwrican way of life", Ia cama de Rauschen
berg; Ia sopa Campbell de Andy_Warhol. ]as h~mburguesas 
de Oldemburg. _ · 
. RaUschenbcrg pinta cuadros con trozos de peri6dicos, o 

de espcjos, le agrega im<igenes fotogr<ificas, ~tiliz.a el 
silkscreen, presenta obras con receptores de radto detr<is, 
ofrece sus tclas enteramen.te blancas. o enteramente negras 
(ihasta ('!Ultimo pintor chilena que se siente moderno, lo ha 
imitado, s6lo que treinta aflos despuCs!). . . . 

··El "Pop" crcce. pasa a los afiches, a Ia pubhc1dad, al Ct· 
ne, en,•uelve a los Beatles. tr:~jes "'Pop". Djne pinta batas Y 
abrigos. A vcces ni siquiera se da !a rno!estta ?e representar 
batas y abrigos. sino que las compra en una tJCnda y las ex
hibe.O un tronco con una hacha clavada. 

;Todo est:\ permitidu! Segall sicntn fir::uras de yeso en 
mueoks de verdad. o prepnra escenograHas, con tragamo
nedas. cscalerJ.s. Todo es An e-. "'Pop"' es el esplendor del da
daismo norte:lmericano. cl "Anti Arte"' no existe. Ia vida es 
Arte. toda ella, el Ane lo hacemos entre todos. Dada, la mas 
gr:~nde explosiOn de nlhilismo l'sterico de este siglo. ha per· 
dido-su carga. adqu1nendo a traves del '·Pop'" valores posi
th·os. 

Este \'S el territorio del artista que hoy est;! con noso
trus, Aunquc Cl se siente por encim~ de nombrcs y escu('Jas. 
1\i cxpresianista abstr:~cto. ni "'Pop"' 

R OBERT R;;~uschenberg (nocido en Port Ar!/lur, Te
xas, 1925), era para sus primeros admiradores elmo
delo del artista.experirnental moderno, cuyas telas 

enteramcnte bl;;~ncas y enteramente ne.c;ras de comie'mos del 
decenio tic Hl50 confront:1ron sUbiL1mente a lo~ nt:1re;1dos y 
ruidosos expn•sionist:Js abstractos "'erl forma directa con un 
sllenclo ~plnstanle y d('vastador ... AI implicarsc- que no ha· 
bla obra, nose exhibla ningUn ta!ento artlstico, se dejnba al 
espectador solo ante sl mismo y el vado frente a e!" (Allan 
Kaprov, "'Arte Experimental'", "'Art News", mano de 1966). 

mllsic<l; Rauschenberg l;~ aboli6 en Ia pintur:l. Es como si di
jera que todo ocurre. ocurre ahor~. que no hay sino un in
menso Acontecimiento. Uno puedc perfcctamente ladcar el 

Nadie ('St:'i m:\s eonsciente que Cl de las difieultades N'loj, como Clio hizo en "'Third Tinw Painting"" ('"Pintura rlc 
. estn1clur:iles inhcn:ntes al cmrlt.'o de im~r:cncs en ellen· Ia Tercera Vez"', 1951). Tintnrl'lto fuc grandioso por habl•r 

Robert Rauschenberg pegaba, extendidos o arruga-_ 
dos, diarios pintados de negro, como un pelleio, sabre Ia tela. 
Cuando no alcan:z.aban a cubrir Ia Superficie entera, pintaba 
de negro tambien Ia zona desnuda. Para Cl. Ia negrura noes 

·tanto un color como una condici6n en !a cual el papel; Ia pin
tura, Ia tinta, Ia tela, deben encontrarse. Cuitladoso de no 
c-onfundir pintura con acciOn. reline diferentes negros, dis· 
poniendo uno bri!Jante junto a otro mas vasto, uno denso o 
uno fragmentado,_sobre la superficie de !a tela. Y de los ne· 
gros que no t·onforman una unidad como tales pasamos a !J.s 
pinturas compuestas por siete telas b!aneas itl6nllcas. Inevi· 
ublemcntc, se pl~nteJ. la pregunta: zCu.11 tie todas es Ia m<is 
blanca? 

Desde 1958, Robert Rauschenberg ha controlado ple
namenwsus medios de expresiCin; sa be cOmo quiur Ia vida a 
golpcs a un paraguas. y cOmo reemplazar un arcoiris por una 
corbata. Se lc enseli6 que los colores no son adjetivos, pero 
no ha olvidado, ademas, que las im.igenes son palabras. No 
hay necesidad de que el Expresionismo se_a nl figurative _ni 
abstracto, porque tam bien puede ser atonal. Cuando Cl mls· 
mo se preguntO "iQue es el blanco?·;.Qw? es el negro?" se 
sumergi6 de lleno en el mundo de la pintura. Resur.c;il~ lo 
bast;;~ntc fuerte para inclulr el mundo en su trabajo. l~1s su
perficie~ se hacen m<i.s dens;;~s, Jos ~contedmientos m<\s mul·. 
titudinarios. Temperalmente fuluschenberg esta en el e~"tre
mo opuesto d(' r ,uellos que reducen el mund.'1 a un leona ar· 

guaje de !;1 pinturJ. m!Xkrna. Prol'icne d\' Ia trndiciOn cubis· dramatizado Ia tensiOn entre lo muntl:~no y !o sobn·n~tural. 
1.1. rnrlquecida con l'l conocimiento atlquirido de pintores Rauschenberg, por expr~sJ.r la tensi6n de su gcncr~ciOn al 
que hnbl~n ~xpuls:ldo Ia imaF;:en de sus tcl:ls. Es Ia agudez.a apretar el tiempo en el ahora. 
de l~s observaciones de Rauschcnberg lo que atrajo inidal- , E! pin tor absorbe h.1bilmentc cl _eolpe de las yuxtapo-
mentc !J. atenciOn del pUblico hacia su trabajo. · siciones inesperadas de imilgenes. por medio de corrclacio-

En eJ. las fonnas indefinidas de los Expresionistas nes estructurales, Sin embargo, som~te sus pinturas al ries-
Absmctos y los rectiingulos precisos de los anistas de Ia ~od~e am~a; i~e~fJ~~t~~~~i~tC~oorsq~~g 1 ~~P;;~~~~di6e ~~:~~~: 
Bauhaus se funden en una p~uta de imagenes indetermina-
das. ~fientras ~fax Ernst plantaba sueflos en los campos 'Una vez: presentadas, las im<igenes tienen un j)oder propio. y 
blancos de ~IondriJ.n. Rauschenberg liber6 los cuadrados de est.1n cargadas de asociaciones que el artista no puede con-
Albers, poniCndolos a bailar con im:igenes. El oido de este trolar. Seurat guerfa que sus obras fucran apreciadas sola-

·artista c-st<i ~fin ado especialmente pnr:~ el ruido de las foto- ~ue~rtriae~ut:~~~n~a~o~uf~~~~c~~~~~P~ee~Jf30sRij~g;~1~:~;; graflas: ella se refleja en esp.:ocial en las pinturas que pro-
dujo entre '"Ch~rlene" (195-t) y "B:1rge" (1962). Su visiOn Hade rostarle mucho hacersc 13 id('J. de que el artc imagis
d(' In im~gen es explosiv~; disoci~ Ja fotografla del .. ,.0-- d(' __ tico es una fuentc d<' informaciOn err6nca, Y de que sues-
su au tor. Picasso p:tsO por sohrt" CCJ~1 nn(', R:luschenbe"rg por pectro sicol6gico vade~ de lo ~bsurdo hast a Ia :lnsiedJd. L3 
sobre el miniaturista Schwittas. El espal'lol visualiz6Jos ho- pintura imagistiea obllga aJ critico a cmp]('ar Ia introspec-
rrores de Guernica a traves de las noticias de los diarios pa· ci6n, porque el artista deja mucho sin decir en su lucha por 
risienses; R.auschenberg ve su mundo a traves de semana- resolver la contradicci6n entre very producir. Recientemen-
rios ilustrados, vitrina de una multiplicidad de hechos no re- te~ sin embargo, Rauschenberg ha reemplaz.ado el "'no decir"' 
Jacionados. El es Henry Lucc del ''silk screen"'. Su !amosa por '"silencios"' intrOOucidos en llrl3 serie de im;lgen\'s orga-
"Barge"' es un mapa de noticias. Ia historia reducida a infor- nizadas en una seeu\'nci~ temporal. Para h;~ecrlo, busc6 la 
maci6n colorida, pero ~en que grandiosa escala, 33 piesl Es ayuda de la tc-cnologia. cspecificamenle, Ia colaboraci6n en-
esta la primera obra en. que Rauschenberg recurriO al pro-- : tre artista. e ingeni('ro. 
eedimiento de '"sUkscrecn". que convirtiO ala fotografia en· · En 1969 exhibiO sus "'Relojes Carna!es" ·(':Carnal 
IJ. per!ecta imaf:en prefabricada. que puede ampliarse avo- Clocks'"), Cad a uno de ('!los con~i~te en un mecanisme que 
lun!all, y reutil1zada en .1nr::ulos y colores diversos, ns! como control:!. las luccs que su~tituyen l<l.~ manecillns, un:t caj~ 
con difercntes grados de opnddJ.d y transparcncia. Por me-. que conUcne cinco pan de~ de plexiglas con im;\gen('s en 
diode pinceladas y superimposiciones expre~ionistas, Raus- "silkscreen"" de zon;;~s corporales ··croticizadas", y un cspejo. 
chen berg neutraliz.a la profundidad fotogr.1fica, Cada dos Y medio minutos Ia ima_gen se desplaza en el sen-

Jo}m Cage intent6 abolir Ia secuenciJ. del tiempo en Ia ~(ido de las manecill:ls del reloj. C;;~da rr~dia hora. ('] minu-

-LHo ganado mucho dinero, seiior Rau.schenberg? 
-Todo artista ••erdJ.dcro es pobre porque sabe mejor 

(jue nadie cOmo gastar el dinero. 

.l'lrte )' (omercio 
Un mere~do cOmo c•l de E~tado.> Unidos. riqul~irno, es 

tent:lci6n gi)::antesca. La blisquedn de Jo nuc>·o. por otra par
te, no solamente l!eva·impllcita !a admiradOn. El '"Pop". en 
buena mcdida, es impucsto por dueii.os de galerias y .crfticos 
de ane, que convencen a inermes compradores. institucio· 
nes o personas. de que L:lles o cuales obras y artlstas Yan a 
viller millones en poco tiempo mjs_ Y les recuerdan el caso 
de Van Gogh, de Cezanne, de Gauguin. _ .. -

Rausehenberg nos cuenta hoy, rit:ndose. cOmo en Miami 
(viene de esa·.ciudad, ha vo!ado toda Ia noche) una-vez le 

. querian __ comprar. unas .eajas -dondc guardaba fotograffas. 
unas simples eajas de cart6n, porque eran "'Rauschenberg'": 

·- _£n-otr2 opnnun!dad cxhibi6 sus ""citas de objetos'" en 
una pecjuena ciudad cuvO alcalde estaba orgu\loso porque se 
jactab"a de timer Ia dudad m<ls limpla del mundo. El alcalde 
cuando vio sus obras sc inquiet6 mucho pregunt<indolc: iEn 
que lug:\.r de mi ciudad encontr6 usted estas basuras? 

Examinando su obra descubrimos el gigantcsco in teres 
de este artista. no s6lo por el Arte y !01 Ciem•ia, sino tambien 
por la Tecnologia, I~ Pocsi~. Jn~ formas del Azar, el plan ob· 
SL'S[\'o que parece des:~rrollar por crear Ordenes en el con· 
cierto de las casas. 

·-como Duchamp. el cita lo dis par. 

sal? 
-iSC siCJJie usled 1m pintor norteamericano o univer-

-Mjs bien un norteamerica no. 
~;_Un norteomericono o un rcxano? , 
-Am bas casas. Los texanos tlcnen reputaci6n de extra· 

vagantes, de ex"agerados. 
Y nos explica sus excesos imaginativos. Sus intentos pa

ra "juntar fotografia, decor;;~ci6n, envases. basuras. cables 
elt:ctricos, eolores. formas. todos los materiales, en sumas es
teticas que. de alguna manera, reOejen Ia bellcza de este 
mundo.' · 

--Quiero ser conocido en Chile. El Arte es cl medio mas 
poderoso que existe para penetr~r sociedadcs y conocer per· 
son as. 

Y nos observa con susclaros ojos. 
Le conumos que noes un desconoddo total aquL Que ya 

hay generaciones de j6venes artistas que no sOlo lo siguen 
sino que a veces lo copian sin asco. Se rie y rccuerda alga de 
su amigo De Kooning, a qufen le informaron en Nueva York 
de eso mismo. "'Se que me copian" -dijo De Kooning- '"pe-· 

. ro sOlo me copian lo bueno ... No logran copiarme lo maid ... Y 
yo soy ambas cosas ... " 

-Y el arte, c:quC e.~ para J<Sted? 
Tarda en responder: 
--8i nadie lo hiciera. no lo haria. Si tuviera buenas r-!1-

zones para hacerlo. no Jo haria. 
-;,_ Se siente us red un prot1ocador estetico? 
~i un trabajo asp ira a ser fresco, incitante, nuevo, tie

ne que destruir lo anterior. Yo nunca tuve una educaci6n ar· 
tlstica academica . 

Y sonrie. Cae la tarde. Afuera, el mundo del absurdo, 
Camus en marcha. Cosas que se juntan, todo puede ser Raus
chenberg, vamoS a preguntarle eso, le Yamos a decir: ''Seflor 
Rausehenberg, con su recurso del mCtodo. ;_todo puede ser 
Rau~chenberg? •· 

Pero mejor guardamos esta pregunta para el af!O prO· 
ximo cuando regrese con sus obras. 

Enrique Lofourcade 

tero introduce una nueva imagen: Este movimiento de l:ls 
im.1g('nes resulta anacr6nico. Los grandes relojes del pasa
do:como el de Ia Catedral de Estrasburgo, eran modelos me
dnicos que describl~n correspondcncias entr(' los Cl.lcrpos 
c~·Je~tes. R<lu~chcnbcr~.: r\'emplmO a C~to~ con wnns corpo
r~lts f\'ml'ninas y masculinas \' incluy6 cl esp('jo P<lra.incor· 
porar Ia irn~gen del propio espectador en cl conjunto (arti
ficio al que recurri6 Kienholz en 1964). Habrla·sido mas 
<l\"am.ado utiliz.ar Ia imagen del espectador a traves de un 
monitor. Uls "Relojes Carnales" son anterlores a "Curious" 
(Yellow). 

El conocido interCs de Rauschenberg porIa tecn61ogla 
le vali6 una invitaciOn a presenclJ.r ellan:zamiento del Apolo 
11, lo cual le proporcion6 elementos ·para producir litogra
fias de fotos ingeniosamente tituladas "Stone Moon Series" 
( 1969). Su aprecio de los retru&canos lo hizo yuxtaponer una 
grulla de Florida a un "p.1jaro" tecnol6gico, conocido comlin
ment(' como cohete. De cualquier modo, sus obsesiones con 
los p.1jaros han sido evidentes dcsdc sus prim('r~s "combi
naciones". Sobre el lanz.ami('nto, dijo: "E! nido del p<ijaro se 
llenO de fuego y nubes" {Citado por Lawrence Alloway en 
""Introducci6n a Rauschenberg, El Arte Gr:ifico", 1970). Le
jos de su intenciOn. en todo caso, estaba recrear un "P;l.jaro 
de Fuego". Admir6 profundamente !a labor del coritrol de 
lanwmiento: "'teniendo en fr('nte ados ideologlas. hombre y 
tccnologia. arden "y obediencia, control y contracontrol" 
(Ibid.). Muy acertadamente, Alloway observa que "este tipo 
de reflexiOn moralista confinna el alejamiento rauschenber
guiano del principia del orden a:zaroso"'. Para mantenerse en 
los con troles. el artista se JimitO en !a serie a efectos impre
sionistas de fotografias, a menudo deliciosas, pero que- no 
eran sino pasos dlminutos comp;;~r~tlos con sus gigantescos 
saltos del pasado. 

(De "Iconos e Jmrigcn('S de los 60". -"Icons and Ima
ges of the SixUes"-, por Nicolas Co los y Elena Colas). ~. 
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Rauschenberg, el 
Gozo Creador 
Por Waldemar Sommer 

··-·-N·· -- 'liNeA a-ntes· un solo artisu ocuP6. no S6i0--!a· terliidi 
_ _ y anhelada 'Sab .MaUa,-slno tambJI!-n Ia amp!ltud del 

hall central y del primer piso de nuestro Museo Na· 
donal de Bellas Artes. Tampoco, con anterioridad a e!, se ha
bia puesto a disposid6n de autor vh•iente alguno el mejor 
museo de Est:.dos ·Unidos. Ia National Gallery de Washing
ton. En efecto, all:! se expondr:ln, una vez cnncluido.s, los re
sultados del plan R.O.C.l. (Rauschenberg (h-erseas Cu!Lure 
Inrerchange), que cuenta en Chile con el patrodnio del dia
rio "El Mercurio''. 
· Cabe considcrar n esc ambicioso proi;Tam~ CIJmo una 

obra abicrta, In cual sc va cjecutnndo a medJda que el pin tor, 
escultor, fot6grafo, videlsta y grabador Robert _Rausch en· 
berg elabora el materi:!l visual aut6ctono de los, diversos 
paises elegidos. Asl, a trav~s de su tan personal Jenguaje 
pretende interpretar plllstlcamente las i~genes esenctales 
que individuallzan a cada una de esas naciones. Por el ffi(}

mento estlln ya realizadas las correspondientes a M~xico, 
Chile, Venezuela, China y Jnp6n. Sirven de contundente 
apoyo a Ia mue_stra !tinerante, mas de 150 trabajos suyos 
creados durante las dos-d<'icadas Ultimas. · 

Con.nuestro Bellas Artes como escenario, Y donde abun
dan las marcas del terremoto de mar:zo, enfrentamos al autor 
teYano, envueltos por Ia presencia estimulantc de sus pr(}
pias obras. A juzg:ar por !:1 vesumenta, el benigno Jnvlerno 
chilena parcce provocar efectos primaverales en el vlsltante, 
uno de los gran des del arte contemporineo. Pues el nombre 
de Rauschenberg constituye. sin duda, pilar. lundamental 
del pop-art, ese mov!miento de vanguardia extrema que, ha
cia fines de los aiios 50, dio un paso adelante dentro del pro
c-eso de desmitlficaci6n emprendido por Duchamp y el da
daismo, cuatro·decadas antes. 

De esc modo, el in ten to dadA de variar el pun to de per
cepc:i6n mediante el reemplazo de Ia "bella plntura" par cl 
vulgar objeto hecho en serie -ready mode-, o porIa rec
tificaci6n flagrante de Ia obra de arte "'clllsica"'. rue llt!vado 
mA.s lejos todavfa. Para eso, los artistas pop. en sus prop6si· 
tos de dcsmitiriear La clvilitaci6n tecnol6gJca de Ia segunda 
mitad del sigl!l, hide ron del objclo de uso corrlente, sin im· 
porur su est::~do de deterioro, un monumento glorioso. Pero. 
adem<ls de convertir los elementos de desecho en material 
estetico, se ri!tomaba Ia proposlcl6n de Duchamp, encami
nada a hacer una misma cosa del arte y Ia vida. 

. Para Rausch en berg, por lo tanto, los utensilioS, las sus· 
tancias banales, poseen potendas artisticas que deben apr(}
ve<:harse: palas, sactJs de cementa vacfos. baldes, cuerdas y 
trozos de madera -;cu<lnta relad6n ostenta este sector de Ia 
exposici6n con el minimal art!-, neumAticos y ruedas inser
Vihles, tarros y envases desechados, textires populares, una 
sierra metlllica, puertas con rejilla de alambre, viejas-pren
d<JS de vestir, cer:imica luminosa, cartones. Podemos com

. probar, aqui mismo, hasta qu~ pun to su exuberante fantasia· 
t:readora es capaz de convertir en poesla plAstica los lngre
die'ntes mAs despredables, mAs menesterQsos. As!mlsmo, Ia 
'serigraffa, que rccoge fotogra!las de diaries y revistas, juega 
u'n papel capital en su producc!6n, donde tampoco faltan Ia 
mancha, Ia chorreadura de color, Ia rnanera de componer 
rescatados del arte abstracto. 

.. :. ·, Las fronteras entre pintura, grafica, escultura y hasta 
instalaci6n no sicmp_re son del todo definidas en los, a me-

'·Es~ro contribuir a climillar. algunos de los 
prcjuicios locales respecto de lo que es mas im
portante )' lo que no lo es. TambiC.n1 poder re
cordar a los habitantcs de Chile las cosas.por las 
cualcs dcbicnm sentirse orgullosos y singulares. 
jPorque es un pais Unico!" 

nudo, h'lmensos collages del maestro del artc pop. Sin em
bargo, hay algo _en sus concepciones que las transforma en 
un vasto freSco de ntlestra ~poca y de ciertas regiones del 
mundo, visto, desde luego, con ojos de norteamericano y con 
Ia sensibilidad penetrante del artista grande. 

Con calor. y simpaUa poco comunes responde a nuestro 
interrogatorio: · 

-Robert Rau.schenberg, entiendo que su rel.aci6n c011 el 
arte noci6 de uno manera no demasiodo habitual, t,c6mofu.e 
su primer encu.entro c011 Las bellas ortes? 

--Creo que mi formaci6n acad~mica es bastantc Unica 
(el ilusti-e entrcvlstado usa con frecuencia ese t~rmino, 

~~~1lbuae·;~m~rl;:;,e~~t~~~~Vr;L ~;~:~n c~~u~r. !;;t~~u;~·bf~ 
nada de este Iugar. hasta entrar en· ~r. Luego viaje a Paris. 

~ds~~~~~b:~rq~~-~~fs~~ j~~~s;~~ ~~~s~~~r~~~~~~~o6h3a~· 
bla' desapa·recido ... , ·e1 inundo, el rnundo artistico lntemaci(}
nal-.que.Pfcas~b. Matisse; Brancusl y Giacomelli hablan crea·' 
db.y.a nO' eiistla. iEllos ah'ora eran cL1slcos! De modo que-los 
estudlantes que conocl en c!ases dlscutlan de Ia slcolo.e'la del 
arte. Eso no era para mi. Por ello volvf a los Estados Onidos 
para estudiar con Joseph Albers. Necesitaba disciplina y e1 
era muy buena en lo que respecta a eso: iPodla matarlo a 
uno con Ia Ulsciplina! -rle-. Aunque ere<~ que esto, al me-

nos, suena a muy tradicional. 
jo ... ! . . -- . . . 

Despues ingrese a Ia Uga de Estudiantes de ·Arte 
Nueva York, que es el.Jugar donde se filtra a casi todo 
mundo artlstico en Estados Unidos. 

-i,Htuta qui pun to su.s estudios con Alben revetan las 
h.u.ellos de i! en su obra? . 

-Creo que se revela bajo dos aspectos. El primero, que 
Albers me ensefl6 el respeto por el C(IJor. Me hizo aprender 
que no podia elegir arbitrariamente. entre un color y otro; 
no permitlu que lo hiciera. Le interesaba, por ejemplo, que 
usara el rojo, para hacer mlls brillante el verde ... ; pero yo_: 
me enamoraba del rojo, me enamoraba del verde, me ena
mornba del amarillo ... y las cosas no resultaban. De manera 
que lo que considero mis primeras obras maduras resultan 
todas monocromllticas. 

conv~~ir~:aeciu~nmaerii~L:~cge~l:~u;;:i~ ~~b~~f~~~:~t~~~ 
responsabil!dad. As! que tenia que dedicarrne por entero al 
arte, sin importar to que ocurriera. 

-i, De qui manero tos postu!lldos de Duchamp y del da
da fwmm desarrot!ados y tronsfarmados por el pop arty, S(}

·bre ·todo, por su propia obro? 
Se detiene a pensar antes de responder: 
-Yo nunca habla visto un collage, hasta que yo mismo · 

"Neoexpresionismo y transvanguardia: exage
raci6n artificial en biisqueda del exito. Carecen. 
de dedicaci6n, de percepci6n,_ de filOsofia. Sus 
exponentcs son personas profesionales, simple
mente; yo no los considero artistas". 

me encontr{: exhibiendo collages, en Ia Galerfa Betty Par
sons de Nueva York. AdemAs )amA.s habla pensado que el da
dalsmo !ucra una posibilldad visual. Crefa que era muy hue
no en el plano literario yen el de Ia gr:ifica. Pero el primer 
Duc:hamp que vl en rni vida estaba junto a Maillot y prefer! a 
Duchamp. En el Museo de Arte Moderno de Nueva York ha· 
bla una plataforma con esculturas: Noguchi, Maillol y Du
champ. Este mostraba el piso con Ia rueda de bidcleta en
cima; y era tan cl:!sica como el Noguchi o el Maillol. 

El dad:!, tal como ;·o lo entiendo, s6lo podia ser un m(}
vimiento revolucionario. un ataque contra lo acad~mico. Sin· 
embargo, en el momenta en que yo vela.por primera vez el 
dadalsmo ya era una cosa demasiado hermosa ... Fue para ml 
una influencia, porque Ia realidad de utilizar objetos del rn(}
do en que Mir6 usaba los objetos, o Picasso; resulta parte de 
mi historia. Pero constituia· parte de mi naturaleza antes de 
ser part.e de mi historia, antes de que yo supiera de que se· 
trata·ba. ' 

-,;Qui importancia le citribuye o[ nombre en coda uno 
.de sus obras? · ' 

-;Es el Ultimo color! ;La Ultima oportunidad! 
Rle largo rato. Su vitalidad y aspecto f!siCIJ parecieran 

ser los de hace 20 afi.os. Nada mAs que elcolor deJa ~·oz de
lata su nacimiento en 1925. 

-,;Podria contarnos o!go sot>re su periodo de colabora· 
ci6n con John Cage? iOued6 usted c011tenta cO'Tl los resu!lo-
dos de cllo7 · · 

....,.Conocl a John Cage (importante mUsico y artista pl:!s· 
tiro estadounidense) en el Black Mountain College. Tenia
mas una afinidad natural. Deda eJ que debi6 estudiar para 
llegar a ser ze-n, pero que yo era un ze-n·natural. Aiios m:!s 
tarde, un decenio desput'is de haber trabajado juntos, me lo 
encontr~ en un ascensor y me dijo: "';Sabes. Bob, no era ne
cesar:io que ti'iunf:!ramOs los dos, bastaba con uno!". Me pa
rece que eso fue un gran elogio. pues yolo admiro por su cu
rlosidad, par su respeto ante Ia lnvestigaci6n y por su :!nimo 
de. bDsqu1.'da exhaustiva. Adem:!s, espiritualmente, es una 

· persona muy hermosa , . 
-· Esa colaboraci6n inc!uia mUsico de Cage~;-
-fiabaj~ con el y con Ia compaflla de danp. de Merce 

Cunningham. John componla la musica; Merce no Ia ola, yo 
no Ia ola. Merce hacla Ia coreografla, yo nola veia; yo cr.eaba 
el vestuarlo, tampoco Mcree lo vela. Y, tal vez, intercambill
bamos notas como postales --una sola linea-. ;De modo que 
era una verdadera colaboraci6n, basada en Ia confianz:a t(}
tal' 

· Luego comenlllbamos· a armar nuestro trabajo y, a veces, 
algo no encajaba. Usted sabe, los bailarines no pueden 
caerse en las notas, pero pueden tropezar con los tra)es (rfe 
en son de disculpa). En todo caso, Ia coreogralla nose modi· 
ficaba, de manera que si habia algunas equivocaciones. yo 
era el que tenia que cometerlas. De todos modos esto dur6 
muchos anos y fue un perfodo mu)" estimulante. Vlajamos 
tKJr todo el mundo, probablemente antes de tiempo, ya que 
JamAs pudimos obtener respaldo local. Fuimos a Yugoslavia 
y Rumania, a rnuchos lu~ares detrlls de lo que llaman Ia Cor· 
tina de Hierro. No perm.Jtian a nadie ir de un lado para otro, 
pero nosotros entrllbamos y sallamos como querlamos. {Y 
Rauschenberg rfe traviesamente). AUn pienso -Y si tiene 
alguna pregunta relatlva a esto me gustarfa responderla
que. cad a vez m<is, Ia Uluma --o una de las Dltimas- posibi-

''"'' -:; r-·:'~ r·.' ·lit 
li<,?'-:-~~r-~ 
1.---:·1/_.d,. "")~· qf' 
~%~-$~~~-~\~ 

Altar Piece 
Chi !.e. Acritico, 

serigrafia 
construida en 

a!uminio. 
202 ;r 113,5 c_ms. 

"Yo espe:ro quo1 
las obras que he 
traido en mi 
segundo ·o-i.~ita, 
inspirodas en 
Chll.e. ref!cje-n !as 
sorprendentes 
diferencias de 
climos, octitw:les 
11 culluro.~ qiu: 
aqui cxisr<7n" 

estuvl.mos en Caracas, la semana pasad·a.Yit hibi3.3gOtado Iii .... 
··mayorfa·de los lugares-·sofistlcados de·esa ciudad;·en"la cual 
· las influencias ajenas determinan su car:!cter de ciudad in

ternacional. De modo que descend! hacia el Amaumas, a una 
regiOn del pais que·es, geograficarnente, muy amplia. Uno 
de mis asesores locales me habia dicho: "las persona's de all:! 
nada tienen que v~r con nosotros, ;,para qu~ ir? No tienen 
nada que ver coil·nosotros, i.Y usted quiere saber c6mo es 

·Veneruela?". Yo le respond!: "·tPero mire, toda esa tierra en 
que vlven es tamb!~n Venerue a!". D.c manera que fui y lle
gut'i a luj':'ares dondr nl slquiera hubo ocasi6n de conversar 
c-on algu1en. 

Y cuando decidi venir a Chile, lo hice, entre otras razo
nes, atraldo por su gran singularidad geogr:!fica ("geograp
hical ... · ;oh! . .. uniqueness"), siendo Ia parte mas austral 
de, digamos, Ia tierra conocida. Vine Ueno de interes por sus 
contrastes que deben deterrninar y modificar su cultura. 
Y •.• bueno, s6lo puedo visitar un nUmero Jimltado de 
palses, por motJvos presupuestarlos._ As! pense que Chile es 
un Iugar muy imfortante. iY tenia raz6n!, porque cuando 
fuimos al norte,. a desierto, conocimos pequeflos pueblos-oa· 
sis, a veces ·con nada ·mas que 200 habitantes, que eran in· 
crefbles. Luego visitamos refinerfas de cobre de lo mas avan· 
zadas; despues, Santiago mismo. que es un Iugar muy sofis
ticado. Y, por Ultimo, Ia costa. Es sorprendente que en un 
pals existan estas enormes diferencias de climas, actitudes, 
culturas. Yo espero que las obras que he traldo en mi segun-

"'los elogios y el reconocimiento no valen una 
Yez que sc entra al taller; cntonces, uno debe sa
cudirsc Ia i-cpUtaci6n de Ia chaqueta y. abordar 
su trabajo como un reciCn nacido, como si esto 
lo hiciera por primera Vez". 

davis ita. inspiradas en Chile, reflejen algo de esas experien
clas. Espero contribuir a eliminar algunos de los prejuicios 
locales respecto de lo que es mas importante y lo que no Jo 
es. Tambien, poder recordar a los habitantes·de Chile las ca
sas por las cuales debieran sentirse orgullosos y sin~la_res. 
;Porque es un pals Unico! ' 

iBueno, }' si no hago bien rni trabajo, les devuelvo el di-
nero! .. 

. La oportunidad con que nuestro interlocutor Ianza estas 
palabras obl!ga a relr junto con eL 

-,:Qui opiniOn le mirecen los nufvas corrientes artis
ti~as surgidas durante tos·U!timos aiios, en especial !a pin

. Jura del neoexpresionisma o tronsvanguardia? 
~ . -Me l!egan muy poco.'Creo que se tratade una exage:
raci6n artificial en Ia bUsqueda del hito. Carecen de dedi

. --_caci6n, de percepcit'Jn, de Iiloso!fa. Sus exponentes son per-
sonas profesionales, simplemente; yo no las considero artis-

,. tas. - · · · 
.- :.:...;.si hubiera un cotaclisma y se pudiera solvor.un nU

mero minimo de abras de orte, salvo Rouschenberg, por su· 
puesto, i.C!!cilcs so!vorio usted, de ~alquier €poco, en orqui
tectura, pmlura y escrdtura, rcspectwamente? 

Se da largo tiempo para pensar )" en uno de sus arran-
ques tlpicos_de humor, responde:~ · . 

--Creo que, deflnitivamene. Ia pr6xima ... , de cuaJquier 
artista, en cualquier epoca. < . 

Sobre sus preferencias·:!nu:S!cales no ·vaciln en !>efl~lar 
nornbres: John Cage, Christian Wolff, Morton Fetdman, 
Karlhelnz Stockhausen. Pierre Boulex, entre otros: le gusta 
tambien Hans Werner Henze ("very heovy", aflade). El-jaxz. 
en cambia, le parece en exceso superficial; "juega demasia
do consigo mismo". 

No obstante. en las Ultimas palabras de Rauschenberg se 
halla, acaso, una de las claves que definen su mejor verba 
pf:!stica. En efecto, al mencion:!rsele, de paso, el reconoci
miento intemacional que ha merecido su obra --Gran Pre
mia de Ia Bienal 'de Venecia 1964-;" por ejemplo-- y los el(}
g:ios por el flamante proyecto R.O.C.I., contesta nipido: 

-son cosas muy agradables de o!r fuera del estudlo, pe-
ro no valen una vez que se entra aJ taller; entonces, uno de-
be sacudirse Ia reputaci6n de Ia chaqueta y abordar su tra
bajo como un reci~n nacido, como si este lo hiciera por prl
rnera vez. 

A traves de semejante acto de humildad, de verdad, el 
artista nos hace explicable, en buena medida. Ia frescura pri·: 
migenia que impregna cualesquiera de sus trabajos, Ia au-, 
sencia en ellos de una rutinaria "manera." de copiarse a sl1 mismo. Por el contrario, pareciera que :su actitud es. aunque, 
lejana en el tiempo, identlca a aquella con que manifestaba, 
su repulsa al entonces omnipotente expresionismo abstracto.' 
E iniciando, asl, uno de los retornos a Ia !igilraci6n mas fas
cinantes del arte contempor:!neo. Todo esto permite l:'ntre
ver las nuevas vias que insinUa su producci6n mA.s-rooente, 
donde construcdones, que lncluycn materiales impecables, 
resultan juegos misteriosos de perspectivas y de multiplica
ci6n de im:lgenes, donde el video y Ia instalacit'J_n participan 
tambi~n de un gozo de crear que pasma a todo publico. 
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49 
CUERPO 

Rausch en berg: El Trasgresor 
Este texto tUe parte del ca.t81ogo 

de la expos!ci6n de R.s.uschenberg en 
. el Museo Nac!onsJ de Bellas Artes 

de Chlle. 

.>):..a ·Iru.rada env~jece !.icilmente. Cada tanto 
tiempo debe ser revitalizada, resucits.da, ex
puesta al horror, o al escB.ndalo, o al estreme
ctmiento de la temura renovadora. para pro
bar .s1 puede aUn sal tar mAs ailS. de su som
bra, e 1ngresar a! mundo de la 1maginac16n. 
Porque no es e1 arte en si lo que envejece, 
como sostienen los reaccionarlos. sino nuestra 
mirada:· el_ pUbUco pasivo se allm.enta de un 
arte que es puro reflejo, perc nada de rene
x16n. Asi. la :t'atlga de los matertales del arte, 
que es un :t'en6men0 natural y no cultural,- no 
moral, como todo en el arte de Rauschenberg, 
cada tanto tlempo neceslta amenazarnos con 
un de!1n1tlvo desmoronamlento. Entonces 
nada puede permn.necer dentro de un orden 
que seria equivalente a un destine Onico 1ne· 
xorable; se debe camblar todo para alterar el 
significado de todo y renovar la mirada con el 
prop6s1to de hacer realidad la !rescura. de una 
verdadera contemplaci6n. 

Esta es la 1nv1tac16n que Rauschenberg nos 
viene hacienda desde el !ondo de la ctecada del 
cincuenta: el gran trasgresor se levanta con
tra la opc16n Unica de la existenc!a de los ob
jetos naturales. adherldos a una sola histor!a, 
a un solo destine, a una sola 1dent1dad y al 1n
v1tarnos a reexaminar crlticamente los liml
tes de esas 1dentldades. nos propene otras y 
nos Jnvlta a compartir este dram8.t1co placer. 
Asi, para esta extrana y prometelca operac16n 
moral que consiste en no aceptar el destine 
Unico predeterminado. Rauschenberg nos pro
pone que de contempladores nos trans!orme
mos. tambten nosotros, en trasgresores y asl 
evitamos la !atlga de los materiales del mun
do que nos rodea: nada es lo que es, dice 
Rauschenberg, n1 es lo que parece ser, sino 
que sus posibllidades. aquello que se trans!or-

JoseDonoso 

rna al colocarlo dentro de otro orden e 1ngre
sarlo en otra jerarqu!a. El que mira debe. 
comprender con el terror de quien despierta, 
sonAmbulo. al borde de un ablsmo. que las 
man!pulaclones de Rauschenberg no son op
clones de!1n1tlvas del determ1nismo, sino 1nv1- · 
taciones a comprender que lo presentado no 
es ley mAs que en cuanto plantea pos1bles 
trasgresiones. Los limltes ostenslbles de los 
objetos son s6lo h1st6r1cos, no trascendentcs, a 
lo sumo constltuyen un catastro de poslbUlda
des que el contemplador, antes de trans!or-

marse en trasgresor, encuentra en ellos. 
Rauschenberg nos 1n\-1ta a asistir a la opera
c16n moral. ln!Initamente humans., de reln
ventar llmltes variables para los objetos que 
hasta su advenlmiento s6lo conocian una pos1-
bil1dad !ija. 

Para realizar esta tunc16n, en la que inter· 
vienen el m1ster1o y la poesfa, Rauschenberg 
Se apropla de un texico pllistlco movible, de· 
sannable, descartable, perecedero, con cuya 
elegancla generalmente se le identllica. Es un 
texico en que los objetos son pura superficie 

receptors. de Ia mirada, rara vex objetos en 
que la mirada se hun de en buses. de esenc!as, · 
en las que Rauschenberg no cree si no est.An 
con!er1d.as por el orden en que se coloca el ob
jeto. Estas supert1c1e ~n que los objetos natu
rales se trans!orman a1 descontextualizarlos, 
constituyen el material de que se nutre la' 
plAstica del artista porque no son duras y 
esenciales, sino !lexibles y mutables, no signi
:t'icado y uso, sino espacio que se presenta 
para que la 1mag1nac16n lo db!race de otra 
cosa: toda superttcie da nacimiento a otra su
perticie y a otra, y por lo tanto a otra 1dent1-
dad discutible y a otra, y a otra mAscara y a 
otra. Lo que extste 1nmerso en el orden prees~ 
.tablecido de la historta, hay que salvarlo 
trans!ormAndolo mediante la mirada en Pura 
superticie creativa, apta para ser trasgredida 
por medic de cualquler cambto que extlenda 
su destine. 

Ell(:xfco plAstico de Rauschenberg es lo que 
l9s espectadores mAs notan. Pero no debemos 
oh1damos de que ese texico. tan suyo y que a 
traves de e1 ha llegado a ser e11exfco plB.sUco 
de una f:poca, no .serla texico sino garabatos, 
sl no establecleran un orden proplo cads. vex, 
o propusiera varlos, o muchos 6rdenes. No es 
un orden natural, porque todo en Rauschen
berg es artificlo que ha llegado a su apogee. 
Lo artificial, o mejor, el art1!1c1o. es el objeto 
replanteado por la 1rnag1nac16n dentro de un 
orden autogenerado; es otro genero de orden, 
que lleva un campo de signi!icado alrededor 
suyo, !rAgil como todo en arte, que si se mue
ve un centimetro, s1 se altera una arruga, s1 
se cambia un tono, se rompe y se yierde la 
elocuencla del objeto creado: la creac16n es 
una gramAtica plAstics., a la vex que un !ext~ 
co, que es lo que perm1te que el objeto -o el 
elemento, que es Io mismo- sea lo que este 
gran trasgresor quiso que fuera mAs allS. de 
sus limites naturales, para que de este modo 
renazca la mirada rejuveneclda. 
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Venezuela: CulturaJnfartaC!a 
- • • < • • •• : • • 

----------·.AxelBtein 
Sl Rall!cl\enberg huh!era s.!do Jranc~ o, 

mejor, sulto o noruego,. la poUm!ca SG
bre la oonvenlencla 'de su p~cla en el 
YAre no~ hahrla deSatado. Puo el s.r~. 
t1sta u oorteamerlcano. Shame on him. 

La ~wo!obla en general y el ant.lame· __ 
1

. 

rtcanWno en particular ea:lin tomando -.-. 
cue.rpo en lo.s media& poi!Uws, econ6ml· 
(:(~$ y culturales. En el ca.so que nos tnte·
rua.. prttenden algunos tntelecturale.s y · 
artistas yene:.ol~ en una sene de ar· 
l.lculoa redentemente puhUeados &abre 
flaUY:henberg, hacemo.s crett que l.a ~- , 'c';':~'::::O~:"-~~: 
netraciOn de Ia cui lura oorteamertcana · ·: 
es un bien pensado y maqula't'Uico plan 
de ta- CIA ~ra maltratar y detonnar 
[llJ<'Slra ldentldad cultural. La VHdad es · 
1~ el Estado -norteamertcano, mAs P~· 
:tsamente el poder politico, no tntervtene · 
en rnatert.a cultural. No hay a)·uda nl 
sub~·enclone.s slno las muy ucasas y me. 
reelda.s por artl.stas erninentu. tarito na· 
u~·os CQmG extranjell)S. La gran Hrdad _. 
es que Ia cu.ltura norte.amerlcana u po. -. 
slU~·amente alracUva: of~ce alternall· 
~'a! tncesantemente y se mueslra muc)laj 
Yeces hos\11. al esplrttu conset"Yador de 
RU dlrlgentes jXIiltlcos. 

1..1» tenOme.no-s cullurales no son gra. 
lul\1» nl ocurrente.s. Exlste en los 
EE.UU. _ una. oonclencla wntestataria, 
una n:nexiOn trOnJca sobre e.Uos mlsmo.s 
y puede qUe, a ·prlmera vlsta, nos pan:z. 
c.a que !!Qilllenen un comportamlento es· 
teuco hasado en lo frlvo!o y dlmero. 
Slempre CUe:itlonados, los EE.UU. baUan 
-liObre un hllo, pero el hllo aguanta. En Ia 
gran ruec.a de Ia cultura u en\rt!laL'Ul 
los vaqu~ros con Pollock, y Mantegn.a 
con Warhol. El mlsmo ptibllco 8.3lsle a 
las pelicuta.s de Prince y a Amadeus. Sus 
anterw pa.rltculare.! captan lo' progra. 
mas telntsados desde Pa.ris. MoscU y 
Caracas. En otra.s pa.labras, tllos h.l!l 
acced!do a una cultura global, muttlface. 
Uca, en_cuya dlvenld.ad cada qulen dec!· 
de sobre aquello que le lnleresa. 

Hoy, mis que nunca, se ha dlversit!ca· 
do eJ Orlgen etnJco de ~US C!udadanos. 
Hay de lodo en EE.UU. y quiz.A por Wl 
todo Its lnteresa a priori. E5t.in ab!erto.s, 
aunque en ciertos nlvelu persi5ta mocha 
lgnorancta que qulz.A provenga de un 
stntlmlento de autc.sutJc!encla o de un 
compleJo de .!ll!)o!riorldad. En todo caso, 
tnrlquecen su cultura con cualquler ele· 
mento fonl.neo que les convenga (cas! 
1\empre !Od mis agradab!emente ex6Uco, 
Ia buena ga.slronomia, por ejemplo). 

Sin qumr hacer una apolog{a de Ia 
cullura nort~i\.1. repetimos que el conglo
merado cultuTal, Ubre, rico, diver-so y 
demouiUco no u apoya, ·.para su dilu· 
st6n, en el poder del itletto srupo dl!! 
qulenu maneian Ia JXI-l).llca del pais. Sl 

en este momento los repuhllcanos pare
co.:n cerrorn al mundo (barreras adUano,>· 
ra.s y ha-Sta el tomenta de un nuevo pa. 
tnoWimQ), tamhltn es clerto que JQs Itt•. 
tlstas estan cada. d!a n.A.s ablertos al d.IA:· 
logo y al tntttcamblo. Barajean lncesan. 
temenle et pasado con el pres.:nte, lo na· ~ 
ctc.nal con Jo. for.inoo. Arte prlmltl\·o y 
arte modemo. En elloo todo convh·e y 
nada &e desta.rla. · 

Pa..reciera e"ntonce~ que en Ventzu~la 
lrabajaran Algunos tle nue~IM mAs rt• 
putados !ntelecl\•a1es )' . -tlstas en d d~· 
sastroso y mtl<l~•·w propi·Sllo do.' al51ar 
al pu~b!o en general y al{'Utblo culto en 
particular de las manllestac!Oilts dd 
JXOSamlento esl~Uco forin.;o. 
No~ projXInen, en realhild, v\vir una 

espt:cle de auta.rqula en nucstras tnc!er
tas !rvntecas y r.os (rivitan a retvlnd!car 
to provtnclal que. s.:g\m el mtsm<J crlle· 
rio, es Ia base de Ia ldenlldad. Uega 
Ra\lSC.Mntoerg llu podWO Jer Warhol, 
Ttnguely o- AmWI) y s-e produce el re· 
clamo general naclonali.sta: "'Esos eiC· 
trar.jero.s p~lenden t-n,;tilarno5 lo nuea. · 
tro? Digaml!, un artlsta del Pop, una 
tendtncla seudo artlsltca dertvada del 

i 
' ., 

. ' . ~ 
: l,;l 

.. ' ···r 
' 

consuml!imo y del eKctso de riquet.l.S, la.i: 
'mtsmas riquezas que nos qul\an ... " y le3· 
cargari.n tambten Ia culpa de nutlitro; 
suwesarroUo, de Ia deud.a, Lncuttura, co-. 

· rrupc!On, lnmMlatlsmo, lalla de Ideas 
rector.u y de JrnaglnacUm. El\os descu.; 
brt!n y u enrlquecen y oowtros llora~ 
mos. Ellw lntegr,.n y no,;otros r~cMza~ 
mw. La cullura de o:JltJs cr.:ce y Ia nuts• 
lra se derra, s.: tmjXlbrece, V\l'e de cQU~ 
dlanas menUr.u y se confonna con J;1 
medlocridad. ' : 

Rauschtnl!.:rg ann.l sus collages y no.i 
propane en 12 obrd.S olra vls\6n dd pal;:;.: 
VL>!ones r<i.pldas de un esp~ct.adw inh!!l~ 
genie. Es_ quW Ia de un turlsta lntere:>a~ 
00 en alar cabos viruales y culturales, 
que no hemos real!.udo aUn y que DC! 
aceptamos por causa de nuestra provln· 
clana, desprcttva r exchJyente acUtud; 
El cottage, en sl, oo es n1 bueno nl malo; 
En este ca.so particular, es Ia materlalli 
z.ac!On visual del proceso de enrlquedj 
m!ento cultural desp~julclado y ab!ert.o. 
Lm de Raus(henbt:tg no wn toUos t(enla; 
le! y lr.rnsctnden\o,>S, ~ro no dejan dd 

' 
(Polo a· lo POg, 4·2~ 

Ven.ezuela::Cultura. II II 

(VIon•d;loP6g.+1) -------------------------------------------------------------
reterlrse a las tuenles tcor.ogrAI!ca.s de 
nue1tra variada cultura. Somos un I;}Ue· 
b!o compi!JJo atrap.ulo entre dos mundos. 
Coexl.sUmos con los clos. as! como en Ca· 
lla hay conJUilli» de salsa y de hea\'Y 
rock. O:>exlsten C11mo en el collage naclo
nal propuuto por el_artl.sla donde se ln
tegran los guajlro' y las tarres de t:l St. 
Jenclo. l-Qul~n olro en Venezuela ha rna· 
nejado' una imagen global dd pili? 
~t\l.int.os satoen· d6nde queda el ~sto del 
mundo?. Vl\1mos ahogados en el naclo- · 
na.\Lsmo superftctal. En nu.:stra cond!cl6n 
no podemQ~ darnos el lujo de rechazat 
de pl<mO una oplnl6n vAIJda o aJ· menoj 
discuUb\e. A lin· de. cuenlas, tqultn sa be 
loqueesVenezuela?, , 

Lo esenclal de ~ta propo.slcl6n no resl· 

de sOlo en Ia obra materlal sino en el ts· 
plrltu ablerto que se lnfUtra en Jo des-co
oocldo, sln prejulclos, curWsamente. El 
naclonal!smo arllsttco rech!n nacldQ hace 
lrttnla a/los, excluslvlsta y dogmiUco, 
vive alegre su gran momento de relvtn· 
dlcac16n: Dbldentes y Taller Ubre. anti· 
guoa enemlgos, unen voces para d~spres· 
Ugtar a uno de los grandes maestros del 
slglo. El apato.'Jlte desorden vl.sual ataca 
como un ~cldo a las rigldas y tardlas U• 
tructuras g.wmetrica.s y los olros se erl· 
z.an al ~nsar que un extrailo ha tnvad!do 
·su coto par-Ucu!ar: Lat!noam~rlca t$ Ue· 
rra ~servada al naUvo. Esta actl!ud no 
puede deJar de recordarnO!, por lo tn!Je. 
xlb!e de SU3 postulados, a clerto grupo de 
J6vene& artbta.s y crit!cos que n? ven 

sa.tvact6n sino en el arte 't'agamente dell· 
nldo como po.smodemo, suerle de mezcla 
entre to conceptualizado de los 10 y Jo 
e.spectaculat >' frivolo de los w. Y sl es 
verdad que sus propuesta.s estetlcas :;on 
un ajXIrte aJ gran collage del arle \'ene· 
wlano, tambMn es c!erto que no pueden 
asumlr una mb!On salvadQra. Nlng-Un 
grupilsculo camb!ari al mundo. En el 
arte contemjXIrl.noo ya no hay Iugar 
para lo deflniUvo y categOrtco. La apte· 
ctact6n del arte nos ~rmlle gozar pot 
lgua.[ a Gtotto y a Klaus Nom!. El esplrl· 
tu de los tlempos que corren apela de 
nuevo al conoclmlento vasto en el coal se 
entremezclan las deflnlclones. En el Es· 
piritu del 'flempo, como en est.os C<I!Ja. 
tes. todo es .relaUvo y nada es·~·etdad, 
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EL UNIVERSAL - October 14, 1985 

CULTUR.ALIES 

Los.Origenes del Pop 
Marfa Cecilia Valera 

I. Londres: 
La ptntura vuclcn sus ojos hacia. las imBgenes de 

lo coUdlano. · 
Cuando en Hl56, Richard Hamilton exponla su co

llage Just what lB It that makes today's homes so 
dlHerent, so appealing? en Ia Galerla Whltechapel 
de Londres, una nueva manera de aproxJmarse a 
In realldad se lnauguraba dentro de ·Ia plntura. El 
colluge, que ademAs slrvl6 de poster de lu expos!· 
ciOn y de portada para el catUiogo, constltuia una 
antologla complet.a de las lm!igenes de Ia cultura 
popular. Represent.aba una snla lnvadlda por todos 
los articulos provenlentes de una socledad altamen· 
te lndustrlallzada: anunclos publlcltarlos, aparatos 
elllctrlcos de uso domOstlco, emblemas de autom6-
vlles, un comiC (colgado en Ia pared semejando 
una plntura) y una lata de jam6n (puesta como una 
escultura). Era Ia prlmcra manitcstacl6n consclen· 

' te y premedttada del Pop. La ex:poslcl6n de Ia Ga. 
lerla Whltechnpel que se titulO This .is tomorrow, 
lnclula nslmlsmo una seccl6n con. lmAgenes de re. 
vistas populares, comics y cine. Asl como tambl(m 
un robot (Utlllzado como publlcldad de una pellcula 
de clencla·flccl6n) y una Imagen de titmaiio natural 
.do una estrelln de Hollywood: J.farUyn Monroe. 

Sin embargo, ·Ius lmAgenes de to cotidlano se ha· 
blnn !do lncorporando en. Ia plntura desde algtln 
tlempo antes. Ya desde 1947 ellng!Qs Eduardo Pao. 
lozzl se hnbla lntcresado por el eatudlo de los ten6· 
menos de Ia cultura popular c lnclu1u en sus colla
ges lmAgenes provenlentes de los medias publlclta
rlos, de In tecnologla y de Ia clencla.ficc\6n. En uno 
de estos trabajos tttulado I was a rich man's playt. 
hlng aparece por primera vez 10. pnlabra Pop (que 

, :>ale del extrema de un objeto que parece Ia mezcla 
de un revOlver con una bot€11a de refresco) asocla· 
da a una serle de lmligene.s, entre lu que se destaca 
una Pln·UP y una boteUa de Coca·Cola con su res. 
pcctlvo emblemn publlcttario. estado de Animo, un tlpo de senslbllldad colectiva, 

Los slmbolos de In Imagine ria. urbana: revtstas una determlnada comprensl6n, clerto mutua reco. 
de comics, fotografi!lll, anunclos publlcltarios, peU. nacimiento ( ... )" que pcrmltl6 a toda una genera. 

· culas de Hollywood, artlculos domestlcos (en espe. cl6n volcar ~us ojos hacla cl mundo para atrapar 
cia! neveras y autom6vlles) invadlan Ia p1ntura. El las lmligenes de su plnturn. 
arto Pop nuce cuando una serle de artistss se per- En 1955 Rauschenberg lnstala su nuevo estudlo 
cata de Ia poslbUldad de trabajnr a. partlr de las en Nueva York y es niH donde conoce a Jasper 
lmligcnes que les proporclonaban los medlos mast. Johns. Ambos estaban trabajando en Ia lnclusl6n 
vas de comunlcacl6n y compartfan como herencla del objeto o Ia Imagen del contexte urbana dentro 
comU.n con 'el resto del mundo. Estos artlstas bus. de Ia obra de arte. Retomando el elemento flguratl· 
caron el retorno a Ia- flguracl6n .n traves de una vo Y replanteAndostJ Ia relacl6n entre el arte y Ia 
nueva aprox:tmacl6n a Ia realldad y Ia Imagen (Ur· vida. Fuei'on ellos qulenes encabeznron un grupo 
bana) tom6 un puesto relevante dentro del arte. de artlstas que se opuso a Ia 1ntrospeccl6n que ha· 
Una nueva senslbllldad se lnstauraba. bla planteado el Expreslonlsmo Abstrncto y abrJe. 

El termlno Pop no nace para deslgnar un grupo ron las puertas a Ia entrada del Pop Art, ofreclendo 
de artlstas, sino para deslgnar los productos de Ia nuevas alternatlvas que fueron adoptadas por otros 
cultura J)Qpular maslva. Cuando en 1957 Richard arl\stas de Nueva York. 
Hamuton dellne el Pop como: "popular, pasajero, En 1955 Rauschenberg reallza su primer "combJ. 
que se puede dar de baja, bajo costa, producldo en ne", term I no que el mlsmo artlsta acui\6 para refe. 

· masa, joven, lngenloso, sexy, evaslvo,· atrayente, rlrse a aquellas obras en las cuales comlenza a re. 
alta tlnanza", estaba refhil!ndose a las fuentes de Jaclonar elementos emlnentemente plct6rlcos con 
las cuales se nutrian las nuevas tendenclas y a las objetos sacados de Ia realldad cotidiana, Se trata· 
bU.squedas e Inquietudes del grupo Que se reunia en bn, como sei\ala el mlsmo arttsta, "de trabajar en 
torno al Institute of Contemporary Arts ot London. Ia brccha entre el arte yIn vida", 
A Ia generacl6n de plntores lngleses las correpon. Tnmbllln hacla 1955, Jasper Johns estaba reJ!,ll· 
dl6 Ia tarea de fljar las bases conceptuales que per- zando lrubajos en los cuales lntegrabn objetos e 
mltlrlan a Ia generaci6n de ptntores umertcanos- -.lmA&~nos que r~sultabnn Camlllarea, .AI comienzo 
modH!car protundamente las relaclones entre el tueron <Ilanas de tlro y banderas norteamerlcanas 
arto y In vida, Y mas turde mapas de los Estados Unldos y nU.me· 

ros en serle. AdemAs de fam!Uares, las lm!igenes 
II. Nueva York: de Johns resultaban impactantes desde el punta de 

En el prlnciplo Raw:chenberg y Jat:~per Johns. vista visual. _ · 
Sl bien es clerto que las bases conceptuales del Rnuschenberg y Johns revalorizaron el elemento 

Pop :;e eslnblecen en Inglaterra, tamb!On es clerto tlgurattvo dentro de la plntura, frente a una gene. 
que esta teltdencla sa manl!lesta como un fen6me. racl6n quo abogaba por el abnstm.cclonlsmo, y tie· 

·no tlplcamente amerlcano. Y en el prlnclplo encon· non el mCrlto de haber creado un arlo nota mente 
trumos a Robert Rauschenberg y a Jasper Johns americana, Con Ia representacl6n de las imc\genes 
trabujando en Ia lnstauracl6n de una nueva senslbl- de Ia cotldlanldad o con la lnclusl6n del objeto real 
lldad dentro del arte, en ·contraposlcl6n con Ia sen. en el arte, lograron modUicar profunda mente las 
slbllldad que habla tratado de lmponer el Expreslo· relaclones entre el arte y Ia vida. Desmltltlcaron cl 
nlsmo Abstracto. Rauschenberg y Johns comlenzan concepto tradlclonal de lo que podia estar o no den. 
trabajando en Ia InclusiOn del objeto o en Ia Imagen tro de Ia plntura y lograron convertlr en artistlco 
del contex:to urbano dentro do Ia plntura. Con to todo aqucllo que par cotldJano habia pasado ha.sta 
cual genl•;· como dice Alan Solomon "un clerto entonces desaperclbldo. 
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Rauschenberg s 
By Anne-Louise Yolkcnbom 
For The DailY Jouma.l 

R<'Jbert R._"\uscl:tenberg's ex
hibition at the ~fll.:lt:O de Arte 
Contempor.meo has attracted 
more than 100,000 visitors, 
and organizers f-ay many· 
more are ex~ted hefore the 
show closes Oct. 27. 

The works are part of the 
Hauschenberg Overseas 
Culture Interchange. The 
next stop on the •,o,·orld-wide 
tl)llr of friendship and 
cultural exchange is China. 

During the weekends the 
museum draws about 20,000 
people. In :vldition to regular 
week•lay visi_tors, KrOups of 
children have b-een invit.:d to· 
see the exhibit and later 
translate their impreo.sions in 
the museum's art workshop. 
Under profcssionaJ guidance, 
they create works using some 
of lbuschenh-erg's tN:h
niques. 

By making children a\var·e 
of.the endless possibilities in 
art, technically and 
culturally, R3uscl:tenberg is 
influencing tomorrow's 
artist. R3uschenberg's tech
nique.g. 3Jso aifect many 
young Venezuelan artists. 
Most pop artists here reflect 
traces of R3uschenberg's 
style. 

In the United States, 
Rauschenberg is knov.'TI as an 
innovator, and a major figure 
inpopart. · 

Born in Port- Arthur, Tex
as, to a German immigrant 
doctor and an Indian mother, 
Rauschenberg studied at the 
Academie Julian in Paris and 
with. the Bauhans artist Josef 
Albers in the late 1940s at 
Dla.:k ;\founL'l.in College in 
North G_arolina.. 

··- -- --~--

! 

/~~r 
;•· 

DONATED ARTWOitK Hobert Rauschenberg's "Urban Order," 
1985, has been donated to the ~fuseo de Arle Contemporaneo de 
Caracas. By making chirdren aware of the endless possibilities in J.tt, 
technically and culturally, Rauschenberg is innuendng tomorrow's 

artist. Rauschenberg's techniques also af{~ct many young Venezuelan 
artists, ~lost pop artists here rened traces of lbuschenberg's style. 
Hi:! exhibit \\;11 close Oct. 27, 

From Albers, R3uschen- were others valuable in his subje-cts bee.."\\ e they were 
berg learned not so much ;,\ development. One was anti-aesthetic and- evoked all 
sty!;: as an attitude. Among choreographer ~terce Cun- kinds o( unusual associations. 
other things, he leametl to ningham; another was com- They included such unlikely 
used common object as in- poser John Cage. , things as picture m3.!,>-azines, 
struments of expression. He advertisements, packaging of 
discovered how to use Pop art developed in New all kinds, popular enter· 
transparency, and how to see y1~5'6k Md,d 1 ~?~dolnt between ta..inment,. pop· music, fair 
a third dimension en a two- "J :1n "Jtit5. was con- grounds, amusement 
dimension surf a. c e, si,-!ered a movement against arcades, radio, t.;t.levision, 
o_,. ·'-eoe-cg'' m~tory ,·o abstra.;t expressionism (al- tabloid r:ewspapers, refriger
,~..,:,o• ~ ..,. though Raushenberg never ator, automobiles, highways, 
using themes is well rt<!pre- really departed from it) and gas Stations, food stuffs, ice 
sented in the musuem exhibit. romantic or sentimental cream and, last but not least, 

Although Rauschenberg overtones in painting. money, 
considers AlDers his most Founded in large cities, pop In dealing with subje<:ts, 
important teacher, there art's rO<)ts ar\l in the urban pop artists on one hand insist 

environrr.ent, and it probes that the soup can, automobile 
special aspects of that or whatever is simply a motif 
enviroment. At first, these just !ike any other, while at 
aspects ~emed .impossible as the :;arne time they choose 

unusual subjects to c.'l.tch <"!t· 
tention. 

Ideas such as these h3\'e 
been used hy Rauschenberg 
and passed on to pop artists. 

His creativity seems end· 
less. Sometimes, creating 
itself !;Cems more important 
than the products that follow. 
The works in the exhibition 
are all highly aesthetic and 
reflect RallS('hen~rg's open 
and warm human feelings. 

There is a playful in
ter-change of different feel· 
ing-s that range from great 
sensitiveness, nosta.lgia, se· 
renity, seriousness and even 
.::razyness, making the visit a 
happening itself. Th<:! works 

ire .beautifully mOWltcd and 
show the artist's wirle rangE 
or pro;Juctions in a dear way. 

Among the many collages, 
assemblages, objects, 
sculptures and· photos are 
alw Rluschenbt>rg's · com· 
bine-paintings. He was the 
first tQ use paint·l>plasht"<l in 
an abstract manner- on real 
obj;x:ts such as blankets, 
pillows or quilts. Rauschen· 
berg once s.J.id he was trying 
"to operate in the gap 00 
tween art and life." 

This exhibition moves to 1~ 
other countries as it con 
tinues its tour. It wil 
celebrate its finale in th• 
National Gallery of Washing 
ton ir] 1989. 
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144 
CUERPO PAGINAS 

Cuatro Cuerpos 
CARACAS, SABADO 14 DE SEPTIEMBRE DE 1985- ANO LXXVI- N° 17.384 

Cumplida su M isi6n de Paz 
!'Esta exposlcl6n es el resultado de la colabora

ci6n que me han·. prestado ustedes, del aporte de 
todo el pals, porque he reclb!do el apoyo y Ia cola
bo'racl6n de los venezolanos sin restrlcclones": Ro
bert Rauschenberg agradecl6 el acto que el Museo 
de· Arte ContemporB.neo de Caracas organlzara en 

'su!honor. ' 
El artlsLa, autor de las clento clncuent.a obrns 

que las salas del MACC exhlbe ul pUblico, rcclbl6 
las fellc:Jtaclones de los arl1slas, critlc:os y repre
sent.antes de los dlversos sec:tores del pals. Evid£'n
t!!incntc estamos en pre:!lencia de un11 gran' cxposl
clOn que, como colnclden qu!cnes uslsl!eron a Ia 
apcrtura deJa mueslra, sorprcnde par su froscura 
y por proposlcl6n que !mp\lca. M!is que cuadros y 

'Objelos que Jnvaden un museo,. Robert Ra.uschen
berg hn querldo crear comunlca.ci6n con sus seme
jahtes porque, sci\ala, que s! su muerte ocurriera 
antes de culmina.r su proyecto, no tendria sentldo 
continuar:su proyecto; porque lo mUs lmportante 
es, el con Lac to· que reel be de los pueblos, las viven· 
cias que comparte con las distlntas comunidades 
que incluye el programa de intercamblo cultural 
Raushenberg. 

Nada que dec!r ante la lmpecabllldad del trabajo 
realizado. El Museo de Arte Contempor!l.neo de Ca
raci.I.S, como s!empre, ·presentu a! pUblico un exec

, Iento montaje que faclllta Ia locturn de cstn obra 
'qUe perma.necerS. con nosotros por espnclo de dos 
mf.ses. El 27 de octubN! dlremos ad16s a Rnus
chemberg. Nos quedarU una· de sus obras ·y un 
mensnj(' de amlslad que snbrcmos apreclar. Vale 
su mls!6n de paz, maestro. ·r...u reclb\mos con afec
to. Lo confirmnn qu!ene~:> ofrcclcron su op\n!6n a 
Ina PJi.ginn.s Cullurales dt• El Unf~·('rs[l/. 

Roberto Guevara 

Es unn flfJsln. R:Hlo I'll renlmt•nlr• una C"OIIIl prodi
Ritwn, Vor cOmo un artllllH pun<lP l\'no!r unu Jlt'rHD· 
nn!ldad tun nrmllarlora y tan flexible y vprs[\.l\1 y nl 
mismo t!empo esc sella penwnnl que dlslln~uc un 
Jengunjc que predomlnn en la dCcadu d~ los sesen
ta' y sc haec ;;cntlr en todas partes del mundo, pero 
evldentemenlc el es Ia gran !!sura. El es el volcAn 
del cual cmanan ckntos de Ideas y se ha nulrldo 
tDdo el desenvolvlmienlo plll.sllco de esa decada 
dondc- :m a porte es fundamcntnl. Pcro csta tdea de 
ahora cs nueva, e;; un hornlln• activo, un hombre 
que no solnm~nte sc quec\r~ en In dlmensi6n ll!st6r!
ca que ya tenia ganuda, sino que h:.~ trnlt1do de ha· 
ccr una vtvenctu dlrecln d\~ las culluraf!. de lo~ rue-

bios, de los pa!ses y con eso renovar su proplo len
guaje. Es algo as! como un gran desafio ante si 
mlsmo. Y lo gan6. 

JesUs Puente Leyva 

Esla exposlcl6n tlcne, sin duda alguna, un gran 
scntldo eslHlco y un form!dnble despllegue tecnlco, 
Lll obra de Rnuschcnberg cs c:lc grn_n intenis, pero 
por olra parte nos vlcnc a doclr que muchas veces 
neceslta.mos que vcngan de afucra para llamarnos 
Ia a\cncl6n accrcn de lo que tencmos. Esta exposl
c16n debe esllmularnos a haccr mcjor Jo que ya es 
bnstantc bucno por parte de los creadores lnllnoa
merlcanos. Plenso que Ja p\B.st!ca Jatinoamerlcana 
esL!i a. In par de este creador. Hay que reconoccrlo 
y hay que declrlo. 

:1\iarla Teresa Castillo 

Estoy sorprendida de Ia brillantez y Ia varled.ad 
de esle artlsta. Es fenomenal. Asimlsmo, me lm
presiona Su gran imaglnaci6n. Realmenle trabaja •. , 
con todos los elementos. No !alta nlnguno. Raus
chenbcrg posee una rlqueza p!8.stlca lmpreslo
nante. 

Mateo Manaure 

Estn expos!cl6n nos permltc ver Ia alegria, el en
tuslasmo de un arUsta que tlene una lmaginaci6n 
desbordante. Rauschenberg es una especle de 
mago que trans!orma en arte las cos.as mS.s Jns611-
tas. Este rcsultado es cl producto de una serle de 
expcrlenclas que se han Ida acumulando haste. ex
rlotn.r como un volcUn inundando papeles y Leins y 
cunlqukr m11t<>rlal que s!rvn a sus prop6sltos de co
munlcador. 

V!rlor \'nlen> 

Me f;!crtlo Mlr)Jr·cnclldu nn((' los £:ro.ndes rccursos 
crcutlvos de n.nuscho:nberg y In llbert.ad de QUe 
hnce gala nl utllizarlos, Es ev!denlemcnte un maes. 
tro que no le hn lmporlado cas! nada j', sln embar
go, Jo hn ht>cho todo. 

EnriQue- Her:nS.nde:t D'JesUs 

Esl11 t:s !ndud~bkmente una p·.'l;·, -::rpo~lciOn. 

Quf.' :;ir\'e arlemli.s para rea!lrmA.r el tr:tl:!t\JO que hn 
vcnlclu r::allznndo desd~ I!<<CC tn:intll u.rlos un ~_::r Jf!O 

de urtl~t;1s n·Jwzolnnos, :<in encontrR:- por suplJ(;-:<\o. 

El Presidente Jaime Lusinchi 
lmpus,o Orden Andres Bello a Robert Rauschenberg 

El.pn.'s\dente.Jnlme Lu.slnchl 
hlzo un alto en ·sus mUltiples 
comprom!sos, pitrn aslsUr n la 
1naugurn~J6n. du Jn _cxpoBiciOn 

·Ra:.Jf!C'I'lenbcr):i. A 1:.~ 7::lr ~m1, 
como Ia hubbt pronwt\du. l\cJl:6 
o.l Musco de 1\,rlc.Con\t~rnporO.· 
neo de Caracas.· El pre!;!dente 
Luslnchl recorr!O lu muestrn 
acompai'!ado por cl ·proplo nr
llstn. y par Sofln Imber, dlrecto
rn del MACC. Flnalmente, en 
un pequef\o acto, procedl6 a 
condecorar a Robert Rauschen
berg con Ia Orden Andres 
Bello. 
, A sollcitud de los per!odlslas, 

el presldente Luslnchl declar6 
csi.Jtr orgulloso de esla cxposl
cJ6n que orguni1:a un museo ve
nezolano: "D!go -aflrm6- que 
~stamos en pN!sencla de un 
gran arllst.a contemporB.neo. de 
un extraordlnnrlo creador y de 
un rnu.go de las nuevas tecnlcas 
plAstlcas. Sin dudn. alguna, este 
hombre ha Jogrado colecclonar 
vlvenclas extraordinarlas en su 
largo tr.inslto arUsl!co, como 
hcmos podldo ver ned., en sus 
obras rclaclonndas con In vida 
y el pa!saje de MCxlco, Chile y 
Venezuela: Es, clertamente, un 
honor extraordinario tenerlo 
li.quL Se merece Ia condecora.
~!6n :·Andres B~l!o", que tam-

bJen fue un creador poseldo de 
In vocac!6n de andar tlcrras. 
Yo !ellcito muy especlalmente 

.. ····~ 

a Sofla Imber por esla gran ex
poslc!6n que tenemos el gusto 
de tener en Venezuela". 

Robert Rauschenberg 
lunaExpl~riencia Compartidac· 

, .· .. <>'oj<''~.->.:•,> •'-•'·.'',/'~<><.) .'' i.' •,C 0' ·,' ''~• '"7, 

I 

Una lolograUa para Ia hl,;torla: ol prouidonlo Jaime Lu,lnch! !logo ol Museo de Arte Contompor6neo pcrra 
o~l~llr o Ia lnoucrurad6n de Ia Expos!dOn RouBchonb<>q;r. Lo roc:lbon el 011x pret!donlo Carlos Androh P6rcH, •I 
11-onodor Gon1alo Barrios, e! mlnhtro do Ia Cuhuro lo-noclo Iribarren Burge.•, Sol!o lmht>r, dlr'l>cioro: d<1l 

MACC. Y notwalmonte el proplo ortl•ta. Robert Rouschonbercr. 

Ia dt>blda proyecci6n para su obra. Lo que lamento 
es que nueslros creadores no hayan tenldo Ia posl
b!l!dnd de podcrse manlfestar como gra:ndes arUs
tas, tal cnrno es Rauschenberg hoy dla. Yo creo 
que neces!tnmos mas So!ias Imber po.ru poder mo.
ntfest<u· a nue:;tro:; creadores. 

Alfredo del 1\!rinD.cu 

fo~stoy soq•n·Jidlrh.l ron Ia E"ran varkdnd de ~r;;;i.Ju. 
Jos de excckntc cu.lidad, que vn desde los collages. 
que ya con0c!amos, hasta las tot.ograflas de tantos 
slil9J', En n:nJJda.O, JD QU!' miJJ> §OJJH·tndc e:ol Ia c.a
pacldnd de creclmiento y modlflca.cJ6n que !leva 
conslgo estn cxposlcl6n, ya de por aJ grande, y me 
trae muchos recucrdos rersonnles de los af\os en 
los que segui muy de cercn Ia obre. de Rauschen
berg en Nueva York y Alemanla. 

M.a.rgot Benacerra! 

£,;Una cxcelente cxposJcl6n, de unn -"run fnventJ. 
va. Lo [\Ut' me enchnla de Rnuschernbcrg es In JJ. 
berlad nbsolut.a rn lo quc huce, su grnnd!osn lmng-i
no.c!6n. 

Anton! eta Sosa 

Conozco desde haec muchos af\os a Rausche·n
berg y siempre he sent!do gran amlraci6n por .au 
obra. por sus interesnntislmas experlenclas corpo
rales lntegradas a su trabajo plclstlco. El es un ar. 
tlsta cxtremadamente llbre, que abarc6 prS.ctlca
"mente todo. Lo s!ento como muy exhaustive. 

Aura Sara via 

:Me parecc fabulosa esta expos!ci6n. En muchos 
ispectos extrai'ia. Hay tantos elementos y recursos 
en ella, que uno nunca se hubiese podldo tmagtnar 
dentro de una obra de arte, JO que viene a conflr. 
mar que todo puede ser arle, sl hay talento, creatl
vldad e lmaglnn.cl6n. 

".' Angel Vivas Arias 
r 
::Me parece muy lmportante Ia exposlci6n de 

Rauschenberg en Venezuela. Pero no s6!o par un 
asunto de prestlg!o, sino porIa oportunldnd que tie-' 
ne el pUbllco de visuallzar de ccrca una obra de tnl 
magnltud. Sin -duda que el nactm!ento del pop art 
transform6 el lengua.je universal del a.rte e hlzo 
tamb!en que la gente vlera las casas cotidlanas de 
otra forma. Con esa Jlnea estoy emparentado y fell· 
cl!o al Museo de Arte Contempor.eineo y a Venez:ue.· 
18. par tnn bella exposlc!6n. · 

J:· Gu~la.vo A~stem 
h.re gust6 l!lUChoJa-e..'q)oslci6n. MS.s que obras de 

arle, es un derroche de imaginacl6n lo quC: ·exhlbe 
e1~1usco de Arte Contemponineo, y ratl!lca que el 
arte pop ha sldo Ia gran contrlbuc!6n norteamerica· 
na al arle universal. 

El MACC present6 antes a Rivers, ahara a Raus
chenberg. EstB. en deuda con sus seguldores y 

Francisco Salazar 

Ante cste eorprendente conjunto de obras, uno 
s6lo puede declr que Rauschenberg es un monstruo 
de !a creacl6n, un n.rllsta con una capacldad lncrel
ble e lnlrnitable de trabajo. Lus palabras no bastan 
para expresarlo. 

Jtlllo P.<l<'h~r:o Rivas 

Me sorprendJ6 In cnnUdad de obr.as, Ia CapacJd.ld 
pnra expresnrse en muy dlvcrsos lenguajes: el do
minic del objeto, e! ensnmblaje y Ia lncorp-oracl6n 
de ·Ia gr.ii.!Jca. · 

J&llton Becerra 

Me parece muy lmportante para el pais en este 
momenta, que se muestren obras de un a.rtista de 
Ia caUdad de Rauschenberg. Esto nos va a ia.vore. 
cer mucho en el extranjero. porque va a dn..r una 
Ylsl6n de Jo QUe es y pucdc JJCr es-k pais. Creo QUe 
en Venc.tucln exlsten nrtlstns de !'ran en;•ergodurn 
Y ojuJA esla mucstra SC'Il el punto de part!da para 
ruturos ,lntercnmblos quo permitan dar a conocer 
las capncldades QUe tenemos. 

Caries Castillo 

. Estabn esperando esta muestra desde hace 20 
aiJos, cuando descubri a Rauschenberg. El pl-oyec
to me parece muy lnteresante, y deberia ser 1a 
base para un lntercamblo 'que perm!Uera a los ar. 
Ustas nuestros, mediante progr<imas conjuntos con 
las embajadas, hacer trabajos slmllares en .otros 
pe.lses del mundo. 

Teresa GabaldOn 

Extraordinarlo. Me Parece una .de las expos!Cio
nes mS.s bellas Que he vlsto en los Ultlmos tlerripos: 
Senti que Ra.uschenberg es un poeta de la imagen. 
Esta muestrn es una clase magistral de arte: · • · 

Leonclo Barrios 

Uno de los aportes de Rausctienberg es que,~ aPe
sar de ser un art!sta tiplca.mente norteamericano, 
.hn hecho una integrac!6n transcultural donde. com; 
blna una altls!mn calldnd -cst!"tlca con un·meilsaje 
inter:nac1onn.J. Cuando uno \'ll a una exposlcl6n de 
un a.rtlsta extranjero, llega dlspuesto-a una cornu-. 
nlcaci6n \-In tanto ~pertlciaL Pero,"frente a Ia par
te venezolana de la exposlcl6n, yo senti una 1dentl
!lcacl6n muy grande. No·es una obra distante·,:·tan:· 
gencial a! espectador. ·Ra.uschenberg es, sin duda, 
una de las flguras mas promlnentes de la plistlca 
norteamerfcana y mundial de -los 60. Ojala la.fun~ 
cl6n d!dB.ctlca de esta exposicl6n sea exitosa "para . 
los ven~z_ol~os. . _ · : ~<; -~_:;· 

·.-· · 'Pedro Tenin ',,.:,,:;_.-:·;. i 
La ex~·sl~l6·ri. de Rauschenb~~i llega wi .. poco,.(;~.·' 

de a ·Venezuela.; El es una Jnfluencla qu .. e. ,, :"o'~ .. 
reconocer, porque fue determlnante en 
cl6n inlciaL Actual mente lo .miro con 

Este acontec1ril.lento· tlene una especial slgnt!Jca..' 
cl6n en la acUvldad a.rtlstlca de Ia naci6n. No se· 
lrata esta vez' de Ia mera apertura. de Ia exhib!c!6n. 
de unas obras pl!.U;Ucas. Nos hallamos en presencla 
de Ia puesta. en prO.cUca de Ia idea de lr conslru· 
yendo en el t!empo de cuatro aflos y en cl espaclo · 
de mlis de velnte pulses, una mucstra de Jo que po. 
drla reali:tar el es!uerzo y la creatlv!dad de un 
gran urtlsta contcmpor8.neo, comblnados con los 
npoi-tes de poclus, cscrltorcs, plntorcs, corc6grafos, 
clcntlf!cos, pcrten{'Clcntes n culturns dlst!ntas. 
Huuschenbcrg PR.rte del' concepto de que cl arte no 
cs· cl fruto de una lndlvldua!Jclad que trnbaja sollta
rta. y secrctnmente para exprcsar sus vlvenclas es
tCtlcas, sino el producto de Ia comunlcncl6n y del 
cs(uerzo colectlvo. Tal vez \cnga rnz6n. Recorde
mos, al azar, las catcdralcs g6tlcns y tratemos de 
lmaginar el trabnjo de relevo de piedras lnbradas 
en el transcurso de muchos aflos, de ccnturias mo
chas veces, durante las cuales los vivos hubleron 
de retomar· Ia labOr. de los desn.parecldos. Por eso 
cl art\st.a nmerlcano estit dlspuesto a compartlr las 
experlenc!as ajcno.s con Ins propins, a fin de enrl
quecer los modes cxpreslvos del nrte conlemponi-

•· presentar a.hora .a ..John Segall, eJ tercero de pero creo que .es muy .tmportante-:para._el··,;,,l,c~;;~ 
esta ~uestra ha.yalle_gado _a \~enezuela.; ·,.·:· 

i neo. En tal v!rtud, trabnjarO. con sus congCncres de 
cada pais para recoger sus v!slones y anhclos, sus 
prop6sltos y sentlrcs y con elias y los suyos lr pro
duC!endo nuevas obras, algunas de las cuales obse
qulara a qu!enes le han ayudado y las otras ven
df<in a enrlquecer Ins 150 con que ha !nlclndo el pa. 
sado aDo su fascinanle peregrlnaje. 

No ce.be duda que en todo esto se halla, adem8.s, 
envue!to un ensayo de lnlcrcn.mblo cultural que no 
creo hay a sldo antcs·lntentado·y .el cual tlendc am
blclosamentc a logrnr. u'n. mejor cntendlmlento en
tre los dlversos !imbltos cullurale:;. Venezuela nose 
hallaba Jnclu!da entre las nacloncs QUe habrian de 
disfrutar de este singular experlrnento. Gracias a 
nucstra Jncnnsablc e Jntcllgentc Sofia. el Museo de 
Arte Contempor{J.nco de Curucns, y con 0! \'cnczuc
la (•ntcrn, lnicla hoy su pnrtlc!pac!6n en l'l proycclo 
cultural dc.Ruus~hl•nbcrg. 

Nos hnllnmos pues, reun!dos aQui ('stn noche con 

p;:;;;id;;;;io de Ia RepUblica, para 
cnlurosa blenvenida a ese ''yiento llamado Bob 
Rnuschenberg", como le. tlldara Oclav!o Paz en 
ocas!6n parecldA. en M!':xico. y curll el bardo del 
pals az.leca. asplramos tnmblCn nosotros a oir "lo 
que dice e\ vicnto -al mO\'Cr los follajes subm<~.rl
nos del lenguajc- y las vegetaciones secretns del 
subsuelo y el subclelo ... ". Que asl sea para bien del 
arle nuc!onal y de su cabal enlendlmlento con el de 
Ia~ otros pals<'s ngrupados hoy bujo cl "monogra
ma" dC' f{oberl H.nuschcnberg. 

\gnodo Iribarren Borges 

grn.hdes artl.stas sn.lleron del pop.',:,: ' · 

Rober! Raur.chanberg sa convlrtlO an o::enlro de Inter&$ para la prens.a noclonal. 
~----~ 

EH ESTE GUERPO 
Cullu•al:s: 4 .) a ~-I 0 
~.I"ISC\ [conomrcol (.)? o 4·29 
Suw.11 ~-31 ,~.JZ 
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'·:£:.c;>""'""''""i'!;;:'-···'·:sL~_.;;-·;~; .. ;~;;:;\ifi~s0:~~:1fi~~ · 
< Rauschenberg 's riddles 

.by cur ~au r~punor 
S P Jln 

Meny vbltou wand.ednb 
through th~ =ent Bcljin<;" e.xh!b!
tlon of Americ..n pail>t.c.r Robert 
R..uKhmberg'a ..,.orb SAid th~y 
ioel conl\1....:1 .e.nd 8Wt.J..d by whAt 
theyaec. ) _ 

··we got t.irod o! .o.~kl.ng AJ;a:ln 
And a,ga:ln, 'Wh.at'a the m'-'"'ning of 
thl3; wlu.t'8 the Jl>t'll.lling Q( th:.t.': 

• N-ld a :otudent_ !rom the C<mtral. · 
Aelodcmy of Fin" Art~. '"ThOll, we 

• b.-gilD to enjoy ttl(. ;Wnt!n~.'' 

Rau..chenberg'a pd)ntinga have ..d ""'II.Y from thl.' lu:=cy of colour Rauaehenbcrg'a worb rWloet 
no h.lddl.'n m)'lltlc meuago:o to eon- to make pabt.ing a more eerobral. :many of 'the mAin trend' of COD.t.c:rn
V<>y. They 11.1'0 limply atAtement,., aetlvity.Hepuahl>dpalntinb'toits ·porary, W""tern .art: paint for 

·,about "·hat he lW'e~ UOUIId him.... • f~~t limJh by ruducing it to its' p.alnt'a ....Jce: art that b'm.!ICend~ 
.. "All p!!intin,g 11 '!act 1111d that 1:1 bare ~eeDtiaLo, · ·material:' cerobrol art a~:~d 
<'lnough," · uys Andy Warhol, an One example of this period 0;, dOC(Irath·e imas,:ery."But .the outist 
American pop ll.l'"ti:.:t "'ho a hare:. a aho.,.· J~ the pllinting on titled White It. alway• evolving his own aty.lc. "I 
aimi!ar phlloaophy. Pllllltlnp.. Here, th~ blAnk surt:..co. don't ·~ any uao in l't'J>(Illi.hing 
· Rau,.ch<>nb.-rg hope8 to Is lli<'4Dt to. ~rvo II.B a baekp-tlund P~~u~famlliarlma~o!Art."ho 
"un!ocu~" or c1aar h.ls vit."Wor'a • for II changmg patl.(lrn of ahadowa. 1111.1 • • • : ." .. 

mind8 of any pt~~eo~:~ec.ptloru; in · _ _ •. · · ... ·At the oponlnl': ecromooy 'last 
ordlll' to m~~h-'h.lm moro awul.' Of Imn.gmation_ . "'ook. ~uachenhcrg pn-aented 
hlmael! and of the 'WOrld arouod The artilot.latc~r. mov«< on ·to • • aevm · worh, ba~«< ·oo Ch.lneac 
him. rich Bl'ld eomplex uao of eolOW' and ehara~ to the Cb.!tl_, Minbtcy 

He shuo, • tradit.iow .Ubjoet.a b:ne.gwy that m.e.de his worb LDto ·. ol Culture.'.' · - . .' . .' . : · 
COMiderod authctlenlly plMsing. cla.borate collag~' .. During tht> Belj!ng _.wuhltion. 
ln,tead, the Beijing exhibit M ... ny of th~U~e eombit"' random tho Trlsba Brown DAoee Groop kl 
di~pl.ay" such unusual aubjec:l.!o 11.11 brush-•trokes and . photo• giving perfonnan~ with aeto aDd. 
the print of an automobile tyr~ 00 aillur.c:roene<!· JmAg~U~. In .hia so- · eoatumu ' 1 dea_l_~_e_d by 

The ~hrbltion, at the Chlm. Art 
Gnlle.7 until Deoet-mbor 8, fMtur..., 
more than '100 palntlnga, 
BCU!pturet~, coll&gns III!d gt"llphlc: 
prlnta ·by thl' contomporery 
Americir.n artiRt. Somo datil from 
hi:. L.<at visit to China illl9SZ. 

Chlne~rlee paper aDd elay produe- ea.U«< "combine" pa.Int.lng.:, he • Rauaeh~berg. • : .· · ·c:· 
· t!~m.s of n...ttel><>d <:..rd~rd bo:.;e, •~on«! the _traditlooal two- · Thl.'' artbra next atop ill Tihct, 

,.,th staplu II.Dd labels, dimenlllon>U defin.ltio:o ol painting "'hen~ an exhibition of hb wcrk w.ill 
Soml.' of th~ 'II'Orb m.~~d~ in China aDd intognot(ld tlat'?ll..lntin,g with open l:le::tt month. 

includ~ 11 30-metrt>-Jon,g eollage of throo-dlmeoalonal objoet.: bottl.,s, Ml al"·aya thOilght :my 'WOrk _ 
photos t.!.l<on iD l£:182 wh~n thto.,.. 11 stu!!...:! coet. or II diahevelod OOd •. 'the W01'11h.lp of the common obj«:t 
t!st '-islt.od Anhu.i Papol' MW. and lllio famous work Be-d ahow8' a · and the cclebra.tion o! rag>~ and 
two old-11tyk- Chineao yello"'' um- . quilt and pillow !utenod to a e&ll· ; aiDc.s-: ""'" r:!ghtd<n<"n the!r alley,'~ 
bre!la~ !..sten«< to a collago, · vu o:plash«<.w:ith paints .. · &aM Rausehenbcrg. ~ 

by Robert Rauschcnbcrg 

Th11 T~;.o0n,. Rauachcnbtorg 
finda uthotlc me.rit In a.lmoet any 
objoet ho =lay his ba.Dda 01:1. He 
hu gathl!l'«< 11uch m.und.ano _.._,.. 
tid'-'" 11.1 cardboard b<»:M, hrokllll 
umhrcllu &.r~d "tuff«! biT&, sJu..d 
them onto cmwues. a~:~d "P"'YI>d 
them with pabt to cnoate hi:. art· 
-~u. 

At one J)<lriod iD h.la dtoV..!opmiot, 
Rau!!<:henberg exporimmt..O 11ith 
black and wh.lt.e caovues. He turn-

1 ':~: 1l'l ;· 
" 
o· 

.. 2 Jlnt1J r..\l, J1 ~\nJj.~ • Ter. 5952:20 • Ttlex: 21022 CNDY CN • !>ric~: 10 len; 15 1en (llmull) 

) "':~1 • .. .:-;., .. ·"~' '-lA!,'' 'r ,,.,. 

. 'J' ~1·~t!J:;;; 
'COSJ __ ;;~....,, .. -~· 

5' . ;: ,, . .\S'~~~~t~'; ,,· 
' . w_y' ~-

!T'-. . ... ~· .. . ..... 

·.-.. 

... ~·· ..... ~;-~··;..:~\::;.~ 

HoUse of the Eyetest 
Amcn'can 7-cphyr), 1981 ~ 

;,;~-

of the Earth Spider (Kabal 
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"kJ3t lt ti!:W-:Zfr.::·t·*~f. trozJ~,: ~.i!I*fittiiJ(rz··- .~~mnwmQ _:<Eii.X:I'&ii\ri 
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I~;.\\(! I, ~~' §-h-!:; 1\ if-~<f. jlj 'F ft!llill!lR N-J)U.tl:: I@ fjf. 
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HJI211U:1t:, (l:t\t~ 1"·1, H:1·'1l;J.Ji"rff.JX.· ·f·:t..lltl'!~ 
J:·z;m~IZffiMI>IH, 1M~1Al •• 
a•fur••••••~• •~••ra••u~ 
. ttr~:il:tl6tJUn1Wlo .i<t%~t · !~WJ*t · Ylt~«J!IJ~'L V.;..!s 
Ht~l>t<l!!~ T !il!JH/d: Ulil1 !1ilk«1 lmiilttliliilE'.I"xJJ 
Z*ln•l•llWI\ Z * «J ll !1H~o\-'li~11\tl:nl!\. lt!Jt 
it. !.\ll!lnl'• . ·~~;*!J!!I\~<Ihlf;ZI•oiii!H 
(0]1, ~lit?it,~il"·1ttH-··f·W Miho :fH!.Ii.Htllllll,~ii-J, 
thffiTHftkl't.J-2;*1 .!Hiti•i)\lf.W~Ifi. ~it~\l 11 !1~/H 
lli'• .iJdil};\~i-{•).lJ({IIk' ltArl:;l>", !A 1i + <1: {\ 
li\JIIr!':*Wrli'l!ldli~JJ!!ll jjj, !t!llitJHI</11 JR\ 111. Ill 
Z**· I&J!i'iit•Wl:*:Z ij>l, '"<lrt" ~~·Nh. tf.!~ 
;:, J,\!!1\{\·z*!l!H!* ,1/.J:uU!N!!I\J!IiW.Jii·I:\JII 

: M~~~)>J?/!tHI.f11ftlJ. 
!'f.JJ1l,!~M {OI~~~t J:Jf· t~r1 
mo:'J<illl.l-.• 1\.~11>\lllltln 

'}J--·J!I<IIil ~IO<t•IR~!IIf.\ 
iNf<WI'~1;;.t;fu)\IJl*W!, 
HIII-I'!) I•Jolli ·r OC:'i'Wil.tl<\ 
rnnHi<lllll*-r. l£nli'IJ: 
1i~ii~:S<:It)'}ffJili \ll~;t.f .. J 
~~JtW.~W1nih. l~It.U!(~,l 
ll'• hU1:i'!IIHf, !·IM>IJ,\JI 
~~41ffoJ.lH~Ifl. TtfC,hW,tl~~; 
liT. 

Jll\{IL:Y!Mll! ·{;·JVJb: -~Ji 
ili11~~i'i'tffiif\tl!f, 11 ~/!hHI 
lill~llll>l<~t,;omz.;l.;lllll\ 
ft'·JINt.t. f&ltil!mlifrH!Jt,~ 
1i-fHf.H'ril!i\11UI f&;fkBUJ 
flh~~Ji~1~FJ!tf.lll~ft1. !& 
ltM~i~hlll!}!l!i&. n JJ 
~~. !lJLfoJ/11. !J;~\l~/n/0/ 

?ltl:llr*>H >J•I•IJ!* 
h)«JJI!.fi'. l'llimt;r.~«·Jt~(C<. 
M;;«~\~U\ • eth'HIJ~i\i!i 
NliiK\~J ('J'Iilli\1~\lfl.l r.~ 
IV, :A:i\11/Wf•I~'Ht,;\'1 
-·t~·. 

/J:I'iJi. W~J£1~ tile 
!lithUifl]A t; ~\:k~'fJZ~I], 
1Uid!E'.IM;IR££t, "I~J.~J 
,&fflh'l::«-JA -r. fti'I'·JN•iiUJ 
1\1!11/f.;'; i·<f{\>I•IVI· ltln 
1~ IIUf'1 Jt-Z:klmJllJ< Jl:. ~~ lf:
N;-Jt'l'll>:lll·t. •"' llrb: 
>'lill~!<'rlilHJ.It!>.~~!!l\1\ 

~~m <r.;vr g.., m•Jf,.rm 1;~ 
I~XJI~;};J~tl. ih''lill'l'~' 
11/Ul}nMztk T. 

Jii!:I/J.fo'loi*ii:JL i·J; 
'Y, fi'I·--·~UH.tM!'llJ>!.f~J~ 
1-iPl:.t; (J;l)'t~ll!*lfiJiHJ:;f.' 
A~(f.Jjf;X~. ~'f\l!lltl!}i~fi; 
1J!»!ll&lti"'1iiHf.J"~ftlf<~, 
Ht1\{!J(U!.fflfV.J ~lll)\';JJIW. 
((1W4!UP-JIY.. l.kf.l!~~/f\f~/1; 
llX .t!U~J .IJil-1-JJJ .1!! J~ff.J rtt Hi ;<J~: 
It• ~-11l,~tfJ&1i-·Y•(ir!HUiff·J 
~:~.~ mm11 nw·::u:~~. 

lil*1~XilJ!*~r.Jl T 
M~. ~Ut?'i~htMM!IJl\(tl; 
nt«~.PJW/i\tlk Ujt\f.{f•jJJl11 

t.l'1 • ffli;.:JiJJ:tt5Hf'·Jtn~. 
MVtV£,L•, \l!.li 11 ,\l.llll 1.! 
L~, ~II << )t J1 bli ii )) lll <<it: 
~Efl~tl» o !l!.irtW.t?.llHI'i«-J 

{J'ii~JU~((,JIItWJI1 Fl,f.J >lltl 
·l~:iEtk~ ~~~~~((.JiiXE!IA, 
·-·1kifiiRU( l'i Ji Z J,<. ·I· 
j;lt:JfiiiJ-\''1<. it!>.lllliHtiJ\ 
~J>ll<'· •W-'< 'ii~M, lhl1' 
1fH.Zirii'f\1:t. 

<l•m;.. noll: 'I' l!tJt u 1,, 
~JXItlf.J!!:Z•I• ,JA!f,!Pfl 
~>:>!<11!. 1~1n+xlill'rcli«< 
(~1\1&%\~'{Jl.ll< •l•lliJl Jt!lc 
J:JA4HfH((1. IIUldltWJ: 
:F&Ili>.1iffr>lW1lii!I~J. "fJi 
1f! )fi'!i}l, f1J!Jl.!jj.J!tf~. 
{!J!f:((.J ic lW-E..i:X flliY·Jlfi ;R, 

II!Rif., •1•1'11tH!ii
'Hflll9'!**· lnA*«JJI1 
111\fl~{. J!i>l«llf.l~\1. {il! 
lrJIIIZ:k/1!!1\ T -lto:(<JY.It. 
"'1!%•/oWJif-IRIN\111. li\t~ 
''"-!ft:ilzjj,. 1111~1' ;..v
JJ, ft!!.f()({.J(lJ,\M!Ihlli=J~l~ 
111nti\~,.,.,,R, ~t•l•lll+>' 
IIJ!!I\~miif . • !h ffi~J.<!!< 
'IfJJJil:J.:o fll!.lW*TNtJ;~ 
•!•WI «iZ*:Y:%1-: liTCJ.lnJI'tlt 
ll. >\S*:iif~J.JA~:I;.ITJ;I: 
.l:~li%:. ji!(<-,JUJ:1~~ 
1'1• HAll!. !!1\1\'l:*:o<N• 
~n 11 tJU>: *~' JHW~•m 

IUT.tiW~'<H~~ '*.l'f-·it 
iRHtl\~l!llli'l •Jn~\Ml 
tli::H:tt\nl'l'1t~l'f, 7LJtJ~ 
J!*~<l'r. r.~~~;:,~o•m B 
BW!lnln:!l!il-l]>lr¥1, l.t 
'f'ilJa~IN 1\Z*~' t•U!In 
*§:IJR:'l;iif.ililh't((~i. 
r~, 1!•rnJl ft·z:t~n*HE~: 
m~;NJ\iJ@N'tli. ra:rr~~ 
4> ~ Bflllli!'i<l1 

Mt~!I!IH·\:, llk!YJ ilt M, l/J .n 
IH. iiJlil't. Wilt(, IW~III 
llifnW·JI·Il,, l!liN,Rill'-'<li\ 
«JI~'JttiJil:~.m.;\J(t~JIHk. :Yi 
'tin~,.~~;*!~ itT JJrn:rr, 
t>+'PI\iflli>l1NL lll>l 
1!1111 !';:\>£ill!!. l.h~.<l!!I\J: 
!<l'li:.JT:kM:II;. IM1il 
)l.Jl! -1·7} 1ll:k((1. 
fa) I ~HJ..:>!J:Wili#ll'l"~M!i.t:~·t 
<l•l!l,;ji\l:*!llfrHi"'!!l\~ 
liS. 7 
~~ 1iff.J. ~~~r~l!J.l.lt:m!.d:it 

· ·N\'II<kll:f<l:•lf'.~ULi'! ~~~. IIUI<JMI>In J>Mn 
i:IPXIHJVI, n:tr:</1~· ·i!<i! !Hil. 11<12\ll, ~i!HI,~I~ 
~q!!l\f\1\W·Jii\0.. Z*:o<ln J'').;~i\Jl!!l\1\l:;l>Ji-iE 
A"r~~rr.. Mt."ttU'!Dn'·JM M1f(~TM1 I 

~'f~:.iHAii~. ~~all- ·Wt:~ ~. -f1;Z*J/,U;tf.W.~fft 
lO~I'E/0'; ifii<l.~;i!!llli'l~J $!1i'!'l,,bl'll'f\;I';*;O(~J 
l\1\llif\. :O*:i<l·"'*~' '\'11, ~Ui\l<lil\1~Ji'11l. 
lJ\I!t~"JIMil~, '-Jilt!\-· lf!Hrrl/l:J:i'!I"!E!i'll•ll 
mrV!ill. M<~i'l:llr~'Mn U!!lr;>!Jr. 'f;i:l, .1\!JJ···I~ 
~t. ~~(l-'~ 1 \t[I;JZ*H::tl!.}ll Z*~· l~t.;J~f·iJ• ~f):/& 
Jn~t. l'£&1\111•1•1'1. m!( ft"-IIW,:<lli\, lt!>.flll~'il:i:l 
1i!JIItf\{lUJffJlii2:*:<llln fi·"-IW!l'<TI? !!1\1\l:*~' 
Z*M.!IIN. . Ul!!l\. +!rlt~H·>.fll>lll\ 

~. lf'Z*•l•\1\lll!!Jilli'l' 
lnf\\Mil>i'll&fiUR'Il«J, In 
·e Ill <ibiJlf!l/~i:ll'lfii.H:«I tA: 
lL, ;!·fill~ i't.'f:O*:Zit. 
1\£\\Mi, tt!>.II~11i!llli'l«<l'l *' .. ,~1;\~ilt!>.J!M:liil<l~ 
f•t, l.t~H!!\111 Ill! Ill~~ n 
Iii. 'f'll:lt!>.lllill». lflln • 
1\ lllJ..I'f;flllx !~9\fl(";fl;ti 
rJJ ~ifii *·~JllJl Jli 1J t1 ((~ill "i)J 
'*0 ~~~tF.!!l!i!>t1((.JgTJJ 
i'!J:J);~·-1'. ;!·f~t~t<il~ 
(fli'fC.lill:litti!i f/J '* ((1 * 
·;y. • ~~q 1111 !<·1m. 3i T· t\: bS{ 
tL 1~11'!'1111!1•~. l~IIJIII 
lni~!!l1i•l•i~, tHf.JilH•I• 
1'1. f\\Miltl&'lH'li<W·J· 

~n <<{ttit!@JiH·)), mmm ·mti~:H::!lJhh~Mii1~1~1Hh~ 
l\.fll/1\fl, -'!\ !'·I m 'I' >!• T MI>IM!I~W,f., 'iltl·~ 
b, ·ie~HJ•~<l•. IU< IIHI'Id(i!'.ikliii·Jtid\LI: 
ntr·-fm:<It!IHf.slitP.:t. )jj:lfllf 1!1fJtHI>t':. rat-1;'¥fn~.~~n 
$!1~1/i'l!'flihlfi·JJIJM,lnrJ.fi!J. \~, i!ili!· ·IJJ~ti~fiiMrl!(t·J 
I!Jrlitl<ll<h~{i:if'i'I•J:o< !(;·I' RH~. JA!d!Mit1MIIt1J~'r\ 
((.JmlJ\', flHlHI]l.~.tJll~1'MUi ~~l!J:Y}h\J.:(t1J».J:tl1Hitlfll"f-t 
((~fO~o /f;*Vt; f{- J,k /f; Yf ~l•l'li¥4lii'Mrt<.Z~HI.\:,, f!\!. 
>);, ·eJIIII•II•J\~lHW!!I\ ll!!~ll<,!lo!Kiif~J.illl~l·h\llt 
T ru!\'klli~l~l !>: ~I~~· II" "li~'·I~IIAJ!LM, lil~lf11 i:l 
--c:r,;jl~lhl,o;1f_:f!JI~.ifi.'11· l'llt!I<RM!II'i!~. !~I!J;< 
n. '~1t?)Hillf1.r..k7fil!(f.J~1: ~)t'l!\):, lli:fnWHIIIIl~/lt 
-aW«7!A.lf.t£. JJifut'ftt~*<tHt·X·. rn: 

JJ..JL-I·~f.f~lill~inf«R (J;!964-,ItlL:I!I7 &X/i!JlJi:U~f 
~~jiJUW !!:*<Pop A")/£ Jil!ij-'%, -·f,lfl~:l<ll!f~ 
J!['l JL'I' l''illt !11/il. li!rg, JA-m'llllll!JH I~Jfl:* 
i:lt::k~iT J:RI., CJ.~ti'!1-J-l7!J :ill'lU:((.JJ~-=-r·o 
1\ll~' "~~~!!1\~'!1./ft<+ J\~lolhJt·ll'%1>m11 
"l'f~)n, !:l!I!!:YI-Z*r!t•t.•J.J.. fl!\~. :t~.ID)..:~!{f:::lf.f&fl!{-fl 
~~ViJIJtfit(J. ffiiU:ff-itt ZFrh1HH~U)dRZfi1'. {\!!, 

!~II!.W.".l~itlth~,JHTtlit. i1ii ~;!Hf!t).:ffl; ili '!J :h r!t 
~>:<l>t~'irl~lli·mnHL/I'J "'. J(<J&;;:-.~w,•n'J.\"1 
!ltii£~:!:/I'Jj\j,fi!>.IIJI>tJA•I• All\:ll"lf!l. ll'l'itXJ'lil' 
lk!l!~"i"!ill~l't'·J. ~Nf.JH1: ·z*-Y~Z:~il!*tt ~ti(li~{f 
((·J, llil)i.. .. ·(!'.jl\!:W. H{!if-1~2.•1'1~ 1 /\~11-*, 1r, 

~~~Eifltlr U•l~r!I~Jk¥~ Jm~i;(-t 'iiiTJ(!'1HtmWt!t II!.* 
IH-U<r•.•ll'l'l~'l;'ll @HiilfiiJ, IT<itltlfmtllr 
:1\, '&!:111~/HI!AIIl~rill(! 1<'.!/l~.tll. '1-!ie!UJ II:* 
L'.l)l, ltilY1~\II!} J£ llt, l~ •» :U !,\l)!.tft!l.b {I:.Y£ ll'l}&!¥JU·I ~:~ 1j1 
lUf.JiriHL. b:Y:{t.~WI{!;~fJ it'·J~ilil~.fk. 1!1\kJI'JtWJN:I 
1j1, ~l'ili,JX!!.,,tJt/lit!\~R~. :«lll~ff.!il\l!fil!1~it((.J}..:tf}.. 
'iL JH'-·;l(r.ll'-!111\lllm (£. "i11ilt~lf"li£r"IPJf1' 
If/. !!1\l\il:*;i<l!ffiJlri!:- li'l!\!1 R~t-1!1, :A:~•Jlll\1~ 
/Ht'~ • mcJ.fthfrJ:fiM~~d~ IIFf•;;F}L. (fill:WZa:.U~il> 
'r·-t¥·. 'II' 1e *;.. :m.n m1tZ*· il<l.tl&,l'klnM 
l'liif • illiJ.:.A:-11!. n U· X: nr .tJil'f.Jidea., h~ tJi «·J I{JJ1!, 
!.-'iN Jili W.-fiJt "1rl3: 1!\ R:ft!dMJ.UH'f«f.t1:(f.fZ*tri 
:-f'l 11 )J{(.J!IfiVJ 

:j· .IUJ1 TifWn !1!!~1 1,\ lfl! /,\ 1\III«J \\If I« WI r.1 r<l I\ 
J"iWr:O *~"lltf!J:t 1- J! *:i< M '1'!\ll~Y.'i'll•\111 (11~ 
T-l'llfllli~Ji'l:i<~r;..r<. "' ~lb~:t«<ll!!l\. ffii1i'kllr 
llllli'iiltllll!<Yi\1-IJJMM< I~JkM~Jir•\lllll\!~0111<. m 
~1/f, il<ltl&iil!li<ii&l!i<;£1. ~!lf.f<J\!MJ11<i'i; ft!>.TIT~.\ 
i~lrl«JPII.~I. o•JIH, lrl!b\~ liii~MAftl'f'l'• · 
1\!. itt i~ #. ((.J lth ~ ·u 1)1. :1: :1~ :rm·'Kf; ~~.tiJ1i~ $ 
!<, iif!Hffimlhlllnlt!Mtil ·"'\5111-l\\UIJIM 1/c\lJMI, 
!!*~l·ll'<NliiJ Ill~~ ''I ~~1 Jf!liliiAli' .u 1r H jj,, Jn 
P'h mr.J.(f.~N·£5:5t.Hlt. mt.&flj, 1df~JJI~ llij!Ji't'1 "ill 
ftllff.JZ*1KJl!-·H11rJJ, 11!. ·*· 
:(ifftif.: • 

~~*BM~*:;t\:"=fifft"7 
.tll!!il< 

·i~ilitnnJerk"-N1 1L:t1Jl 1!!:8~fr'1~tJ·$t~/£ft.,v.ut. n:t 
l!I,>IIJ'H11ljj,ll!llirt11;\~J '1''/Hl T -·!H,!H•. !Uil<!JI 
eNg,,. lt!>.!l(i!'I~~A;t)'f-:S<:'i' l.ll!.JHI'f·,\\!riRtl<~JJJllX 
''i!mil.l" .N~~.t:tA«JH Z'l\t, tr;fli((.J.Z*Ijt,~1>
Jk---f-P~~~fll:fi!Jif.I1JJ((1~ fPli'ofc~Cf.l :m i1!i. JJ~ 0! N, 
:!;, 1\RJJ!d!lli'illl<l£!~@ llt<i>·"li•JeJ·IA•i.•!RWI ":lo•l 
1l~«llijft •l•ll ij.$ "·IJ•:<ll M. "lit& "·II• Ill A ",lf.b" «1 
i!l>l~llflfl, )rlil<l~lldH WI!'. iJ>Will!:k"l'll>'T • 

iTti~·)frnf1):{€·M::\\:•I•I!:l~ ((~. !'lt~IJ..~Jl.s;r;Jet~..;~. WthWtl/,, itl~70Afi'Z~~ »:. JH1Hf~Hrl1 ili. (1;-}~ 
;l>h\I~«J '1/l!i\W', ""' lWKI!Tt%AXJ,Iii1Jl'l :i<!r:t~W·Jm><IIJZ;l>'-'<li,, l!:ll;i!l!He!EII;•I•IIJAH'lfl~ 
l£~1!\"', xl~leX~1'WJ, l'Z*IIJiiWl• ii'H~:Ir./f .. All/i'li~T"I~I~tkrnlil<N! •!J!I<*· JI•WoHiltllll<'\jj, 
IH1~::f;N/(t1. lliJMAJ1tM,•I' W.l/,l~ifii. l~J'O~t!~Hif\!M, :ti~Wik'Z~. rr>:Wl.:*o l1ll!¥Jl1!Mdf1il\f/. lf:M~HnNt 
-'fl:fil 41 i\!M.tJ:iii'1 ((.J, ~\l\11; tjt,(J:fli.(l'1N!tHtlt!J1~-~ fl! J.!tJL{ItJli~~~N,r;'l:fU'Wtl{l(J.tJI tf.;i';((Jfll)lj, t.!l~J.f!JH~~r 
!9]?'J!ldM!IJ' ((Jic~" Jr·N M~-Tif1l:}~l)1,$fl•,\!.\;{l\, :1: i~®l:h':~·t~l~l'tiJHt~~f!f., }!t, fTiHl•i'[I~~AX/!JJIIH
Jl':li'f;,j,, . l'll. ~lif.N;l~.<!:t~rz*. 11!!1\~'ll'.tl•· Jl3i;n*m~l llltJo.Jl, ""*~,;i<Jt>m;l 

lnx."H:m, l'lt.M~i!.!1i :::.H~.-'I~Jt;XJldi\I~~J,~Z. r.¥·\J-t4H~(t'1t~l~HlMs. li\t.~ tld(t((1J1!M~, ~{l!Jld~l!t«J 
:1ff/Jl, {ll!llr 1:1 /f; 11\f\lM,,It ((.J!.\!1~. X:I~JLi·~f,•l'ITI(f.J (J-:i':k~:tfl.kff~:t. {UHl~J :ll!tiUI\!,Iflf~m~!l~i'f.J 11

1JC 
, HUf({.J~&fi·14..TI:AlJ''', ;..:n ·z*f~tJl, i£.!2!'.11 1111tlff.J m f'tlt.V:fllt,\tHH~tY~m*l"' ~, ucm • 

. II II II II 

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



~t jj{ ftp ~ Jl }t ~· 
)tij' ~ ~ ta if: .i. tiD & ~ 

~~~h'tf1i,lMm~tt.ili!rm~ 
TII}'l IS!) 1£!flrnl~*h'ON 
mrJ.*· ;lf2~U:~o;n~t. ~ 
t§'::t;-·. ~~~t. *l1P\~)J. T 
::1;·~~1 1 1 1 •'l ff.Jij!\~'~~Jmtr'-J 
Il!lll'>. rilil<namllf,. 

*~''' <1:!*m'1Wi), 
'l'i!t Utll' ,1~.1!1! 'tL N:Ul-'· 
'i'lhi''11.C*AX::«r, :JPntf.J 
i"i:li&! 1\Jl*'i<-~> A tr.,r,rn 
'K£,' ,...~XJ.mint'lfJtT--1-ttf 
~, l·~l'!lilli"ll~~e\l:i~A 
~r.;:.ll!lll!i< 7111i"iJiJ.l! fO! 
*"'~'Z*li\!il, JHduJI 
ri¥R.tJ:2: ~IM H)l ~' ;u 
*·'tl\lllil! ffM.<. -fHfr 
tf.J'l:*J11.t!t. fl:.ll:_l~fllWf~J 

.lfft,lii~JIJ:Fji'JIJHiil\\11'. 
«!Jll;Zr. l'!lfmj;,r,:i<m 
i;¢l(M.{Pj, (lifJi((.J.J:JL 
Ht\1;\·~&!f\l::v•IMI~. 
1!<0/M!~H ffJ~~'Ml. 

M:~' <Jl.~f!IJUfrl , 
:YHEUtit.JM'KUI-fW:t 

l\\i\;>;!11.\-M!oi:l~' IUl 
j!fll!J ;>;l~nl<l!il~!'f. Jf 
t.fbVJ!Jt 'JlXttM ~; ···r tt m 
~~. JHIMiiilt*·Z*Iffll 
~'\t$&!ltZ*. !mi!\1\liJ: 
(\1).). r( 1 !~lil !,kfi'(IJ!k.~ )/.(() 
rt~.!NW.I!FiJI!EI't ;J-,'I,:t,~. 
~i1~1~illfi~lfj.tfi[l,l-!f((J Z* 
~:i;, JAM~fl•JkfrJ~ill;((J 
ffiill·iH>•!•il'·~fiJJ:liil, ;(l 
n.11: n:YJWf.:'l:. l!!.tt~t~Jr;! 
-:.i!ft:~lll~·Gf'lhh;~.:c.~ .f; 
&>lli\ti<lt· "tl;, 1~11! 
~[ "~t:r. ll!l1.ii:Jl:\!lX 
IRIIWJ'Y'tli.z· ·, 2:Hlnl 
~!.1t€W.t.M A J.. MlitNM ~It 
U: ft 1]1 V..lfl I' I C.l'l'·J ff'r !fi. 

-~ ~·t <X! ,k~J/1WD ' 
:Yi!_t I)J)l: VJi }j 1.~ V..«J 1f 

.j\ " :<:. It!!~~ lit ~.ll' A >I ~I 
!':*~"'~J'!l!l!. l'f.l.lliil! 
WZ:"*'''·· feAI't.JliHlii·L'fff 
~~~~lil<"/H'I\IH:/(, :J;!r.J:, 
!'\JMd:H~ T ArtJJ~ 8 MHtnti 
il!i ,feAI't.Jfl.#:i11t't:Ziii ,/f. 
!Jin·tl~l'l&lill-fl•lii 2:*, 

IJi.ltl;. 1!\i:(.\!\t!I.Jt 
·zl'mt~m1ut> , .Yi!_h ton1 
,1/,&ff-ct~~. %1tJUV.!J/. 
rf!WA«J!.Eili. IJIJat!t.ii!il'f.s 
HHI'JJII-·fl•ifi>lfft~. to 
m z: * tli ~~~~t.m(t'~ 1\ft-Wi 
~. ))..ffii!fllffi7Z*-!oi~Hlf 
:ZJili't.Jffili'i. ~!.hMJ1>,R,If 
l)l,l'f.JJl:::l:ft- !=JW lf(t'"~P,l\111 
;~. >lfih:51.1Rk. lllli'l'<i 
t- }..Xf>fiJt:.J.(di'li. }}..\11Jfl!ljl 
/!J)"IJ!l.ftJJft'((l':J'ftir. lhdt 
ffii.li!)ij~f}fl-(f.J-·t!Jm, u!h 
th 1\q;Jl!l;k2.R. ,~i!H~& 
~~. ,, 

Pl!b~~~ Od~iJI1lllil, 
M!JJ~Il\il!k. XH<(f.il; 
l.f. J!Jl:~i>:Ji~(t~. lltiftllHli 
~'H~Illf"lfti.A. cit;!; li Jh 
.Yi. :W!th'J(f.Jfi:M,n;MnTrJ. 
tii~I'I',J. fN~t\•-(f-ftft-.1.', 
M--tfWl!. -Tq. (f.ffi& 1ii .1:. 
;Afl'&!T Yii4M,>Olt. Jl 
-·t?11}J¥!.1M.~ii•], f,~:q(t'~Jl:1=. 
i!i'l'ili. Jn~Htl~lrJ~JW.:i< 
*'i<l£1\t!t-* iEi2(1J, 1'! 
(rl(f,nct:i':W {f;;Jll,l\Jt-tt. D 
l:UHY .. fE12/it!iY,l-·~~t'l 
1ilff~J.!i!J~. il!J.l:T ·1-ill:l./. 
IJ:.l~1Ml:', t1; f!HL ~ 
-~ 'hlN.\\tJN .. 'tJ ;HMQ:IIHtJl\~ 
1\l, 

~V.:})/ (rti;Jc .:Q ,t:<{: 
~t) t -}~!l:h'IIY.Jlhl;', t;-~~ 
X.flHI: l'~Hiii·<Hl. 11: 'l 
JY.XWIJ<<INI'I. j!/fi~X 

~iffi;J.J ",ijj~. ·1tl.T.!i" • :k 
ffT>JJ<fi<'J;zl},"';o,;, illl 
:liilM~JJI<illl$t*J.tlWill 
HJn~e:!<~JI.Pili!l, ;AIJ!IYI 
1~ f1PH'i11~JI<±., !ll.I!!T 
l.l:k<J>, U11Hl(ll<ft!RT-· 
'\J£~~~*~· 

J>l!ilt (of Ill ~~~I lil 
·(t) '. ?l!l:t(-IJ~-t-~~~~ 
X!~J!!>Z*zkiil!(l<).,.:«. 
l&rf.Jw.l1C!:Attk.#ili T llkrfr~ 
fnJTriA Ill~, ;A Ntll. ttm 
11ffi.!\!i\, Jfle!tJH~lll! 
ltfn~!Vll"fHB~ .'oj~fi:--!H 
';: i~ Mit ·tt, 

;t;:l~·r <''' ~ ~ -*:·i', 
~~> , fl!;(Jf.ii@iJ'f.nMlL )).. 
mr:;.&.t3.Y-<*~11iiTit·~ 
:'!.aH·..<.\H~~. ld!.t:.J.R I1J!Jr. 
;:!JIII:!i:.~Hr.t7~1tl~:!(lij fll 
H!Wnl!!!i, UJ~ 'fih II!>; 
1111/tfi:JwH:t: Jf- i'li·IAS. H A 
ll! 1'fik!t.H"WH.". 1Hl'.t; 
&.. f@.((.Jii:•lJ/ 11 1 mU!il'i¥:-ff.~1 
i!<. ll!fll'l'il~ll\ ~"(/<)it&! 
'¥IIi. 

SJHU <•l~~-l:*JJf1t 
,~J!*m!l-MJf~U£> , 'l'i~ 
fflleft C.~•!>IJi(I<)I{.IJ!, b 
IJ!JHM~i11~1\'io'lll&!7 ill 
;t, !Alii\" "fl~ll•l~!fi. & 
~!. f>!JlJTr!fiJ~~J!f;;:Jll>t. 
;X:~1j1," 1~$1t-f.:J-·.f~:'llt:). 
Ill ;{\li.:/<i~((.J)J llt.fllti!L/1:. 
li!.df.J\1!,\;'lf&·t;~(f.J, 1'-/if\l 
tt.J.UI.N. • . ill ·fMfPJMtJA$ 
<:lh~Jfilt # fl«. tl !i .l 
«Jil!lll .111 ·¥¥1/dMI.!\~,. r 
-£f. !Hf'Mt IR. l'f :t I~ .~Mf.J ~ 
.1'1! 'Jll!,r.,~: 1-illi9: :trft~.n 
ff!("(_;ft, i.!t~N..iJ.!\1!~:; 1 ]{// 
lk.l*;i;~..f;(,.J. 't!;i-11~ 
iti!&ftl);:!Y-J(flh, iifl.').;f.:'!t: 

o~ l~ni~#i zJ)lB{J 1Ei .~~ 
-lifl :k. :!f:2: :;t<;;l&i!f :!f:IIJ\:I!J\H.': lt T!i Yl.. iJiftiJ ii.: 

hh'lt<· llill*'1'11ih< 
~lf'f.I'Z'~*ifq,tt,t, r.J.:t1W1 
iiii!ililll£1£1'!1~J'f;llifi\ill' 
~J'l\*l'I~;J;ffr~ll. *11t 
lil1t>IM>ii'~J1ilt:!<ll·li. 
'·f'\-Jil;ZI!I'l!'4fo]!lf. J'11!{ 
~ft (~ )(,l;.t:illf17ifl1j. 

(.ij, fll(l)..:.?f:fl!;,)-1' 
:t?f'ifHf.J~ft:k~. ~Jtt~ 
J;!(EJ!flli!> Z*~<l'r !J'r-t1 n, fUM;~M,>Y.filt!'.U! 
111-tttr~ lllfiil~•J.I)I.ftlt. lfil 
fliH!t,n-, w r:;1 * *11 l'f.1 m 
if<. Jl!illll!W'Iili\-'illa'li 
Jjjfjjj:JJ!tlll. IJiJflllif.Jillfl 
t.fl[ MW 1! ~nt frUt\!jlj! W.'ll. 
.lUI, l!lffJJ;'fl'!>U. lH" 
«-JilliHtJt lei':* •II ~k l\llli 
H!~«-JJ!f,~. IU~t. Jl!:!r. 
.~ ffr !Ji~rl': * r-t Ill J.t'f·11!Ji! 
·z*Ai·. :r.t~~:o*~lfl!. 
11li'tZ*I<l'l71<;MI~UI!i 
i!llf~fl':*>:!!:l!llti·,),0 
>'«-J. 

!Jl(l:k<f:fr .~'-1¥-r:h·tf' 
lJj.\i!ffl*~trJt~~. ffii't!f: 
ll~'""* 7</J'~,q;Ji!<t.M•x 
ti!VJ-'fii!"J'!.-1'tr.ff((.J. ~ 

'IIIII \ '. 

J'JI~~IIJ :Otl!l/lk 1'1. 
f<iJ, t:J;!'it(EJ/1flfHiHll 

ff.JI .It li".ltz.\KWI T'J\Ii!! 
Z*P1H~!Y-J~~il!.1 
. 1l'• llffliiJ>11~f£M~ 
Ji· Jtok!.tllfJI' 1\0:J< .fW~,z 
*~'\It , lWli !0 IH~ Ill i!Jll· 
.!1.11->i!*'l'~fZ*Jii<'Jll 
tr, ;AIHt:liiHIWf-1-hl 
*""&i!i<*n•V!ilt. rn;m 
lYl.(;..f'fiiPI!a'li. ;;l:lf.f!IT-tf: 
lil«rv:&A;t'iil!*· HiiJli! 
irlillf«'ftE*i'ilfl'h. !lll'l 
Mfllll!~li>'l <t. 11'. (.;)@.IIi 
1m. 1'\1, ·fll'f.Jli~,-:.I'IJtr• 
fti!IK"ll.J'f;illll! ·~#HR'h, 
Jfl'f.,lli'*fftji};l!f~,fjjj~t. 
li1--Jil:kh\!I!t.tiliHX(f.J Z~ tl 
lk'M<J..;t·, 

f<iJ, VM!~~JUMrll'l1l 
r',lll'l.\ill!Mimi'!7 

11' ' 11! "":')< li 1\ j'f!JIIf 
!>'tiH•f>·c·~JJl!M. Jl,f>\9: 
Jl*.ffllillilii'JJIII<ffofo 
,c., I'!Z*IJ!!itlli.l!l~Z 
*>:~llfWiofob, Z*!i!j', 
~~. ¥1rfUJf1tTP. 

l"ili!J'M!II "::, "'' 

~W' , l!l11=1:ut&5t•"Mf! 
'f!l!i!11imm. lliiJ:~I!c Jt 
tl•--~~} llt~f:-if. ~J_::: q::,·M 
4.ffl, JJi$7}1tl~i"iif-~J~ 

'f.~~*ll· ttl'lif~J'flnll\ 
~~h¥Jl~Ji.!tJUtt. "fntf. 
1i1-~f.. :.f.:fHf.hr.=!f.ilHf 
'lfJY.;j;j}, li!fflllf>~'l<JY.& 
fi;V;-fl~•#l'·l'ltl<:, !fiji 
it'llj;li!li,\I'J. J!1illi/,.ill 
11!, <Diill!~>~<k'l!J!illi\!U 
-21'(>J~l~~. <il1->~Ai£A9! 
;Jl;!Jl1J:i'ili11M. J~$1ill~JJ.I 
ll(jff:IJ:I>!t~. 

Zi:lWI!ITrffl#JA.1l'#,' 
lll'f.*Uf!>'tli.,H' IJ!1t'l!~' 
:«!lt!EJI. !Ui'HI.!I.fJI!>'tJTr 
lf.A,ll:il:l\Hl'JH, ;n<;J~ 

J!R. «!ti?1<TMJf 1t. t. * !,~ 
ft. :toli~il!.~-lkAm!l! 
/.ll"'-l>iiiilfll%, 

OO~Z;f.!'.!&:ffl'Utii!I,U 
l&:<lilHHltiJ1;, li'l'l'&(l<) 
llfUilliti'J, Jt1·¥f~llfjff<!! 
;Jl;Ji<'l'Wit>'l:,l\ll!U!Iili 
it. 

Z*!IIM~lllffMll<"f; 
*~ .. JtttmJM'Iff~a~ 

#JJI!ftl!j;J'l!fll~i>l1ti\'M, 
~'i'illiKll!!lliEAiiEI¥(1<) 

la*f;1!l'l'fZ*.'I\l!!H. OJ< 
fu"l}.:!tf.•l "nltft«.ltZ *' " Jllll~,r~lllJ.tiiJ, ~~ 
-(i<)JI'~IIJ~Iilll!.l¥1!-11 
l~fl, ?1lffi;A1'1'f:I!RMI:<·t 
!1;-·MJ~, $-·· !l! m ilii II 
1£, 11</Mnll:. -1-'J;~rZ.l' 
tf~~ttM'i!t'H!'f.JifiFf;'Jld-: · 
!~~~. illlHZ*~•:!tliHIX 
~MJUio:;!J!>It~f'f.JM~Zf"l 
ill. i\j;ilii>l~l /l\ II\~~ HI 
!\\, 111!/l&!fiJZ*:i<'H•l'< 
lltllt«JlJ.Ill, 

~iT. ({f,)J:) ' 1'11dll 
Jeffli;Js(t'1Zihl11HiW-!fl 
K<lf!J, 7YI!r~#lfltl'i#lffi R, 
lfi!:T Zi>fll'l<i(;~JJIR!. 
m,~J•r.tT t::l~i 4.m.m f'f.J w 
R!. !211o\\\i~lf1F.a,;;,iun 
rt•f;J~:ni.l.t~ll'f.J.:fHt. :tmm 
fftPR ~·,•, l!lltfri1;lW%< (i~,l'!.'.t 
11l1Bi:UJ£t1~7 "Wf"\£~·1 
A<l"i, u'/lJl!~Jitll-W:O 
*J£±.; I!!J!>Il.l:tlt/"'H 
}J -·IHtJttell lUJtll,, 

*~·~ (fjj)Jt) ' :lj'f 
tlZ.I!Il~J fn1<1W. Z*· 
J!li*lk'fl.\;;: ~I if! ;ll Jl! 
Ml, f<\',lf HI~~~ 111 it! J'll 
.1!1. l!-tr.•lmltxi;\[>J1l'. 
'IT:J<.l, l'ftMIJi&k\1\' 
J'n'd'f.J'l;enm~ if:Mih·'fll!)'{ 
J'l!~liiJ!HHHnlllll't£, 1;\ 
mWJ-f.f1JW~Q,((.) "~~i'-<" ~ 
Ill. 

:Yi~l~ t(I((.J jj;,W, If& 7,1! 
f\Zt:!<li~«JIIiNll}, ~' 
L~RII~Z-l'~J1fN!I!l:H! 
«HI,11 Jtfl\'!l:;t:x-n~Z(nl 
~JJ?R!I!l.t.~ll\W!. 

($Uf) 

JY.jj !nJtf'll>l!IIJ'r >:if iT; 
IJso 

li!Kl\'!J!l;A-tf>~. u 
IIJ {f. 'f'l!!'~ ~!>II< -IJiJ;! ~~ 
~,, Jf11<1WJZttt~. I~ 

·t=~·"'ll*· ~l'f!j!b"" •. 
J1l!~-4i~~f;:f.\4it,~"l}. JN..~J 
-·1-rer:. nor. \11ff1;, 'E 
f', J<l!:~,t;<sW. r~z* 
J.\!11!1\ff, Z*I)JJY.I!:l'r !> 
Z*"tJY.I<tfHI!Ii!>. Mmi 
l4Jl<ih!.H1~hli;..f·, -tt;titl:t 
~A;f·~Jl£1~1<l'l~J'fo'Ul/i 
f>.!i. 

f"l' ~M-t-ffHI:.t't>c 
l~l!lJ!l, ~'lilli'iut-·.J;Il\11! 
1;\llfi ~~ fliil: llr.«lill1i!Ji ft 
~.Jtff.ffi~1 

~. fflliH'lfill\ttlll'f 
~Jit((.J, fM§u, CD--'H!kJt 
fli~ifilfil~ ~ rr 11 3. '* M 
$1" • PPfiS~WH-*"Y:M. 
--1-i!il!f-)t!J. J:U"'':.t:'l*~t\ 
~11111 'futtif!l.!i~v'Llf•'! 
~~li.*>Ml>'<Z*;m:r 
tt.. ®~fT'VJY.l'M(.J ":±ti 
f(ttlj'' , l11A~'!i~~. ::tfi 
-1-V.rt. ~~-:¥.::1'~ 
:ft. @-t\1/li~fj~~}}?.,-l!, lli 
l'!Jt;;,!i<l\t"l:!tl<IJMI\Iil 
'I~. @ '1 9•AA.i&W:M11 

,_ ~~ 
1':1 ffr~IIP"f:!ti!!~i'Jiif.Jii.il 
tt-~t'""'''"· Jlltnttil' 
1tli-'t !l:Jil'llt.ll$:&. 

,, 

1M: :n :!f.JlH:-~:t~:i!liJJ&m 
·~~ lrL• ~~~~~m•~*~ 

~00 m=JJ:lJ&iliM~:r: ~fdJHHf 
2&TIO!f2ZIJ~28j:l 1§-J!f1!JM1~ta:Li. . .Rikifl. 

l'f.i'lilllllliHlJf, :tll-1>1'1 >R "t?!llf!«l.'i". fffiJI(<R 
!1?1. ;J;, ~NJII«J~'Jiltv. ,T>il';fiZ*I!!I~. l(<!flff.j', 
>):, l!lit:i<. li!ll<:i<. ~10\ JJ!l.(. h'lil1f01. lf!fj',, 1< 
*ll!I~If~ff* I~ /<13o$ liiJil'l!:i(J;!Iii~Ji'i!A&IIl, 
M<hn7 >'<til. m n ~ n, J£1iiNfl!~m 

~:l'!i'll~;tnll'lUlll~ Fl r.n. li!ltf''t'~'lllt.ll.~'l!i 
l.'i:!tlil~':!<l!Hll>l', 11!11\ IN, 
J£· ·'"f"llll, lnNilfti!!I Ill JJ 7Mlll\!1~3!J<IIH!! 
J;!T ·•Mikl~J&!~. T>lJ. 'l<oikl!lli:Jt!O, 4~lt'/<j!'lj 
IOHI. 1<UifiiJ:li. 1<JJ f.tijf!>'tlAlTT «~;liJII'IlJl! 
!Mil\!!Jf •. ~H!dilllllilt I~II'Jl!il<flil» <1,1:$), i!i 
;;•t, ;:r>WJiliJif;\, Xl;:ii:::t'.U• ~ «MrtiRlW.t!lJW-, &ttitt 
{fifJfti!II, fi~•!Jifl, UIJ£ liii;Ijl» C\'<:l!l *· M.l 
T · -~~mm m. ~! z * •r.}~ .k~l't.J-fd*iiii:tW:UJ «~J~ 
liln • "•l•b" • ll:~Eif!1. HH!.iliJ1!Hll.t.·U-tf&A;Ji~U!;i)'_ 
~m~~~~~WAM. 111. ~». k~~~dk~rnm 
i:HiUI:!UMi 1:JJ tiUH!?.!;;, ~'WietJJo{?, il>~/"!l~ 7 }L).. 
ftkf1Jf.l~if<0.MM. -·l!t:ti•l )}#r~!.il~. Jsif:~fl<.:tl:,f• 
~Ulif. li1.H1'Wiit4:Atl!i! ltJJniiP.:V:tiJ.~W< lf nt *:r. 
),.{IL ~.:L.t~·t(ff~. =1; 11'. C.tm~> 

+=~~m~oo~*~~*~~§~ 
1l•l£1 w-~ m n: r~ <J2JI •l•tiiJHJJ·. ~tiJ.J:iil:» 

!61\-fll}lf.J)J ~!I .!t J:Oli -Pl. I:M¥.tltJ:.j;J:J;.) 
·:QIJ; I:JJ·> f/H'~P).I.ft2;.-t;11Hd <12 

J:iililh~ilMlv.~)(:J1:,\~,~- Jll7H-29 rT :t ltHJSJ: 
<t2Jl27n-se~·Ifll~JJ JJ.> q;,,J,~) 

Rlll!IJtjth\ Etf Jf«,~t-i;o!Jii, ~~ T· J98o <r JfGI nh 
N.~M. $M; #V~. *MM.~M~Z*M~MR 
lnJ~. Fn!D-tlf~.i!Jti!Z-,t,!;',(t'-J'/.f!lHkJ'I. JJ::l9!1S-!&~*nt 
1>1!111\1~.~, (jh~) 

BJ,~rPdJ~:l:.'J>Z ~~~fl~"~"l/K, .-f9JPHTo #11.~ 
~*~M~~~M. ~nM&. ~~-~~rm. m,l,, 
J1;ji1f'rh&J:nt=!H11l. Rss),., -=IH!ilft.;P., 136 ~. :tt:J.J! 
nmr::».RtiAf.lh 'I'll!, J!l.\i~fl>t<r:till~t:z~*''' 
ill. ('(·~.) 

. l!iaLIJl:!3U. ~uun-· ·;-~~Jt~t:l.:'f:UfJ£~--it-~tr. 
1t-'~r;.~'MJf:ft1t:{f.IA§+fRb'!.. ~f,!f:·1t~~if.Of!ft~j(~ 
J1:!< Yd1. i>ILMll!H)~Ilillf>l I<.M•I>l 1':. <thJmJ 

::lftl:J. tl ·t-:il~iiP~1J> 7iM.ffltbi~PIJl!i$1fiijJiC 
J .. H~ /:~ ,Mtlt fi IE 1li Ll•l,tdfl.\lf,~-ftlit.tffl;.l.;l(: j;JH~J. 

,\11ji,~MII\)llll.:tMII'Ufr!1•%N.1. MF.1. ~~11•M11t II 
Ji£11i'L ~~li'.::AtllW'tiUfH:kJf,. <H:Z> 

~:;t<::!f:Hm-ll!l~±~)CliHI:l/1& 
.JIJJtfeZ*Uiii(\IUI!j( 

l'f.J ·< 1I11II Z;.fJJf1tll.;'ftj· MWf 
~ 1 1 1 i~~~Jlli1dt:'Z*f1f1l: 

j)i (j 
!>'t'l!llH-'l'r.<~Jt!l! • il<* J'it.(~JJtX~£! MUm 
:'&)), e.-'fl9ll5ff.6 fl/H 'f.~Mllllik(f.J!Hft *X'\' 
~. ~~~w~,u.~~m~ ~BAf~~M~m*mw 
l'!Mit9ft, •n•z* ••• 
<~Hlil-llllldti\!Jt!!>. oil lffA'f·Z*I~ Tt\iC 
•I•!& A TtV;t8L~H·f·-··-tJ! ffl:XJt((.fl:*ltl:mmt~ 
~Jf:fHJfildoi'f.J1:*!Ht~. . £:1!11': 
xu~''' r.:.,.~,llli~tt 'fllil& 
!I:J")<.';Tt'~lti!-i!f~:O. lli>lJlli!~JI'lil< Ill II\ 
*1,\~ );1~!>11 ~~;,t.~ M:i'IWI 

1,\~I'HI·m~tii!Oti<Jl "l~l~ Vktl 
~·:~ti!I~JIL-t:M2 M:~n 

til. J;!l'f., 1<11:11 '"* UJ 
k51IDI!!!II!!!I'IiJ!~jjlJ 'll:U.~Jj!J:i'!IIITJillll<& 

!\:tl"i.<£~'111!1/M<Ili:;J; . ~~~li'l· 'IIIli!<. i'fif<, ,j. 
ii!J;~JH;:'-fioifiil~M\!:fU'I! WllllUltfl'f.Ji'JrtMi~. ffi!.f. 
~;-i\l>H~!W T -~ fl) i1 l!:!lif~,~(l<)l!:*lltii!JIW.Aif 
Fr>l. ~. fU,i.KliHI!fe.t-zJ&_,rtfr-t 

If,\*, .i!ftf~UI'I'~flJlti lJtiliff.Jtirf.J-tttZ}d!. i!&'.H 
llifJ<I;illj;'f!:tfinHMI TOF<J>iJ!'I;, J!i\lllllliJl.l'l 
iliili!. 'll:R~!~J ·i',tUi: ~JIIlfl!i1M • ~ffi~·<f.. 
«1mA. mt~m!Uwl:~~t1i --ttn,r;.~ <.<?'itiJfR,> 
Ill'!!. ll:lf'Hil~J T fd! «; Jl! -·!LA'Ji · t; · J\ 

i1);~llill&«ii!i!ft~:;j<;8f4~'¥..» 
~ir'*"fl~'ilU\~&Jl lli·~m'll~11<1ii'l :;.:~, z 

~~tr.,.mm··'* «iUI.ll*a *· tflltnxl'f.aiH'ilJJi 
Il-l>·~». ;A*·~1ldii•H !l!.ltii\IJ<ftl!llc!I!Tj~ili\Ml 
-t<t.o. :::r·I.\J.'I!&Ho:::r. nJrnffliL'l:<:A!\\>l*(;ffl'«' 
l.\lf1&1i!Jt, Mll!!lli1i~ i!<Jt. <'-'J'<lU «ill'«" 
.Ht\it. t:ai!C, .li.W:. Ht$. -!i>> t985ff-7 .IIJI> 
!lll'i !n'f IZI!'J'i'V.\'!ll, 

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



jl;tJdr'·Jii!Sl.-'Jii'tdli. Jl JJI,l!Aft(t;- ·1JJ, ittN .. - ·1' 
?~!h/(!JJ.KZ*.l\J1I..-f'ill't"t: ~\W(tJffliXft'i/)J((,Jt·.~!Yl:. l"l 
((,J. !J.JTN~~~JJ~H~>IX!hffi /Y., ?'i!l:h'i1>tt!&A,j~p;_~ 
f!IZ*JY-JA'l J1U h' ft.J W :P:It-1 JI~~m!.Jlff.JWrlti~Wt 
tll. ~· I ~lrl:*«-J i....~'-'HH~ft.J,t!lili. WZ*~~-

«?.!«J~Ut».!l:.~~m 
~J;:« ff.M J:fl'·J -·M IT'fillhll iiil 
f\!M1. n<tJ1I.l:ff~tt;w.w.{r; 
'kFt~~~-fiJill: • U!t.'L~Jtli • 
r{t/iLJf:l~ (10-lB~ndi) ~M! 
HJ~- ·rUAIJrKIHri!Mf\1, ·I· 
Jtll)itl!.'Jli)II~II)Jtl. A ·/•lj\f~ 
I!JJf·Mi*kll)ill'"l'iS· -<~ii 
1'1\I~,HO!AI~ ;q !\• «1 Iii 
II!. ffii.lrf•011l•;i.:~.fhhiW. 
1U f\t 1ft,,l,I'H~/J~1.<./i4 T !JHii1 
l't·lilnWMW;T•!'h, iTiifiJltf· 
Ht~JH;I.:. ·ltm't~i<~l!l 
!1!/Jilii!M. 

1'-~. /tllttA:l:~IW! 
~Z;f:l't~llJi1l. 1'~-fiJill: • llJt 
tiUf;JXt.tl1it'l ~((~!l!/il. H! 
!A~J. ·to*l"l''/l~tlil," 
·i<~A'k, W~tm <to* 
iO 1fJ<«Jll<il1. IMffiil~l/1 
{J:rJ!IY·J I\1JII,,I,!fi ;r;Jft.J ~Ill~+ 

'l} IJ!JL{t.JI]\!jf, fhit.'tt.'t J~M 
1/!!JLAI],ij(f~~~ 7 It {'i (f.J 

oi\'Jil•1llJ. J\ii!\\'J;.~j(. 
Gilftniilliil'l <<~JY-J~HlP) ~tJk 
1\UI< 711"/,l/lcJ,\ •I 'I~ l\ MIIJ 
u1 ~b ,~.:;u.~trr. -,!(.l\~ m 
· ·1,1 tr i\lt•IK'It.'/1!. I~HIIJ 
J..o,\liHU. t!f'l<liEO:M 
>"ilf.if,(l, ll•M<~I/JIMJ 
zr,urY~*M!~W. w»----r
NJM:J<-'>l-r P.ff~lt~f.'lf{f.JY-J 
ildfit:J ~ t£J! 1-n ~'l''' A !.i 
A.iftiJ(t'~~~. 

J)d.ktMHrrf,'~ ,,, l~ fn .n · 
n >!l<if.KZ*"'~J!I:* 
l'l'4k\. JF•TitfJ~Jtk-nHJmi:ill 
ll:l!i>ll111'W~·I:Z;i.: • ;Jdt 
UllJ!'f-M'JY-J/6iH~ tl{ 1.1' ~ 1\li 
1)t, @.fJ~\Hiiifiifnll'i, Af,J 
~~~~·~t:l"'l~l'l:Jfi, ·,:n·il 
~!J. 

;QS "1)\ ili 

"I!I•PJti\Z*'iCVIII!i ·;~. ~Ait, !fllill, Mt, It 
, ~'i!l!lfi(lloloerl R•usc.h· .t!.l,.fi:JJI!(f.JJ)/.~rff.:JXIIII~-"j\ 

cob()r&) , !03-l {f!l~ :1~ ~ _:_>j·l!!hBt:JJ!lH1&W/:,\!.!. · 
l\:ii'I~IH, (1195J'F/UJ!t<J ;lJ~,1YJ:\, Alf.le!IIMM-t 
YliW • ~iai'~~Pitfi;(I-·tX ifii~llft.s(JI\Il'}(fffHt1i:f}J 
-tlilV~*· Mllvl, lli~.Ui 11. P>ll\!13, i;l;JJW.fYil/. 
!i\Oilllil•l•il'!kli:JI<, i'liiR 1Jl!:lrl~lht!ll. Vlll.l'i~W' 
!+.. 'l/!lcffi!0>3$/I:Ifrli;l!i li!Jtttt. ~~~11. >tiW!iJij;'; 
3•)(~:MHH. ICIII:g,i< 'Ni~JIII!Il'J.'IJ'/t, /i:OJ< i J.. 
!i'J;)(~'i!\!f, J\g,lilO'•l, lf.Jl;ljl~,. $);1~~" 1!(1.1 
ffiiJt !:i"'lllif!ltt£-kl: 01 'fl1i!~ffiiJ<"11li:!!lil~J~I\ 
Ui .. ( unHtf.lFll'' , Iii·~!~ )~1'cW11Vf. -~·f~tUf;.fliJJ~ 
~J ~~m-a-~;f:" , Jf~OOill !.iX·mtl:rt.smtrr, t;Ht{(.Ji.± 
Ji'Z*:ZltM, JA~t!lll!l-T- fl. 
lli:!WZtll. 97~1d(I(t;~1llli:JI-ili.~ 

lt\l!l/fl~i'i!i<i>IIJ;/!1< !11iillil~~~#l/li. l'l~~'fil 
ffll~~lll!<i<>!lmllil, I~V!lll /ll, J'/1111. Ji1¥!M!kli'Z;I: 

· -:iiiiiiiii'ii~~;--:-iiiiii'~i"T-~f"""-i~-y;wc;;;;;aiii'iiiiiiill otrltill'immm<J;m rtz a, "«•F•u~J*'};· m?'i!k 
I *~:t«,'ilr.t. 11li--t1> lill•JMJA;J:li'f''U*'J;•I•m 

lllto«Jt<~t. i!'i1i~l\1':* ill*«•l't!~h'i. !1\lt·to*nl 
:\< lfllil ;1< 7 -t A «• M 10 Jlt !i T>l'J Pdllllli~ !\\ h~ II' • J\ 
'If, lli.JntlRIIJI!!>(ili!«J 1fl\i~J\11.(l;)(«Jn~ln;'; 
llilli*lX. MINitJWJI.I'· )(, !f.li:~J!~!UUug,~,~~ 
lij"-'4111-J(JI~i!t'lf, l·~WJII< 1•1. W•JJ.l~i'ldilt*«Jlli!l 
fl,t~l:(lilff.Jiitili. JEM?/&f<l ({rtf.. 'f::1;~~r2.:~{!1/lf1Vt 
ll~'l'r.!!ffii1>1/<llfiO*tlt1f IH$11-it~''flilltt. l'l~t 
~'ii;<Jil, ~i'klill!o!H:ri\0\ lli.~JZ*f!l;·!IIJ.!ti\,Tl!olf~' 
'!'liol'f·l~!klll>~ «J !'; * lfl <l'tlw, HiJ~JI~Mil'itk~IJl: 
'if. IJ!Io,H011H·iJi, 01 It'll%. '~'~l«,d<rHil/~1 
IHJH«,illiUil m J!l ~J !'" Htl:*'f, I~'!;I'J~JRMiM 
•'-· Jnr~fiJII~I«J «kl*lt l"'k~cr.tli«f!O*oll~:li 
((~fi7!J>), <dll!Ht~mm)) ~fllfO.:-ttl!!JH;. mH7ilifnz 
«$11\"3-» ~~f\!rt'r~ ?/ilift'tiil *«~A~ff;~(f.;F, ·~-¥Hii~ 

Jnll€1U, :fli.l!li. i'k Iii((~@. l~fllfl/t/O:f;JHJ!Itl~J~I!!J'~, 
!J, ftm«,'J;Il!t~~. mit \~I~Ut'lfrl!I.Z;I:Jit'lf«J'II 
Z;J:~ •. IP:.!lilol~tltlli!l !i\, 
Aj:~tttWI'r'·Ji:tl'.\IJI, ~$ 

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



;V>'\ 

Yao Qing-zhang On Rauschenberg and Contemporary Art in China 

Kong Chang-an 

On the morning of November 27th, through the arrangement 
of the Central Arts and Crafts Institute, I visited the famous 
artist Yao Qing-zhang who is on a lecture-tour in China from 
abroad. Yao talked very frankly on the subject of Rauschenberg 
and Contemporary Art in China. 

Q: Would you please give a brief introduction to Rau
schenberg and his art? 

A: Rauschenberg is the first American artist to win the 
Venice Biennial's first prize. He is the father of American 
Pop Art. He set up another milestone in the history of contem-

~ 

porary art after Cezanne and Duchamp. 
Rauschenberg has been greatly influenced by Duchamp 

and the musician John Cage. He felt that traditional visual 
art is unable to reflect modern scientific and technological 
progress. A great gap exists between traditional art and our 
daily life. Thus, emphasize "Life is Art." Ever since the 
fifties, he started to use photography, printing and the tech
nique of "construction", to apply American daily images direct
ly co his art \,>.ork. To view his work, at first, one feels 
strange, a. sense of humor, accidental and common. But he does 
lead the viewer into layers of thinking. Ra~schenber's art 
corresponded to the American social background of the fifties 
and the sixties. He guided the mainstream of art from abstract 
expressionism to popular life. And with great significance. 

Q: Do you feel the Rauschenberg exhibition has practical 
meaning toward the development of,contemporary art in China? 

A: Yes. China right now is going through a trans~tional 
period from an agricultural society to an industrial society. 
It is looking for a road toward modernization. Artists are 
the same as other people, all wishing all the prosperity of 
their own country. All would like to live an enriched life. 
To face a highly developed scientific and technological society, 
artists whould be engaged positively with the times. In ear
lier days, Rauschenberg and others were like that. Nowadays 
Chinese artists should be the same. In modern China, there 
should be new artistic perspective and new art works that match 
with the times. Several years ago, China had introduced some 
foreign artists, such as Higasiyama of Japan, Wyeth of 
the United States. Their art represented a kind of nostalgic 
sentiment for agricultural background. Although it was worth
while for us to look at them, I myself feel their work is fall
ing short of our demand. From a practical point of view, the 
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meaning of Rauschenberg's show is far more important. He 
brought an impetus. Chinese artists can thus look forward 
with full force. They can thus walk out of the threshold of 
old ideas and forms, so as to face the world. 

Q: Someone had said, the contemporary artist breaks 
the eliticism and distance of traditional art, but that he 
also brings uncertainty and mystery. According to your view, 
how would one make the mass viewer have a better understand
ing of Modern Art? 

A: Each art piece usually contains a lot of different 
background information, such as sociology, psychology, the 
artist's personality and experiences. To some degree, it 
will produce different kinds of mystery and uncertainty. But, 
as an artist, I'd like to ask: 11 \.Jhat kind of viev.'ers are they?" 
"t,lhat kind of education have they received?" The presence of 
modern art itself represents a special demand for society: edu
cation must catch up with the development of a new era. If a 
lot of people are well educated, especially in art, they will 
view everything more integratedly with their own knowledge. 
Then they will not feel that the mystery of modern art is some
thing unreachable. 

Q: If contemporary art in China receives the thrust of 
the international wave (movement), will it lose its own identi
ty?· 

A: It is very important to keep the uniqueness of provin
cial art and of different nationalities. But it must sustain 
the baptism of international acclaim, then it will stand out 
among the entire art establishment. Each nationality and 
locality demand development. If one insists on emphasizing 
localism and nationality, it will limit one's development, and 
therefore one's progress. For example, one can not ignore the 
existence of the Olympics and pay attention only to local ath
letic meets. We must compete in international meets, then it 
will raise the standard of local athletic meets. Paintings 
are the same. We do not have to worry about nationality. There 
is China in our blood, there is China in our education. One 
will not lose one's nationality. 
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What I think of the '-''Orks of "The Enfant Terrible"-- A Reply 
to 'Fine Arts in China' 

Yu Feng 

The first time I met Rauschenberg and saw his works was 
in the evening after the opening of his exhibition. Wu Zuguang 
and I and another American reporter were on our way to attend 
a reception honoring Rauschenberg. We went through the National 
Art Gallery for ten minutes and were asked to leave because it 
was closing time. At the reception, two high ranking officials 
asked my opion about the exhibition. I answered right away, 
"It is excellent, especially for our leaders, because they won't 
feel offended by new changes anymore." 

That American reporter was very excited and surprised: 
"It is very surprising that Rauschberg can come to Beijing to 
present such a great exhibition. He is very much against ser
ious theories about Abstract paintings. He walked farther than 
abstract painters." Yes indeed. Not long ago, if we think back 
to two years ago, when Zhao Wuji came to have an exhibition, he 
was viewed as a dangerous and fierce animal, now we couldn't but 
think that everything develops rather fast. 

Rauschenberg seems to be in his fifties. As soon as I start
ed to speak to him, I realized he does not take things to heart 
and ·he loves to joke. He is an optimist. No wonder he has been 
called an "enfant terrible" in American modern art. No \,>onder 
they sought Wu Zuguang to wite the preface for his catalogue. I 
can not help but remember an incident that happened in associat
ion with a funny event that took place not long ago: Wu Zuguang 
was accused of being the leader of the anti-revolution group "Er 
Liu Tang". 

Later I went to the Gallery again to see the exhibition. 
Hy understand!ng of the intent of Rauschenberg's works is : " 
transforming decay into miracles." Indeed he makes h'Onderful 
combinations. He is very thoughtful. He shows wonderful thoughts 
and a sense of beauty such as in "Honeymoon" and "Hoarfrost 
series". There are also easy-to-understand 1vorks, such as 
"Rudi's House". He uses layers of photographs, a dog as the 
center, a real chair, ornate mouldings and a photograph of a 
run-down garden. He also uses a lot of every-day items and 
combines them with those sensitive strange impressions in the 
pictures that he took in different countries. No matter if you 
like it or not, it does utilize many concrete materials to ex
press the density and noise of the modern world. Of course, 
there are harmonious notes. It truly reflects the objective 
existence of his society. 

Ever since the fifties, abstraction and Pop art developed 
almost simultaneously in America. Abstraction had the upper 
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hand. The abstract expressionism that centered around Pollack 
moved the world's art center from Europe to New York in the be
ginning of the sixties. There was a group of art theorists who 
formed some sort of theories for the abstractions. At that time, 
Rauschenberg stood out of Pop Art and declared that no theory 
is necessary. He felt negative about rules and regulations 
about paintings and sculpting. He collected a lot of junk in 
the Manhattan vicinities to be used in his collages. It is due 
to him that those works are destined for museums and for a re
turn to the trash can. That kind of working process is like a 
serious game. He played with many different mediums. He was 
also involved with different lithography and etching studios 
in collaboration with different techniques. He won the first 
prize at the Venice Biennial in 1964. One critic described him 
as "a frog turned instantly into a prince." 

Actually he was not entirely without theory. I think only 
after he became famous or after he made a lot of money, did he 
then think about using his most common and popular art to asso
ciate with people at the different corners of the world. Not 
using language as the vehicle, he wants to communicate and be 
friendly with them. This is the main idea of his Culture Inter
change. Although at the same time that he doesn't think much of 
Pollack's abstract expressionism, didn't he also use splashes of 
paint in his still collages? Therefore, it is with some signi
ficance that his art is a kind of reaction and also a kind of 
continuity. 

Our youngest fourth generation artist seem to emphasize 
self-expression. Rauschenberg really emphasizes collaboration, 
also emphasizes common objects that exist in society. He is 
willing to collaborate with many different people. 

or not 
Whether we can benefit from his experience, I think different 

insight is good for liberating thoughts and for developing new 
ideas. As to anyone who wants to copy, one might be ridiculed 
by that "enfant terrible". 
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Rauschenberg's Art Is Too "Clean" 

Zhao Jian-hai 

Rauschenberg only uses a kind of complicated means to 
deal with his simple images. He inclines to be more like 
literature's "ideological trend". Therefore, he gives a 
concept of arranging and piling objects. I felt his lan
guage only searches for an explanation while viewing the 
images. This seems only to indicate an external recognition. 
It is a way to express a kind of spirit. But this spirit 
also exists in a very shallow layer. In his art, there is 
something important missing. That is, a special "stimulat
ion" for one's mentality. It lacks an object that makes peo
ple "sick". There is no harm in saying that it is too "clean". 
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Rauschenberg's New Creative Work 

Zheng Sheng-tian 

Rauschenberg arrived at the central hall of the Chinese 
National Art Gallery. Four green colored turtle-designed ban
ners were hung up high on each side of the wall. Facing the 
torn cardboard boxes, the viewers of Beijing were very baffled. 
There wasn't much publicity about all these. 

In the West, although there hasn't yet been anyone to call 
him an old master, he is nevertheless very well known and very 
successful. He can do as he pleases. His thrusting force ex
ploded in the mid-sixties. That was the time our art and liter
ature showed a whit and blank period. In Venice, Rauschenberg, 
by using his modern information of accumulated images frighten
ed the Europeans who were very used to traditional art. He has 
been standing in a powerful position in western art ever since 
then. More than ten years later, today, the confusion, laughter 
and anger that he brought over here seem to be even more so. 

The Chinese right now are situated in an extremely compli
cated cultural environment. To a certain degree, the kind of 
appreciation of experiences that we now have not only never hap
pen~d in recent history, but is also very hard to get in some 
other countries in the world. East and West, tradition and mo
dern, philosophical advocate and practical pursuit. No one can 
tell what the correct model is. But audiences and readers are 
indeed taking advantage of the confusion. From this situation 
they can learn about this complicated, good and evil, not so sim
ple world. 

Rauschenberg takes Chinese audiences and across a hundred 
years of art. If they don't understand, it doesn't matter. It 
is very important to know who our neighbors are, what their faces 
look like. Within the category of cultural history, impetus, re
pugnance and rebellion are all influences. One is not obliged 
to praise or to understand. Modern artists understand them. So, 
they will behave like children sometimes. They want to anger 
the grov.'ll-ups. And the grown-ups can do nothing, but say:"Look 
at this kid! \-Jill you?" 

Rauschenberg's exhibition will also travel to Lhasa. Just 
this thought makes people call it an exceptional idea. Truely, 
he should be called the "enfant terrible" in the world of con
temporary art' Years ago, Van Gogh traveled to Japan only in 
his dream. Picasso had never fulfiled his dream to come to China. 
Only Rauschenberg has this remarkable idea, and he intends to 
present his art to the Tibetan people in that far-away land and 
space. There are a lot of Chinese artists who have been intri
gued with Tibet, but who would think about going to Lhasa to 
have an exhibition? Just think about this, the master had in
deed put forth an unusual hand. Showing off his modern art on 
the rooftop of the world! This is Rauschenberg's most novel idea, 
his latest construction. It is proof that he is still the ener
getic "most living artist". 
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Rauschenber Played A Big Joke on the Serious Chinese Viewer 

Li Jia-tun 

In the grand Chinese National Gallery, facing the "old 
cardboard boxes", "a broken strip of tire", no matter that 
there are those who curse, or those who are puzzled, or the 
ones who saw a "deep meaning"; complete proof to say the joke 
that Rauschenberg played on them was indeed not very small. 

For those who were puzzled, naturally they did not compre
hend. They could not state the 'meaning' of the work. For 
those who cursed, naturally that did not consider this art. 
They had a pre-assumption about what art is. For those who 
stood in front of the art work, who seriously tried to sense 
the meaning of the work, they had in mind that these art works 

represented some kind of thought or subject, or represented some 
kind of concepts. All these three kinds of attitudes actually 
are teh result of the same kind of idea. 

It does not matter that it is the old thousands of years 
of Chinese tradition, or new Chinese sentimental works formed 
a kind of artistic concept for the mass viewers, including all 
artists as \oell. 

Of course people strictly use this concept to judge art 
and appreciate art. In recent years, those new artists try to 
show symbolic self-expression, or to pursue images using sym
bols to form abstract works. Although it is changing our con
cept, so as to relay the nucleus of some kind of spiritual con
cept, it has not , nevertheless, faced any challenge. Now, fac
ing the works of Rauschenberg, he shows off works from daily 

life and displays his work playfully. Any other kind 
of spiritual transmition all becomes too serious. The Chinese 
viewer looks at Rauschenberg's art so seriously. This is what 
I meant be the effect of Rauschenberg's exhibition. 
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Reactions of Some Theorists from Beijing 

Zhu Ye 

ROCI has been exhibited in the National Art Galley of 
China since Nov. 18 (1985). Viewers had very strong reactions, 
both in praise and criticism. For this reason, our publishing 
office sponsored a seminar which consisted mainly of young and 
middle age artists. The followinf are some excerpts: 

Shui Tianzhong (Art Research Institute): 
ROCI is the first western contemporary artist who came 

to exhibit. This exhibition was funded and prepared and in
stalled by himself. It provided us with a ~->'indo"' on art. It 
enabled us with a deeper and objective understanding of the 
overview of modern western art. Rauschenberg's techniques and 
materials and esthetic pursuit inspired us. A new style often 
appears concommitant with new material and technique. In op
position, many of our artists uses classical techniques, tra
ditional tools, and materials which tend to be restricted in 
form. 

Chen Zui (Art Research Institute): 
ROCI is indeed a strong visual stimulation to many viewers. 

No matter whether the work puzzles or delights the viewer, the 
psychology of curiosity is irresistable. If one tries to find 
some traditional meaning in modern art, including Pop Art, one 
might well be looking for trouble. If one can surpass the exist
ing ideas of art, and when we try to pursue the artists' in
terest and the meaning of art from a distance from the value of 
art. One will perhaps gain a certain esthetic satisfaction. 
~1any viewers said:"This, I can do it!" That's right, this is 
just one of the purposes of this exhibit. In the long run, art 
can make one recognizes one's value objectively. 

Ge Yan (Art Research Institue): 
Rauschenberg is a well-known artist in the \-'est. His work 

makes people realize the changes of artistic concepts and express 
themselves as they wish in the realm of "Avant Garde" Art. Act
ually, his work reflects the most natural elements. It breaks 
away from human function, then creates a new art in a new era. 

Gu Shangfei (~1axist Literature and Art Theory Graduate SJ:u
dent) : 

Rauschenberg's work does not show the flair of an aristo
crat. It shows entirely the lives of common people. He uses 
the most common objects as forms for esthetic appreciation. 

Rauschenberg extends art to all aspects of life, thus short
ens the distance between art and life. Rauschenberg's work shows 
both subjective and objective creation, therefore the aesthetic 
educational meaning is enormous. It emphasizes the fact that 
everyone can create. One will give full scope to creativity by 
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oneself. Accordingly, Rodin's words are remembered: "Life 
is not lack of beauty, but lack of discovery." 

Liu Rau Chun (Art Research Institute): 
This exhibition is the largest ever held and the first 

foreign show presented in the central Hall. It is unprece
dented. The officials who granted permission for teh show 
deserve great praise. We should be able to accept Rauschen
berg's work. There was a particular work which showed a rope 
on top of a fruit cardboard box. It showed the American sense 
of humor. Another collage work of animals showed the relation
ships of organisms and their environment. If we asked our 
Chinese artist to show such an idea, it would have been very 
formal indeed. Nowadays our artists emphasize individuality, 
self expression for we haven't yet achieved a kind of freedom. 
We are still at the lower rung of the ladder. Thus individua
lity and self-espression became limitations that restrict crea
tive activity. 

Fei Daiwei (Central Fine Art Institute): 
The professionals can comprehend Rauschenberg's work, but 

the non-professionals are really puzzled by them. Some people 
even sharply denounce his ~,,ork as "decadent, absurd". Some feel 
an irreconcilable hatred for it. His work is not new in the 
West. Today in China, it has caused such an impetus. This il
lustrates the lack of understanding of Western ideas and thoughts 
that we have. There has only a few of them been introduced to 
us. 

Yi Yanjun (Special reporter): 
Rauschenberg is a very serious artist who combines all 

media in his works. His works truely reflect the world he sees 
and the world he knows. He highly respect viewers. His new 
works interchange the feelings of viewers from different loca
lities and races. 

Meng Luding (Central Fine Art Institute): 
As a painter, it's more acceptable (for me) to experience 

from form, color and effect. Rauschenberg uses anti-tradition 
as starting point to break away from the restriction of three 
dimensional relationship and materials. Someone says his works 
are "honest". I don't totally agree. His ~,,orks present a spe
cial stimulation to the Chinese painters. We have to find our 
own·way to express. 

Lu Pintian (Chinese Art Research Institute, graduate stu
dent) : 

Rauschenberg uses different kinds of artistic language to 
express the environment and mentality he experienced. From the 
special forms that those visible lines, color and volume com
bined, I had a special indescribable energy and sentiment with
in me. His works are magnificiant and multi-directional. But 
there seems no logic existing in each "plot". It appears to be 
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accidental and unconsciously selected. There weren't any 
direct connection between the title and teh works themselves. 
This kind of anti-logice is completely different from tradi
tional art. It provides the view with a great degree of free
dom. Viewers could then comprehend and appreciate his works 
completely without restriction. 

When Rauschenberg displayed the discarded wooden bucket 
on the sacred altar, it caused people to ask: "hlhat is art?" 
That kind of attempt to search for an absolute and uniform 
answer perhaps is a kind of misunderstanding. May be the an
swer lies in a relative time and group. If this is the case, 
today's art critic should be forbearing and not all unfied. 
The development of Western Art is not only formality but more 
important, it is the idea. The appearance of many different 
schools and styles all shows to say the recognition of the 
artist's self-evaluation. 

Liang Jiang (same as above): 
Rauschenberg uses splashes of paint and photo-silkscreen 

and real objects to collage and combine. His works not only 
break the boundary of art and life, but also the boundary of 
painting and sculpting. He often chose the common objects we 
saw in our daily life. The arrangements were sensible. But 
they are often not symbolic, or with hidden meaning, or not 
even expressive. This is a different way of expression of ideas. 
This idea is born on a different kind of broad cultural back
ground. 

Zhang Xiaolin ( same as above): 
As to what is good art and what is not good art, it has 

to be decided on special designated aesthetic ideal. Away from 
this ideal, one can not answer this question. Truthfully, a 
lot of people do not "comprehend" Rauschenberg' s work. It is 
only because of the difference and opposition of the aesthetic 
ideals. Therefore it does not achieve the "equal effective" 
stimulation from his art works. 

Rauschenberg's work shows two tendencies in modern art. 
They are; the boundary between art and non-art is getting in
distinct. And the boundary between different kind of art is 
also getting indistinct. 
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Rauschenberg's Art 

Yuan Xiaojin 

The exhibition of ROCI in China affords us the oppor
tunity to experience directly the extent of concepts in Wes
tern modern art. After a century of exploration,Western 
modern art shows the spiritual world of the individual. It 
is perhaps richer than the confidence that we ourselves have 
always experienced. The spiritual world and the broad, infi
nite, natural world, especially the clashes between these two 
worlds are indeedthe basis for Rauschenberg's complex but co
lorful world. Rauschenberg chose an artistic dialogue complete
ly different from the traditional mold. It enables him to use 
a wide spectrum of creative style and material, examples that 
we see in "Caryatid Cavalcade I- ROCI Chile", "Earth Chute", 
and "Sling Shot" etc. His works show the background of twentieth 
century technology and philosophy. 

Rauschenberg has experienced disdain and opposition from 
critics in the \.Jest. To "comprehend" has al1,•ays been a strict 
reality of artistic life. Rauschenberg is the e~plorer who 
walks out of this strict reality. Modern art no longer provides 
the kind of meaning or answer that is ready-made or commonly
known. The uniqueness of Rauschenberg's art lies in the kind 
of chance reaction and spatial imagination. It not only pro
vides the variety of possibility for difference, but also pro
vides the viewer with different choices for art appreciation. 

Different racial heritages and cultural backgrounds, dif
ferent life rhythms and both scientific and technological stan
dards create their particular artistic expression and appreciat
ion. Rauschenberg' s art inspires us. On the basis of our tra
ditional conscience, it gives extention to the spiritual, natural 
and artistic world. 
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R. O .. C. I. LETTER OF INTENTION: Tobago, October 22, 1984 

The Rauschenberg Overseas Culture Interchange, after six years 
of only spiritual support, is now a reality. R. 0. C. I., as 
we shortly put it, is a four-year privato/Project taking, making 
and exchanging art and facts around the world. 

Emphasis will be placed on sharing experiences with societies 
less familiar with non-political ideas or communicating worldly 
through art. A selection of works done in, or influenced by, 
participating countries will then continue to travel, including 
videos, photos, sound, drawings, prints and catalogs to the 
next country, systematically eclipsing the opening exhibit 
which functions as a catalyst, enabling the international 
exhibition and collaboration to exist and grow. 

I feel strong in my beliefs, based on my varied and widely 
traveled collaborations, that a one-to-one contact through 
art contains potent peaceful powers, and the most non-elitist 
way to share exotic and common information, hopefully seducing 
us into creative mutual understandings for the benefit of all. 

Art is educating, provocative and enlightening even when first 
not understood. The very creative confusion stimulates curiosity 
and growth, leading to trust and tolerance. To share our 
intimate eccentricities proudly will bring us all closer. 

When I was a student at the Art students League in New York 
City, I was surrounded by groups of artists all investigating 
the comparable similarities and likenesses between things. 
It was not until I realized that it is the celebration of the 
difference$ between things that I became an artist who could see. 
I know R. 0. C. I. could make this kind of looking possible. 

Robert Rauschenberg 
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Excerpts From Donald Saff's "One Artist's Pilgrimage in 
Behalf of World Peace" 

Classical definitions and descriptions have never been 
applicable to Rauschenberg or his art. Rejecting artificial 
intellectual and elistist distinctions that separate art and 
life, Rauschenberg's purpose is to release unifying forces 
which make experience whole and worthwhile. In the same spirit, 
Rauschberg rejects the idea that human kind should be alienated 
and fractured by cultural and social distinctions that tend to 
divide and separate humanity from itself. His art reveals the 
unifying power in the differences that now divides us. Through 
his art we are able to eradicate barriers to understanding created 
by differences in language and culture. 

Cooperation and collaboration are at the center of Rauschen
ber's working methodology. 

The openness,integrity and respect characteristic of Rau
schenberg's relationships with his collaborators extends to his 
attitude toward the very materials used in the making of his 
art. Each has its own special qualities to contribute. The 
cardboard box is as respected as the water lily or the most 
exquisite temple for all, in their diverse beauty, have a com
monality in the fact that all can provide service as materials 
for art. On image collaborates with another; paint mergs with 
the photogragraphic image and found objects speak to us in a 
fresh way. Passions, insights and life burst forth in an un
predictable dynamism of change. Art becomes life. 

by Ya Nan 

-13-

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



JAPAN 
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NoveJDber 30, · 1986 

HOCI ( Rmis'chenhcrg, Over
seas Culture hlterchange) Ja
pan Exhibition at.Se.tagaya Art 
l\luseum ( Kinuta Park, Tel.: ·03-
415-GOII). till Dec: 2R. Clos.cd the 
second and fourth Mondavs. 

By PETER MOLLENKOF 
In 19.76 American artist 

Robert Rauschenbcrg was the 
subject of a cover story in· the 
American news magazine 
Time: A lengthy and insightful 
article, it chronicled, among 
other things, Rauschcnbcrg's 
life and art up to that point and 
assessed the considerable im
portance of his Contribution to 
modern American art in· 
particular. The most salient 
point the article made about the 
artist and his work was very 
simply but aptly put in its title: 
The Joy of Art. Though 10 years 
have passed since the applica
tion of that phrase, the optim
ism in Robert Rauschenberg's 
art and life are undiminished. 

In fact it has now taken on 
broader social and cultural con
cerns· and led Rauschehbcrg to 
form an organi-zation called.thc 
Rauschenbcrg Overseas Cultur
al Interchange (HOCii. Stem
ming from the artist's desirC to 
foster international understand
ing and "to introduCe the world · 
to itself," the effect consists of a 
major exhibition traveling to 22 
nations, mostly Third World 
and developing· countl'ies. It is 
accompanied and promoted b}' 
the artist and members of 
ROC!. 

The exhibition includes more 
than 100 of Rauschcnbcrg's 
paintings, drawiilgs, prints, 
sculpture, collages and con
structions completed over the 
past 10 years. All were selecled 
ror their int~rnational concerns 
and' ·many include materials 
and _techniques acquired and 

· used by Rauschcnberg during 
the extended periods of artistic 
collaboration abroad. 

As the exhibition makes its 
way around the world· new col-

ROCl ~ Rausehenherg 
laboralive pieces are "added to· 
the show from each host nation. 

, Conversely RausctJcnbe.rg 
-leaves a gift of art from the 

· show behind in each ·country 
visited. ·Introduced at the Unit
ed 'Nations in December 1984, 
the eXhibition has so far 
traveled to Mexico, Chile, Vene
zuela and China. In 1989lhe pro
ject will end at the· National 
Gallery of Art in Washington, · 
D.C., which is planning a nuijol' 
exhibition of representative 
work from ROC!. 

Naturally inclined to col· 
labOration and increasingly 
committed to various· interna
tional projects, ~auschenberg 
has found in this undertaking an 
ideal forum for both his extraor
dinary creative powers and be· 
liefs in art as a bridge between 
peoples. The artist's ability to 
balance his own artistic vision 
and needs wilh a profound re
spect fur and curiosily about the 
cullurc, materials and idc.as of 
other peoples and places is im
mediately apparcnl. 

. I 

THE JAPAN 'fll!ES 

Dr. Donald Staff, lhe pro
jcct's· artjstic dirGctor, com
ments that Rauschctlberg " ... 
creates <Jrt from the art of other 
cultures without impOsirlg his 
ego- on eVery image. He \\•ordS 
with people in a way lhat',illows RAUSCH ENBERG_ A part of "Copperhead- Bite VI- ROC I >' 
them to maintain their inlegri- Chile" (1985), acrylic, sllkscreen, coppersheet, 24.6 x 130 em. ·.'· 
ly." And it is this mutual re-
spect and a fascination (or the The exhibition itself is elo- an hldelible mark

1

~n the art of 
i!ltrinsic differences and pecu- quent tCstimony to this. The our time and extended our ex-
liaritics, not ti1eir hom~gcniza- sensibility at work in the profu·"' pcrience of both art and life is 
tion, that lie at thp lleal't of sion of media, processes and largely agrc~!l on by those who 
Rauschenberg's stratCgy to materials is all embracing. should know. A1·t historian 
proniote global trust and toler- Messages travel through the Robert Rosen.blum states: 
ance through art. menage of photographic im· ''Every artiSt after .1960 who 

He explains: "When I was a ages, "urban relics" and cultur- challenged lhe restrictions of 
student al the Art Students hi flotsam that .are combined painting and sculpture and be-
League in New York Cily,l was . ·with effortless ~nd unerring for- lieved'thalall of life.\va'sopen lo 
sun·oundcd by groups of artists mal strength. Cardboard boxes, art is indebted to Rauschenbcrg 
all. investigating the com para- tit·e treads, silk,' paint,.bamboo, forevc1·." _ 
ble similarities and likenesses car radiators, umbrellas and Any similar benefit to thC 
'tween things. It was not unlil I clay ai--e a few of the ~·give·ns" viewing publiC, howevci·, Is not: 
realize that il is the celebration l hat Rausch enbe r g. has always apprcciat~d as fully. 
of the differences between appropriated to his art on slops Rauschenberg has~lways been 
things that I became an arth;t around the world: controversial~ loathed and sus-
who could see." . That Rausdienberg has I ell peeled in some quartel's and 

·largely .ignored In Q(hcrs. 
The_ Uncet:t.~in ·f.~-~pon_sc of 

some to [his artist's work is 
· clearly c\emomill·atcd by the 

facti hal Rauschenberg, at61, is 
presentlY enjoying the first ma
jor exhibition ever. devoted to 
his .woi·k in Japan·'- an effort 
p1·omoted IMgcly by himself 
and the Rauschcnberg Over
seas Cultural Irite'rchange. But 
regai·dless ofhow 'i( has come to 

.us, i( is a sincere ir:Jargely syin
boliC gesture. Towering over 
the spc~ifi.c ROC I prog1·am 

RAUSCH. "N_ B. ERG- "'''"'"'''~•• -. _ ROC! Japan;, .(1984), acrylic, sllkscreen on prl~ed linen· ·.however, ate the spirit, el\ergy.· '"' and joy pos~e·ssed by Robert 
, canvas, 199.4 x 559:4-~m, Rauschenberg himself. 
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Rauschenberg 
repays debito Japan 
A 

rtist Robcrl-Rauschenbcrg says his cur
rent exhibition- at Tokyo's Setagaya Art 
Museum is his way of repaying the debt he 
feels he owes to Japan. 

"I've had such a strong affinity for Japanese 
philosophy and religions for such a long lime that 
it bothered me that I wasn't able to return any of 
that," Rauschenberg said in a recent interview 
in Tokyo. "So this exhibllion is a way of paying 
Jnpan back. Now we're even." 

Tokyo is the six~hstop on Uie ROC! (Rauschen
berg Overseas Cultural Interchange) exhibition 
tour, and Rnuschcnberg says he finds doing n 
show here n strange expcl'ience. 

"It's the first time I've had anything resemb
ling a retrospCclive show in Japan," suid the 61-
year-old artist, whose bold, colorful works arc 
acknowledged as pop art standards. "Yet I've 
been coming back to Japan for years- I started 
working here in 1964. 

"It's strange to come back to a place l know so 
well and be exhibited as a stranger." 

The influence of Japan is apparent in many of 
the IH pieces included in the ROCl show - a 
work entitled "Fish Park - R.O.C.L Japan" 
features a large red carp streamer which 
app-ears to be disgorging blood, while "Happy 
Birthday Baby Leech - R.O.C.I. Jnpan" in
cludes a lnrgc JHJHlllese-languagc poster con· 
gratulntlng a fish boat on its large catch. 

The show, which includes paintings, photo
graphs, 9ollngcs, prints, ins~allations, drawings 

·,;_.:::·Utmd.:Cin.YWofkso--d!splD.Ys the· full range of Rnus
. "chen berg's Ccleelic talent. 

Rauschcnhcrg says he finds inspiration \VlJCre
vcr he goes, and the current exhibition includes 
works the American artist created on earlier 

I 
REPAYMENT: Ame'rican artist Robert Raus· 

chcnbcrg says the current exhibition of his works 
at Tokyo's Sctagaya Art Museum has enabled 
him to give something back to Japan, a country 
whose culture he says has greatly Influenced 
him. 

stops on the ROC! lour. An example is a striking 
series of large copper panels Rauschenberg 
made while the ROC! exhibition was in Chile. 
Copper was an appropriate material since Chile 
exports large amounts of the mineral and the 
striking, eerily beautiful images nauschcnbcrg 
has placed on the panels effectively remind the 
viewer of the sometimes violent nature of Chi
leJn society. 

Working while on tour is what art's all about, 
according to Rauschenberg. Olherwise he'd get 
bored with his work, he says. 

The ROCI exhibition is open daily (except for 
Dec. 8 & 22} until Dec. :W at the museum, which is 
ncar Yoga station on the Shin-Tnmagawa line. 
For more information cnllthe museum at 03·415-
GOll. ----STEVE l\lcCLUHE 

w~~kly 

I 
IIOLO IMAGES: I~n. 

"Pneumonia Usa (Jap· 
ancsc Recreational 
ClayworkJ," 198Z: 
above, "Untilled," 1983: 
right, ''Untitled." 1986. 

··f.•·.·o:-

I 
1\lUl,TIMEDIA: Rnuschcnberg's talent Is ex· 

_pressed in a variety of media, f<'ar leO, "28 Famous 
Murders with Poems (Kabal American Zephyr), .. 
19!11: len, "Unlltled," 1986; abovc,"Untitled (Vene
tian Series)" 1973. 
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Pinla parn hoy 

Todo lo anterior _no es in!\s que 
un preB.mbulo para hablar del es· 
pectdculo ROC!, que estoy empo~ 
zando 6 disfrutar. Sl RObert Hu
gues (crrtlco norteamerlca0o) tie· 
ne rez6n y "ol deseo de -plntar 
para Ia posterldad retrocede", se 
collgo que Bob Aauschenborg pin· 
ta para hoy· y, qulzAs, para· rna· 
nana y unos cuantos dies mt'is. 
AigO asi como· un happening, que· 
tormlna a Ia hore y media de em
pez.ar. Poro un asunto de tanta 
onvergadura tengo que discutfrlo 
con ml amigo Sancho, que slguo 
mls · pesos racorrlendo el .ROC I 
y · tleno p~ntos de vista ITIUy or I· 
glnales al resp_ecto. Sollclto. pues 
a mls lectores que tengan paclon-; 
cia, y en el pr6xlmo nUmerO de 
Ia rovlsta BOHEMIA les dlremos, 
Sancho y yo, la que . pensa'!'os 
de esta •how. 

ELE NUSSA 

Fotoo do MAOUEJAA 
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HI arte ·de· boy, 
de . a.yer y de.-.tuaiianu._. Uuu 

mlrada al. "<!Proyecto de lutereanililo 
(.'ulturJ~l. nlle~de. el 'llur''· 

·,·· T 

L A mAs grande . oxposlcl6n 
personal oscon\flcada en· Cu

ba, dasde los tlompos' romotos do 
don Diogo Vohizquez. haste ol dia 
de hoy, tiona Iugar actualmente. 
an el , Musoo Naclonal do Belles 
Artos, en ol Castillo 'do Ia Fuorza 
y on Ia galorla Hayd6e Santamaria, 
slmult8nesmonto, y su promotor 
(y ejecutor} os ol artiste nortu. 
americana Robert Aauschonberg,. 
qulen hlzo su primer -cuadro, so
gUn 61 -mlsmo conflosa, en una 
lotrlna, justamonte cuondo los na· 
zl& y sus dlvlslonos paruor esta-
ban trntando de darla olcanc~ 
MoscO, en 1942. / 

Como plntar an un Iugar some· 
janto no as proplclo, sino mas · 
bien lnc6modo, a pesar do que, 

... 

! • 

' _.,.. •: .. •-·· . l 

:169(10 at, '".slornpro doburfa de ha· 
bar un elemonto secreta, do crl· 
mlnalidad, at hacer ano", docldiO 
camblar de atollor, · conservando 
Ia "crlmlnaltdad': para otros sltlos 
md-3 c6mo<los, nero ·en Ia pobra. 
za, sobrosallendo a\ prlnclplo "en 
bajss califlcaclonoa",· ·Esla cara.c
toristlca do sus estudlos lnlcls· 
los so mantleno cuando trabaja 
bajo Ia gu/a dol arttata y .proto. 
sor alom&n Joseph Albers, abstrac
clonlata, -qulon tondrla para 61 "a.b· 
80iuto do5proclo'_', y cuando a(loa 
mtia tarde, doapuOa quo Rauacho.r 
berg ha logrado notorlodad, lo 
preguntan au oplnl6n sobro au .on· 
t/guo dlsclpulo, responde: . "No lo 
recuerdo". l,So podda daclr quo 
esto breve comontarto as una pro.
monlcl6n de lo que soda d68putis 
Ia obra do tan famoso artlsta, cu- . 
yes plozns dojan poco raatro un 
Ia memoria? 

llnlgmao 
pulpltautey 

Entre 1984 y 1985 Rauachenborg 
coriclbl6 ol prop6slto de hacor un 

· recorrldo con sus obraa por dis· 
Untos palaos, Jncluyondo plo.zus 
ojocutados eo coda pals vlaltado, 
que so lrfan hJCorporondo a laa 
exposlclonua do los roatuntt~a, Ula· 
mlnuyendo las hochaa con antorlo· Fo
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rldnd, y aae Proyooto torn6 ol 
nombro do ROC!, slglas do RAU&o . 
clwnberg Oveuo.as Culture Inter: 
changa, o sea on caatellaod': "Pro- · 
yecto do lotarcamblo Culture! 
allondo el MaT, do Rauschenberg" .. 
El primer paiS vlsltado fue M~ 
xtco. E.sto lnclura videos, foto· 
grMicsa, objelos, cuadros monu
mentalee (y chlcos), mUsics y bal- · 
le, .lo 'quo se conoco por multi· ... 
modlll. En· oeta oportunidSd el 
poetn Octavlo- Paz pult~6 Ia !Ira y 
d!Jo, lnsplrado; ·dol. proyocto: 

Pslsojo Ctlldo de Saturno 
palsaje dol deSamparo, 
llanuro's do tuorcas y pnlnm:as, 
turbines asmtitlcas, Ml!cos rota::t, 

. clcatilwa de Ia eloctrlcldad, 
pale.aje desconsolndo. 

l i I J~·~--.-,...... 
I 

. Octavia Paz es un gran poetn, 
· aunque no lo parezca. por oatas 

·. llneag, y adem tis ama locamonto 
ol stabllshme.nt. lo mAs afortu· 

· nado dol· poems quo lo dedlca a 
ROC! oa un verso qua aparoce 
mM adelante, dondO exptosa quo 
las obra·s de Robert son "rE~Cimos 
do enlgmM· palptte.ntoa", linea quo 

., 

cnvldlarfa el mlarno don Luis de 
06ngora. 

La O!ICola !ligulonte fuo Chilo en 
au Musoo do Arto Modemo, y 
\uego Vonozueln, dondo Sofia Im
ber, d!ractora del mu!leo; calif I· 
ca ol conjunto do "obi--a do erto 
coloaol". luego China, el Tibet y 
otro' poises. Atmra Cuba. M!\s do 
200 obroe lntogtan el conjunto de 
un artlsta que no quloro sor ro
tulado· y quo eo ·molosta cuando 
Ia llaman "pop", "lnfonnallsta", 
"mlnlmnlfsta" o cualqulor otra co
an, y qUo opine. junto al asCrltot 
chllono Jos~ Donoso, qUO "w de
be camblar todo pAt8 altorsr ol 
slgnlflcndo de tOdo y h~novar Ia 
mirada con el prop6slto do hacar 
roalldad Ia frescum de una verdn-
dera contomplncl6n"; credo aoste
nldo heco sesenta nl\oa po1" los 
dodnfstas y quo Justifies Ia oro 
modorna con BU ablgorrado em· 
puJo tocno16g!~o y clonUflco, que 
lo trostorna todo. El desarrollo en 
osa osforn es tan lmpetuoso e 
lncontenlble, que los pcrlodos so 
acortan. y lo quo ontos requorfa 
200 ai\os, para camblar ehora se 

·reduce fl horas, Cfl31 a mlnutos. 
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Havana, February 28, 1988 

ROBERT RAUSCHENBERG HAD' TO BE 
ASTUTE TO PUT ON HAVANA SHOW 
Q Displays his giant traveling exhibition «< Includes works inspired during previous stay in August 1987 

BY MIREYA CASTANEDA (GWR staff writer) 

8 OUTSTANDING U.S. artist Robert Rauschenberg 
is Jn Havana to present his enormous traveling ex· 
hibition called Rauschenberg Overseas Cultural In· 
terchange (ROC!), on display at the National 
Museum of Fine Arts, the Haydee Santamaria Gal· 
lery at Casa de l~:~s Americas, and La Fuerza 
Museum. 

AOCI, previously taken to Mexico, Chile, Venezue· 
Ia, China and Japan, includes paintings, sculptures, 
tapes, engravings and photographs and Is singularly 
enriched through the use ot local resources. 

During a press conference held at the Nb'tional 
Museum, Aauschenberg explained that his primary 
concern during his previous trip In August 1987 was 
the Cuban people. He said that he hed traveled 
from one end ot the island to another by car to get 
a taste and scent of tne country. He added that he 
had anticipated a certain amount cil resentment be· 
cause he was from the United States, but that 
instead he had come across sincere friendship. 

Over 20 paintings, Images and reactions resulted 
from that tour ot the country, apart from the ap· 
proximately 60 photographs Which will all be added 
to the ROC! and taken to other countries such as 
Australia, the USSR, Thailand, Spain, Jtaly, Morocco, 
India, Kenya, the Netherlands, Indonesia and Kuwait. 
The ROC! project wJII concrude with an exhibition 
at the National Art Gallery In Washington, . 

On pelng asked why he had chosen to shCM' his 

magnltlcent and monumental exhibition In Cuba, 
Rauschenberg explained that the ROC! project was 
devoted to peace and to communication. He con· 
siders that tnis isn't a-chieved in p-olitics; there was 
a time when sports was a vehicle but now, he sa>'S, 
It's art. 

He went on to say that if we arc to live with one 
another in this world that is getting smaller by the 
day, we have to know what each ot us is doing 
and how we feel. He believes that love is what 
unites us but being Informed is what m<:kes Jove 
possible. 

Rauschenberg sald that this trip to Cuba had 
been regarded as fin lntEo-matiorH:I scandal and that 
getting a visa from the State Department h<;d taken 
him longer than It ha-d to do the paintings. 

The artist explained that shipping the exhibition 
to Cuba had ta~:en a lot of trouble and estuteneS.!.. 
for although Cuba was only 9:) miles av."a)' from 
Florida, wnere the works were done, the)' couldn't 
be sent directly to Cuba .snd instead had to be 
shipped to Mexico via New York. 

He said that he couldn t apolog1ze for his country 
llnd that these were things he didn't understand. 

Rauschenberg commented that he was glad to be 
in Cuba and that It was one of the most important 
places for the AOCI exhibition to be shown because 
the two countries are so close and yet politics keops 
them apart, which is something that saddens him. 

Uua~o Ha~of\~ 
Cutillo deb Fuana 

Cua de lu A.rr>+rlc..F 
Oaller1a H~oe $1nU P.ohrl" 

thbllf\. c..bll 

,t..l>MfW\Q·~--·· ...... 
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'La Habana, martes 9 de febrero de 19S8 

Exposicion Rauschenberg 
en La Habana 
1111 "Estoy feliz de estar en Cuba, 
Creo que este es uno de los Juga. 
res mas importantes del mundo 
n los que podria llegar mi expo
sici6n", expres6 alegremente el 
destacado artista plastico ilortea
mericano Robert Rauschenberg, 
qulen se encUentra aqul para lnau. 
gurar una importante muestra de 
cerca de 200 obras. 

El Musco Nacional de Bellas Ar
tes, el Castillo de Ia Fuerza y Ia 
galeria Haydee Santamaria, de Ia 
Casa de las Americas, permitir8n, 
o p'artir de mafiana, a las 7 y. 30 
p.m., que el publico se acerque al 
Rauschenberg Overseas Culture 
Interchange (ROC I) (Proyecto Raus
chenberg de lntercambio Cultural 
T rasatlantico). 

, La muestra itinerante y "ere. 
ciente", que lncluye pintura. di
pujo, grafica, fotografia, video, es
cultura, se ir3 transformando y 
t:onformand:; a su paso par mas 
de 20 pafses, como una gran obra 
de f'.rte del mundo contempor8neo . 

Robert Rauschenberg, el destaca
do artista p/8stico norteamericano, 
trajo una importante exposici6n. 

.' Cuba es el sexlo pais donde se cxpone ROCI. Mexico, Chile, Ve
nezuela, China y Jap6n fue~on )as naclones escogidas antes por Raus
i::henberg para su trabajo. En esta ocasi6n mostrar8 a los espectadores 
cubanos muchas im8genes "atrapadas'' en sus vlajes a los paises 
r.ltados, asi como 20 obras inspiradas en Cuba despues de su estan· 
~ia aqui en el mes de agosto. 

: Rauschenberg vuelca su mirada hac/a las im8genes de lo cotidiano. 
Abrir los ojos y el pensamiento del publico al universo que los rodea, 
lmprimir en su obra Ia din8mica de Ia era que le ha tocado vivir. y, 
sabre todo, difundlr un mensaje de paz entre los hombres con un 
sella artistico, son algunas de las caracteristicas mas sobresal/entes 
~n el horizonte creative de este genuine artista. 

Cuando se refiere a los prop6sitos que lo impulsaron a crear cl 
ROCI, siempre contesta que parte de Ia premisa de que si los 
pueblos se conocen, sl existe un, intercambio de sus culturas y un 
acercamiento entre ellos, eso representa un aporte D Ia paz. "Y al
canzarla es mi objetiVo". Con este proyecto -dijo- persigo influir 
en Ia conciencia internacional para lograr un clima de comprensi6n 
y armenia. "Trato de comunicar con las esferas sensibles, compar
tiendo Ia informaciOn que recojo", 

El nombre de Rauschenberg desde hace un cuarto de siglo es sin6-
nimo de vanguardia, y es, ante todo, conocido por · haber abierto el 
ambito de Ia lmaginacl6n que cl arte pop acaparaba en Ia decad~ 
de los sesenta. Con su af8n de bUsqueda y experimentaci6n ha 
fundldo las mas varladas tecnlcas del arle plastico. 

Durante Ia conferencia de prensa cfectuada ayer en Be/las Artes, 
cl creador coment6 que en su trabajo en Cuba su preocupaci6n prin· 
cipal est8 en el pueblo, en Ia ideologia, "En mi viaje por carretera 
de un extrema a otro de Ia Isla, en agosto, pude lograr un conoci· 
miento plena del pais, de su sabor y hasta de su olor", dijo con su 
acOstumbrado humor y agreg6: "Habia previsto que encontraria un 
Clerto resentimlento por ser norteamericano, sin embargo, encontre 
una amistad muy sincera". 

G Toni Ptnera 
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R.OCI·CUBA 

Son las slglas do Raushenborg Overseas Cui· 
lura Interchange (lnlercamblo cultural de Raus-

. ·henberg por el mundo enlero), un proycdo 
'ambicioso 'del conocido arllsla norteamerica~ 
no, donde cxhlbe una selecd6n de sus traba
jos hechos' para MCxico, Venezuela, China y 
Jap6n, palses en los que anterlormenfe expu
so, y obras realizadas espacialmenle 'para Cu-
ba, · 

Las pinfuras, grabados, dibujos, esculturas, fo-, 
tograflas, inslalaciones y videos que integran 
Ia muestra, tienen la propledad de trasmitirnos 
Ideas de forma _directa, a !raves de objetos 

'comune$, que. g~neralmenle desecharrios en 
Ia· vida cotidial,la, y que al ser t~ansfprmados ·. 

· por Ia imagif.laci6n del arlisfa, nos ·descubren 
. en foda su _ inter:-sl~ad ·at mundo e~ que vivi-

mos;· 

Robo.rt Raushenborg, dur~ntra cuatro ai\os ha~ 
.. rei crecer Ia mueslr~ en. su trilnsito por cada 
··.pals do Am6rica, Europa, Asia, Arrlca y Ocea~ 

.nla; pues .. a sus creaclones en las Ultimas d6~ 
. cadas. suma Ia~ obraS. que produce lnsplrado 

.en lo que. observa en cada naci6n vlsltada. 
Nose pl_erda esfe ~Xonte~lmiento'cu\tural, .que 
inclulrd el "Musco Haclonal (Trocadero ·enho 
Zuluota y .Monserrafe, maries a domingo de 
2:00 a 8:30 p.m.) El Castillo do Ia Fuerxa (0'
R~IIIy onlro Avonlda dol Puerto y Tac6n,) tu
nes a sabado de 11 :00 a.m. a 6:45 p.m. (ex
ceplo maries) y domingos de 9:00 a.m,. a 12:45 
p.m. y Ia Casa do las Americas (3ra y G), Ga
leria · HaydOe Santamaria, maries. a sdbado ~e 

'1 :00 a 6:00 p.m, y domlngos de 9:00 a.m;, a 
1:00 p.m. 

:'•' 
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LA HABANA JUEVES 1 (DE FEBRERO DE 1988 I . - - . 

lnaugura Hart Ia expo~ici6n de Rauschenberg 
e Un ortlsta do vordod, no do los quo lnvento In 
propaganda onemlua, s'lno do los quo posoon go· 
nulno talonto, un ·hljo do .In patrla- do ·Uncoln, nos 
ontrega su orte y su solldarldud humane, dljo Ar· 
mando Hart, mlnlstro do Culture, al lnaugurar ano• 
cho Ia hnportnnto · oxposlcl6n do 'nobort Rauschon· 

' ' 

<D Viajar por ol mundo con Ia pupfla atonia, 'cap· 
tar lo m~s cotldlnno, Ia ldloslnc~asla do coda 
reg16n, el sentlr de los pueblos, hacer un resu· 
men de su culturn, y con clio, un arte universal 
n partir de cada lndlvldualldad, para aportar un 
pequerlo grano de arena n Ia paz en el mundo, 
son las notas mas altos del Rau&chanOOrg Over. 

:seas Culh.tre Interchange (ROCI) (Proyecto 
Rouschenbero do lntercamblo Cultural Trao· 
otl8ntlco),-

Ayer, Ia lnteres..ante muestra del destacado 
artists norteamerlcano, Robert Rauschenberg, 
lmpulsor 'de esta odlsea · artlstlca denomlnada 
ROC!, fuo lnaugurada en los osj>aclos del segun· 

·do plso del Musco Nnclonal do Bellas Aries, ol 
Castillo de Ia Fuetza y Ia galerla Haydco Santa· 

: marfn do In Cas a do las AmOrlcas. . . 
. Mils do 200 obros (fotos, videos, plnturas,: os· 
· cUlturas, d!bujos) oxltaldas de su lmaglnact6n y 

! 
borg, on ol Musoo Naclonnl d€r Bolles Artos. 

Porto do Ia muestro so oxhlbo on ol Castillo 
do Ia Fuorza y Ia galerlo HaydOn Santamaria, do 
COso do Ins AmOrlcos. Rauschonberg hlzo ontroga 
do su obra Flobro do mar pacfflco,. n todos los CU· 
banos. (Mfls lnformacl6n p{iglnn 6) e T~l Pll\era 

do los vlojos por sels pa/ses: Venezu.ela, Chile, 
Jap6n, Mexico, China y Cuba, los ptlmeros re• 
corr!do's haSt a el mom en to con su ,proyecto, de 
un total do n; rcposan· a hera en las lnstltuclo· 
nes cubanas com? un rccuenlo de lo ya vlsto. 

lo9 obras, flrmadas deSdo 1974 hasla hoy, 
hablorl del sontldo de cxperlmentacl6n de esto 
creador, qulon fuera donomlnado .como c) "en· 
fant tOrrlbto" dol modernlsmo norteamerlcano y 
roconoctdo on ol mundo por abrlr el ambito do 
Ia lmaglnaclOn que ol arte pop acaparaba durar;t· 
to los 60. 

• En ·sus obras se rellejan las mas dlversas 
romas do·Jas nrtos p!Ostlcos: sa(lgraffo, graflco, 
plntura... abordadas y fundldas por 01 en su 
vasto obra quo os .un canto dol nrto .contem· 
por~neo. 

Foto~o: Folleln Hondftl 
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ART IN AMERICA - March 1989 

nausehen berg Goes to Moscow 

The winds of glasnost carried Robert 
Rauschenberg and Tricia Brown lo 
the Soviet Union in February, cour· 
lesy of those bastions of Socialist 
Realist purity, the Soviet Union of Art· 
isls and Gosconcerl. ll must have 
been a stretch for the Union to invite 
Rauschenberg lo display 175 of his 
provocative combines, paintings, 
sculptures, prints and videos at the 
Tsenlralnyi Dom Khudozhnika in Mos· 
cow [Feb. 2-Mar. 5), and to have paid 
his expenses once he got there. But 
their invitation to Tricia Brown verged 
on the revolutionary. 

The closest thing to American 
avanl·garde dance the Soviets have 
seen was the Paul Taylor tour in 1978, 
and Paul Taylor dances lo classical 
music. Al the Moscow Cultural Pal· 
ace [Feb. 1-4), the Tricia Brown Com· 
pany performed Glacral Decoy in 
silence, backed by Rauschenberg 
slide projections. They did Set and 
Reset to a Laurie Anderson score, 
and Newark wilh a set and sound 
concept by Donald Judd. Brown also 
gave a world premiere of Astral Con· 
vertib!e; the set, commissioned from 
Rauschenberg, consisted of eight 
skeletal steel lowers, powered with 
car batteries and festooned with 
headlights and tape recorders. Both 
sound-by Richard Landry-and 
light changed in this piece as the 
dancers moved towards and away 
from the lowers. 

Rauschenberg invited Brown to 
share the Soviet invitation with him. It 
is the climactic event of the R.O.C.I. 
(Rauschenberg Overseas Culture In· 
terchange) tour of non-Western na· 
lions-the artist's chief obsession 

since long before the tour's firs! 
slop in Mexico in 1984. 

In his letter of intent printed in the 
R.O.C.I. catalogue, Rauschenberg 

Robert Rauschenberg In 
Moscow, 1988, 

explains his belief "that a one-lo·one 
contact through art contains potent 
peaceful powers, and [is) the most 
non-elitist way to share exotic and 
common information, hopefully se· 
ducing us into creative mutual under· 
standing for the benefit of ·all." 
Towards that end, he has packed 176 
crates containing a large selection of 
his own works dating from about 
1971. and he has thus far traveled 
with them to Mexico, Chile, Venezue· 
Ia, China, Tibet, Japan and Cuba. 
According to Rauschenberg, he was 
so intent on going to Moscow that 
when he signed a contract to exhibit 
with M. Knoedler and Co., his agree· 
menl with the gallery stipulated that 
its owner, Dr. Armand Hammer, 
would gel him to Russia. 

For R.O.C.I., Rauschenberg visits 
each venue well in advance of his 
exhibition in order to assemble local 
found materials. Using those materi· 

als, he constructs new work which he 
then shows in that country as well as 
on other stops along the road. For his 
show in Chile, for instance, he con· 
structed Altar Peace Chile, an alumi· 
num cross-shaped sculpture \ami· 
naled with lhe embroidered while 
satin of a priest's vestments. 

For his Soviet exhibition, Raus· 
chenberg photographed construction 
workers statues of Lenin and Cyrillic 
signs. He juxtaposed these with 
American images to create six photo· 
gravure etchings, Soviet/American 

·Array, at U.L.A.E.; these were also 
exhibited in New York al U.L.A.E.'s 
new gallery at 138 Walls Street. 

Except for some early funding from 
the collector Frederick Weisman, 
Rauschenberg himself has underwril· 
len most of the R.O.C.I. lour by sell· 
ing his own art and works from his 
collec lion, and by mortgaging his 
Captiva Florida properly. The last 
slop for the cumulative exhibition will 
be the National Gallery in Washing· 
ton, probably in 1990. 

(R.O.C.I., incidentally, is named af· 
ter a turtle with whom Rauschenberg 
collaborated in a performance piece 
for the First New York Theater Rally in 
1965. Actually, the turtle's name is 
Rocky, but it would have been hard to 
make an acronym out of that. Rocky 
was one of 30 turtles rented from 
Trefflich's animal store on Fulton 
Street. Rauschenberg's then 13· 
year·old son Christopher emptied the 
turtles out of a laundry hamper onto 
the stage and let them scamper 
about; flashlights attached to their 
backs provided lighting for the show. 
The other turtles were returned to 
Trefflich's afterwards, but Rocky 
went home to slay with Rauschen· 
berg at 381 Lafayette Street, where 
he lives to this day.) -Amei Wallach 
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Captiva 

THE ROCI ROAD 
SHOW 

He tbnccs like a naked babe in the rain
bow's oc~an of colors, and the splashes 

raised by his mi~chicvou!:. hands arc the 
elusive fairy-tale of his style. 

So wrote Yevgcny Y cvtushenko in the 
Ru:-sian-language catalogue for ROC!/ 
USSR. Robert Rauschcnberg's mammoth 
~xhihition that dazzled 1..\5,000 Soviets in 
:-.to~cow's Trcty<~ko\' Gallery in February. 

At the gala opening in the Central House 
of Culture. the Trctyakov's new wing. 
Yc\·tushcnko <tg<tin W<t.xcd eloquent about 
Rauschcnbcrg · s grand gesture in intcrna
tiomtl gnndwilt ... \ believe nn mnrc Iron 
Curt<tins will divide U.S. and Russian art
isb ... he told an audience that included 
Jack ~\'lat\nck. American ambassador to 
~\lm.cow. Va .... sily Zakharo\', Soviet minis
ter of cultur~. and Tair Salakhov, head of 
the Soviet Union nf Artists. 

ROCI/USSR. with more than200 works. 
was the first rnajor ont>pcrson exhibition in 
the Soviet Union by <Ill Amcric<tn abstrac
tionist. f-ive years ago. a show Jib~ this 
would have been unthinkable. The project 
had inlluential supporters: industriali."t Ar
mand Hammer. who has had strnng tics 
with Soviet leaders since Lenin. introduced 
Rau:-.~.·hcnhcrb' to Zaklwrov. and an invita
tion from the Union of Artists followed. 

NATION 

'" 

"The show is very important for Soviet 
artists emotionally, spiritually, and social
ly,·' painter and critic Leonid Bazhanov 
told Tampa Trilnme reporter Todd Sim
mon~. "Never before have they seen works 
of such scale and quality. . . To us. the 
show symbolizes freedom." 

ROC! (pronounced ''rocky") is the 
Rausch~nbcrg Ov~rscas Culture Inter
change, named after the artbt's pet turtle. 
Since Rauschenberg unnounccd its fonna
tion <It the United Nations in New York in 
19Scf. ROC! has traveled to what he calls 
··sensitive·' areas--developing countries or 
countries under totalitarian gm'crnmcnt:.. 
that have not been exposed to American art 
or to many images from other countric:-.. 

The idea. says Rau:-.chcnbcrg. is tn go to 
a country that may not be familiar with 
American ;u1ists. ·'to interact with the art
ists and <.U1isans there. to learn their esthetic 
traditions. to talk to :-.tudenl\-to touch on 
cvay aspect of ;.u1.'' He travels throughout 
L'adt host country taking photographs. The 
works of <.u1 that cmcr~c from the expcri~ 
cnce become the centerpiece of the exhibi
tion that follows, usually in the countrj"s 
national museum. 

As the ROC! road show progresses. the 
audience in each country can sec work 
inspired by the prcviou:-. host countries a:-. 
well as its own. The "Sovict-Amcril'{lll .. 
works weave images of St. U<.1sil's Cathc· 
dral in Red Square with New York's World 
Trade Center; Tbilisi hanging laundry with 
New York construction workers: a t.oJiacal 
clock in a :-.·loscow -.ubway :-.tation with 

Halloween costumes in a New York shop 
window; SamarkanJ cabbages with an um 
in a New York bank. Videotapes by assis
tant Terry Van Brunt record Rauschcn
bcrg · s journeys in every country and pre
sent everyday life as seen through his eyes. 

Another leap for Soviet audiences was 
made by the Trisha Brown Company. of 
which Raust:henbcrg is ch<tirman. At the 
Palace of Culture. in an industrial district 
on the outskirts of town. the company pre
sented the world premiere of Astral Con
l'ertihlc. Rauschenberg designed the danc
ers· silver sheath costumes and the 
freestanding dcrricklike towers that con
tained the lights and music. which were 
pnwercd by automobile batteries and trig
f'Crcd by the dancers' movements. The a'>

tonished <tudience. accustomed to tradition
al ba1let. watched in puzzled silence until 
they linally exploded into applause. 

Simple in concept. ROC! is complex in 
execution. The chief administrator of the 
\·enture is Donald Saff. an artist and profes
:-.or or art at the Univer:-.ity of South Florida 
and founder of its GwphicStudio. From his 
Tampa oflicc. Saff makes the initial contact 
with the host country. gets in touch with its 
!c{tding artist.-; and writers. plots Rausdtcn
bcrg' s itim::rary. negotiates arrangements 
with museum of!kials and govemmcnt bu
rc<~ucrats, and designs the installation in 
Ca1,.'h museum. 

ROC! 's gith to the Sm·iet Union did not 
stop with the exhibition. :\corollary agrcc
rnl.'nt signed by Zakharov and Sail will bring 
Soviet arti:-.ts to Gritphi~.·Stttdin and .... end 

American arti:-.ts and print
makers to work in a new ":c-.is
tcr :-.tudio" in 1\-lo.scow. "Art
i:-.ts and printmakcrs haven't 
worked togeth~.!r in tbl.! Soviet 
Union ... :-.ay.-; SalT. "We're 
hoping tn help them skip thirty 
years in printing procedures.'' 

Rauschenbcrg' s collabora
tion with Saff and the highly 
organized ROC! workers is ~tn 
example nr the artist. s favorite 
modus operandi. At a press 
confcrt?ncc held in ivtuscow he 
said, "I don't want to work 
;.\lone. If you work alone. then 
the priv<ttc cgn takes control. I 
try to pick my a~sistants and 
collaborators to provide the 
most crl.'ative interruption to 
any bad habits that I might 
have artistically.·· 

Rauschenberg In Sarnarkand. His ROCI/USSR show in Moscow's Tretyakov Gallery was the first 
major one~person exhibition in the Soviet Union by an Arilericc:m abstractionist. 

Rauschcnberg ha-; made 
more than 1.600 works for the 
ROC! tour. and spent more 
than S4 million on the ven
ture; he cxpcL·ts its tota. cost 
to be <II k<t:-.t SS millinn. He 
consider:-. the project a strong 
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mc.ssagc for the ideals of democracy, but he 
has not asked for-and docs not want~ 
government funding. "I've .sold my early 
Twomblys and \Varhols. most of my trea
sures from other artists. not to mention my 
own work.·· he says. ''I've mortgaged my 
house. But I expect to keep on until! tnt<tlly 
run out or until some cosponsors come 
along. I was naive. I thought collectors and 
corporations would be rushing to support 
something concrete like ROC!, which is 
dedicated to peace. I even made up <t list of 
contributor~ I H·oufdn' t accept. But they 
haven't been breaking the door down.·· 

His goal for the undertaking, Rauschen
bcrg says. is "to contribute to peace, by 
communicating. with my art, to the people 
of the world an awareness of each other.·· 
He no longer thinks that politicians can 
bring about fundamental change in global 
human relations. ''I've given up on the 
politicians,·· he told a Havana audience last 
year. "Now it's up to the artists to wage 
peace." So far, in Mexico, China, Tibet, 
Chile. Venezuela, Japan. Cuba, and the 
Soviet Union. several million people have 
seen themselves and their global neighbors 
through Rauschcnberg's eyes. 

50 ART news 

"ROC! tells its international audicnL'c 
about Rauschcnberg~and, hy inference, 
about the freedom of activity and expres· 
sion that is allowed to tlourish on the Amer
ican scene." says Jack Cowart, curator of 
20th-century .art at the National Gallery of 
Art in W<Jshington, D.C., who visited the 
ROC! exhibitions in Havana and i\·toscow. 
"In that subtle way. and as an entirely 
intentional by·prodUL't of ROC!, to foreign 
audiences. especially those in countries 
where freedom of information is unknown. 
the exhibition makes a powerful statement 
about America itself. It also serves as an 
example of the range of personal initiatives 
that arc accessible lto Americans] in an 
unofficial way.·· 

"It is the artists who will rctlect change 
in their art." says Darryl Pottorf, a Rausch· 
cnbcrg artist-assisw.nt who has helped in· 
stall ROC! around the world. Leonid Ba
zhanov in i\ to scow <lgrecd. Once an · 'unof
ficial'' underground ;.trtist. he said of 
ROC!. "If only this had happened twenty 
years ago. it would have helped me greatly. 
For {younger} artists, though, the exhibi
tion shows whnt they can do." 

-1\·lary Lynn Kotz 
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ENTEITAIIMIDIT 

auschenberg akes 
On Moscow 

By Amel Wallach 

HEN ROBERT ltausch~nberg, 
the unre~cnerat.<! bad boy of 
avant< l!1'l'd<l art, went on Sa viet 
TV not too long 08o, he offered 
oome revolutioruu')' advice. 

He told the Soviet audienoe that ll)ltlly of 
theldOM of modernlam wero bom in the Sovi· 
et Union ln the lOOns of this oontury, and 
"they're the or. .. that had it Al.appe<l out of 
their hands becaUAC of ooo.sori!hlp.) raid now 
they've got to make twenty yeo.rs of mistakes 
in five years. They've gut to do the bad &tuff 
.now. Tha.t'o how an Prl.ist grows.'' 
· ln the po.1l\ four yearo, ltauochenberg hOB 
· beon wllin8 mists IU'Ound the world the 
thing. he thinh they need to hear, nnd leru-n· '"'from them the thing. he think>; he need• to 
know. Al1d lili medium is "R.O.C.l." (Raus
ch<nbcrg International Cultural Inter
chang. l, a retrospeotive of bic work In 176 
crows that hM thw; far traveled to seven third· 
world, EMlern and Communist countries. 
Never to w .. wm Europe: That'• been done. 

But the Soviet Union hM never beon done 
by 111> DYtist of Rauochenberg's ilk. AJ>d today, . 
RO.C.I., !JI.<=ingt.lw ortiot ltol><rt Raw.chen. 
berg nnd the rumcer Tri.sha Brown. OJ><lll5 in 
Mosoow, oourtesy of th• Union of Soviet Art· 
iats and Gosconoort, the official J>Ovenunent 
booking ogency. 'l'hing. have rather clulnged 
B.in~ the Ume - could it have been only U...t 
year?- when the only m thot counted in the 
Soviet Union was DO<ie.list realist art .. And 
Rauschcnberg is 8Qing to have everything to 
do with egging on the dinying changes ln 
Moscow that he po .. lbly can. 
At~ those with a taste for what's avant 

know C<>rnethill8 about the latest in painting 
and aculpture through art rnagn.zine>~ and, 
more NlCently, an fllthlbition or two. But 
dAnoc? 'rhe most avant-gar<le dance that l!'l~r 
playE>d the &viet Union WM Paul Taylor in 
19?8, o.nd he ~chi!$ back to classical foTllls 
o.nd dan~ to cluslcal music. But RaUI<lh•»· 
be111 irulioted on bringing Along Brown with her muslc 
tlf random oounds Md her <Ianoe or o!Wn random 
move<nent, because B.inct the days of Merte Cunning· 
hom, oei.B for dan<>! a.nd thoa~r hov• been pt the 
heart of his work. The mist who guther-00 junk from 
the New York >lre<!U for hi• f\nt com bin ... who hs.c 
preferred cardboard boxes and otuN'ed goals to 
"*"'lcl>E>d cruwa.s, who t.s.ke• what !.& overlooked and 
~ p.nd mal<.O' it beautiful - ia there to tell the 
Union ~r Arllm and any other Soviet who """"' to 
ll&\ell ~t t.hc oorutl.wl ..,ntit.nent& ond po)iUcal up. 
11ft the Unlon hM en!or<>ed In the pu1. dOOMl'i hav• • 

"'b?le 1ut to do 'lrith art 111 It l.u pl'dcticed in mueh of 
the reot of the world. · 

Hi.o io a people-to-people, art·to-!ll't lllinirtry. "I 
think it'amuch more interwting to 1«>op tltJn&'o open in 
thai w•y thM throU8h crlt.ies an~ locAl g;alleries," he 
t~~~ys. "I don't ""'"tOJtclusive.l think.,.clu.oive is ruck." 

He aita at a long tAble facing the pl"'·po!li ~<able on 
the third floor ut the buUding on lower Bl'O<Odw,.y that 
be has ovm«< (or Df<ll'ly ~ ~-The Ch~rokeo 
Indian put. of hlJl ~ Ia p;utleullfly pronounood 
!hi& IIIU!rnoon, .. M llltll u~t 11M impltoeable -
with poll!Ol8 for hib Woetloui ~· -downing Jo.ek 
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Pg'2 New York Newsoay, Thurs.,Feb.2, 19B9 

Dnnim wa raw llwl tpr91M, Thm if ~n the 
wall, the po<W (or his Rut.<lon .xhibit, in 
Cyrillic letWi. He Ia telling ho"· he lin.a.lly 
made it 1<> Mo•oow oJ\<Ir fout fru•trating 
~·· 1-1• oignod A oontr..ct I<> nhihlt ot M. 
J{noedlsr & C¢., a gallery t.b.t\ Ia owned by 
AnzwJd Hammer. 'the .Upulatlon "'"' that 
Homm~r "'1'>1>1rl gAl him Ill Moaoow. And he 
!li<i Now Hammor luu; und.maken the i.btri· 
.,.te 'negotiAuon that would permit • oimult.t\· 
""""' R.O.C.l. exhibition ln Eo.ot tu1d West 
Berlin. 

"R.O.C.J." wu born on a dAy in 1976 when 
RaUJ.Chenberg'• laat ~pocilve w .. about 
to open ~t !.he NatioM-1 C<>Uectlon in w .. h. 
lngton. He ., .. climbin¥ the atepo to the mu· 
..c:uua 'f"'~lL OhArlu Ye.d~r, whe. M.oamc pPo 
)e<:l direc\or (or R.O.C.J. for fu tlr8t four 
yun, when he delitrlbed his plans for a road 
tour for third·world and non·W<lMrn coun· 
tries only, and he vowed: ''We're going to get 
to Chino before Wyeth." 

Raurochonborg clld make it to Peklng before 
Wyeth. But his nemesi> made Mo,;cow llrs\. 
llut though Wyeth showed his Helg• picture• 
at the National Gallery in WaahlnlltOn, It WBB 

in CQf\junc:tion v.ith another dr•wing ohow, 
and technically Rau.chenberg will be the !inl 
Uvlne arlist w show the're when hls R.O.C.I. 
e>:travagnma open• in 1990. Ht'• oven got it 
written in~ the eontract 1 he &ayg, that "if I 
die- thi• io hMvy-dutv- that ohbw ohould 
be·cancded. I don't wa'nt to be another dead 
artist lih<"twlng lhere. tt 

"R.O.C.l." •t the National GAller)' will be 
the ~ults of Raus.chenberg', coUabora.tion 
with the world. In each ol the oountrie• ht 
ha> vi&it«l eince 1984 - Mexioo, Chile, Ven· 
e.uela, Chine, Tibet, Japan, CubP, the USSR, 
Wid, next Jtop, EM! and w ... t S.rlin - he'• 
p!lhered Images and matenol& to Incorporate 
into new work. Some of thtt.t ntw work is pre· 
sented to the host eountry: • great de(<} trav· 
eh alonM w1J ~~n~H pArt of the &how. · 

Co}U.bor&tion has alway& been his medlum 
ofprele<?ne< since the d•y• in the early 1950s 

when li.U!lrrl collabolil\.01' wu hJJ former wlfe1 BuWI 
Weil. "ld .... aren'I.....V ~te," be liked to uy. "Th.y 
pow collectively, ~U>d that knock£ out !.he ~leal 
lonoUr-A that gontrally all'..:u art.." 

llli «>U..boration> with Moroe Cunningham rede· 
lined a otage ~. M whon RAuothenbetg remained on 
~ c!u.ring the performanre, completing B canvas. 
Hi~ ~llabor&tlons wlth the printma.lr.lng £tudio 
\J.I.o.A.E. IUld Ito late legendary founder 'fatyana 
Or~ llirtt.!h!od the limit.< or l'rintm..kir.:: Jl.o.u~· 
chwbere would bring werythi.n,g from • leaf picked 
Ill!' the around to a pho\otfel:>h to the 
Wk 110 It w .. llOO<IIlOA!)' to develop a 
~ lor tra.Ju!errlng eueh ~ w 
p&pcr .. The llew work£ RA~nberg 
liM made for the Sovi<rt Union _..,, for 
Ole moot put, lreJuf~ pho\bf:Pftp)l 
lc ~ he ahotin MOIIOO'ff ana Sam· 
OU"lumd, o.nd theoe "Sovlet/AmerlCiln 
Arrr.y" ..,.. on mw 11.t I).L.AE.'o new 
gallery M\ 138 Watt St. In TribeCll, 
throush thl4 month. 

The R4UJ.ChMbeti prln\.$ ~~ 
the gallery, A.O they ahould, be¢Auu hls 
long ~Uorulhip hB.s outl...t.ed Gros· 
mo.n'o death, and U.L.A.E. diroctor Bill 
Oo!dsto~ h$0 beon inUruate~· Involved 
l.tl getting the R.O.C.J. project orr the 
'ground, including printing the catalog 
ouffidently elegant to a&U>und the Sovi
..u, who II.N urW.CCUJton>od to good pho
~phie r-epnxluc:tion. 

And thoy ore bound to be Olltoundtd, 
wo, by the ~ Tri•bo. Brown comm.i£· 
oioned Rauothenborg to tnoke: eight 
.wei towen (RJ( of whAt could be • gl· 
a.nt fli"'CLLr ~. poweN<l with ...,. bat· 
ltri&< and f&~~toonod with beadli_Kht.o 
and tape recordet'6, that alter the lij{ht 
wd sound as the dAnoero move towud 
a.nd away from theru. 

"I think for Bob, !.he dancer'& life, 
m.okJng their life every time they eo into 
• il>osU.r, maJllng It live ognln- W. it 
going to IIl&le me try - thAt fra£l U (}' l.t 
vel)' muoh a p&rt o! !lob'• 611," ~·s 
Brown. "!lob '1 ilr.: 82<ltlon. '1"00 tK!U 1>e 
mektd'or me move." /II · 
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FEBRUARY 1989 - Hosco" 

foAaMH He ynrxanH cno-
phl oO anaHi'apAe. Ocf'H· 
L\H<li11.HOO M!ICIIH(!, no >TO· 

MY nODOAY 6t.Jno OAIIO· 
3Hi'l4HblM H Henowone6H
MI>JM: HC IIY»<HO HaM T3• 

HOe HCKYCCTUOI 0AH<'IKO 
CCTOAIHI Mbf ·(aMH El CO· 

(TOJUIHH PW6pa1'b OpHCM• 

11CMI • .Ui Anft Ha>«AOfO OT· r 
DOl. Y Hac nosHI.Iinaclo 
D03MO>t<HOC1"io IIC 110Hi\• 

cnhfWKe 003Hi'll(OMHThCS1 C 

n~OH3BeAei!ICRMH XYAD»<· 

)(3, KOYOpOro 'li'I(TO H3• 

8;'HOT OTU.OM 3ME1pHHaH· 
)ro non-apra - PO-
pTOM Paywcu6eproM. 
A~'~ no ycnely oMcran· 

xoropal'l npoxoAIH o 
,qHH a Mo<:Hne, n 

urpanbllOM AOMO rv· 
»<IHfK3, ero TBOp<iCCTBQ 
rcpCCHO. MIIO(HM. 

--Ja CfWMK('IX: II 3311i'lX 

CTilbKH. 

Woro 0. fPYJAEBA.. 

J.1Hit>OPMAU,HS1. CnP ABKH 
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FEBRUARY 1989 - Mosco11 
--I 

11CKYCCTBO 
I 

<<B8lllb 111111 xopa 111 PaKVWeK neHbll>> I 
A.1.1W Tpa'ieea 

U C}npanh~tb!l"t ,D,oM xyJI,o:KinU<a c no
xsa."ILHOU flOCliC,[I,OBaTC.JlbltOCTbiO 

HCllCA. 33. BbiCTaDKOfi $p311CUC3 B3-
KOH3, nepaLJM nepctmuymuero t.tocrnx K 
cnt:uo «non», noKa')Lmacr pa6oTM ocuo
uareJIH aMt:pm<aHcKoro non·apra Po6epra 
Paymen6cpra. 

He·JaHncHMO Jlpyr or Apyra Paywcn6cpr 
H ,QtKacn~p .U~OHC npmunn K ltOBOM)' Ha
npannenmo..,. ~ nonymtpHOMy HCKyccrny, 
l!Ueit~ B hn0cKOCTb a6c:rp3KTHb!X Kapnrn 
npew.t\_~nt 6blra. CuHTCJ a(krpaKTIIOro 
'1KcnpeCCHOlU1JM3 II Ue0}1llA311CTCKHX KOJI· 

na:.Kelt - coe.n,uue1-me, K3'33,1JOCh 6bt, ue
coc.n,uuuMoro ~ .xapaKrepnwl npll3H3K 
3Toro c-rumt. AcKCTU'-lJthtft ~Uip a6cTpaK
I(Il\t C t:l"O CTpOrii.Mll Orp3HIPICUHffi.Hi U 
C)'6bCK HUIH'J;\(01-1 CMCHitJlCR. Jlel'KHM CTH· 

.leM <(non)>- KOM6unawrn peanbHLlX npen· 
MeTOH If flOBCCJl,IICHIIbiX o()pa30B 1IpUB11C• 

1\nH cuMnannr mnpoKol\ ny6murn. 
H cnoc11 anT06norpa¢uu, nanncant1ofl 

TCHcrparlmhtM cTH!IC!-i, cnpecconaawH.\f 
C06biTUR CJ'O 6)'pBOI1 :+:U311H B HCMhiCJlU· 

M)'IO cKoporm~opKy, Payweni'icpr upeuc-
6pe.racT Aa)Kc xpononome1"1, yKa3hlDaJl 
Slltlllh JJ,UT)' CDOCfO pO:«,n.CUIUI - 22 OKT}l6pK 

I· 1925 rOJl,<l - H IICCKOJihKO Db!CTUBOK, Ho, 
! KOr11,a pC'ib JaxO/].ItT o ~acnepe ,ll)Koncc, 

XYJJ;O:OKJIIIK l!C TOpOni\TC}J, Qu DCIIOMIIH3CT1 

J.S3K nep~cxa.1 n AOM lla flepn·CTpllT n HhlO· 

HopKe, rnc H ry nopy )I(}UI ,IJ)Kouc, puco
nanunrn. caoil: ncpBhlll 3HaMCJUfTbllt ciJnar. 
•ITpyJJ.HO npencraniiTh MOIO pa6oTy B TC 
Up<:.MCIIa 6C'J ero flOMCp>KKH» 1 - npH3· 
uacrcn xyp;O)KIIlfK. EoiihiiOUtcrno c.aMhlX 

H3necnti.JX Kaprlm Paymen6cpr uamtcan 
mtCHHO Ta.\i. J3 1958 fO]\)' OOCTOHJI3Cb HX 
rtcpBaH COD.\ICCTIIrut C,[I,:>KOUCOM Bl>lf.'T3BKa B 
rnncpel) Jlco Kacrcmm. 

K TOM)' npeMCJut Po6epr PayuiCH6epr 
lt!>H!JI Ja TIJ1C<!3MU HCMaJlhll"t )KHJUCHHhll"t 

on LIT: mt }'"'HJICR s TexaCCKOM ymmepcnre
Te, cHya:lm Ha <f>nore, o6y'-la.rtCR >KIInonucn 
n 3Kcncplu.tcHraJ1hH~IX HIK011ax n KaH3ac~ 
CnTu, n En3K·Mayunm KOIIJIC.IUKe, XyJJ;o· 
:.Kccrncuuoli: nurc ll HblO·Hopxe. On nyrc
llleCTBOBan no <llpam~un, Mramrn, Hcna· 
nun, MapoKKo. Bo npe~u1 nyreweCTBJH1 
Hat.Ja.'l KOHCTp)'11pOB8Tb 06'bCKThl, 6JtlOKHC 
K CI-OppeamtCTII'iCCKHM, H3 )'naKOBO'UibtX 

KOpo5oK, KaMHCi'!, K}'CKOB J\Cpena, BCpe· 
noK - ux on noKaJa.wua SblCTaBKax n PuMe 
n no. <P:wpem.l)nt. <llnopenTmkKas:l. Kpu
TUKa Ja>IDHJI3, "'TO pa60'fhl JaC.Hy>KHDUIOT 
muub 'fOro, ttT06bJIIX HLt6pocuTh n Apuo. 
<( TaK 11. u cnena.•I», - paccKa3t.tBaeT X)'AO:K

'!HK. B 1952 ro,uy on noJnpanmcx n HhlO· 
HopK. CnpaBCJJ)lllnocrn paAu CJiel\yeT Ja
M~THTh, 'ITO n!!pBLtC nepcOHfu1l>HhtC Bb(
CTanKH Payuteu6epra COCTOHJHICb BCC·TUIUl 
~~Memto B Enpone: B llapuiKe u 11TaJHm, a 
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nepna$1, perpocneKnrnna.x - n TIOlmouc, 
ne ronopx ya:e o TO!'.t, ~To nacroRutcc npn:J· 
HQHJIC npJUUJIO K IICM)' nOCJlC BCiiCI{llaH· 
CKOli: Euennarte 1964 rona. 

fOJ\hl 1 npe.u_UICCTBOB3BUIJIC 3TOM}', -
UCnh HC11pCpb11HIMX SKCHCpl!MCHTOB B 
crpe1-rnemm HafrTH ce6x: ocnen 3a cxyn&

mypHhJMU o6neKraMH Paywcn6cpr C03· 
J.{aCT MOHOXpOMHblC ~(U,CJIUKOM 6CJlhiC, 

qepllbiC ll KpaCIIhJC» Kapnlllbl; C f0110U011 
}'XOA.JIT D $ororpa<flmo J1 Bblii)'CKACT OCp· 
llbil\ aiJ.b6oM; no npUMepy KOMllOJIITOpa 

L(..:.Koua Kefl.r\)l{a, npmnammro mmepa 
3MCpUK3HCKOfO 3B3Hrap}1,3, CO'-I.mffiCT COB
peMCHH)'lO M)'3hlK)', IUU<Of}13, BllpO'ICM, HC 
ncnO)UUUHll)'lOCR; Yfi.l1CK3CTC}f COBpC!'oiCH· 
HblMH TaHU,AMH - pa6on.eT B T<lHl.{e.Billlb

Hoti rpynne KaJUUUif'X3M3 OCBCTIITC.'ICM, 
AluarmepoM, o<PopMJrrcneM; ua<.Jnuaer 3a· 
lnJM3ThCH JmrorpaciJuei{; J~Ba ro)J.a pa6o~ 
TaCT liM lf1IJUOCTJ'31~11RMII K ,[l,aHrony 
«A.n.Y,>i nony,mer nepabJ(I np.1n Ha Me )!{,!I;)'· 
Uap0J\H0ii Bh!CT3BKC rra¢muf B Jho6rui.IIC 
(IOrocnasna); ornpannxcrcH: c rpyrrnoH s 
Kpyrocnernoe rypnc uno npeM11. raCTponcfl 
B BenetVm )'3113~T, 'ITO OH YAOCTOCJI fpaH· 
npu Ha Bencu,JtaucKO(t EueHHaJIC. 

Ero DOIICKif llpHBC.TJU K y6e)KJ\CIIIUO, 'ITO 
ncKyccrao Mo:.KeT 6b!Th n <{KIICT011Ke A11H 
6pUTbH .. , B lUOKOJ13AC UJHI IIHCCCillt, U 

0flllJIK8X1 B nepCnCKTHBC, OTKphiB<t· 

lOll.\ef{CH C CaMOJiera, lliflf na MOpCKOM AIIC, 
B M3fUUTHOll :JanHCU, TI04TOUOif OTKpblTKC 

IUIH renc<PounoM pa:Jronopc, ua TeJIC· 
JKpaue H.'llt npocro n ronone>), To ccn. pac· 
TBOpHTbCH JJ flOBCC]:\IICBHOCTI!. 

Pa6orh! Paywen6epra -- M0331H<3 m 
KycKOB ra:JeT, naKnecJUJbiX na Kpaco"!IIYIO 
nonepx.HOCTl> nonorHa; KOliJJa)I{H uJ cporo
rpaqnu1:, Y.acro ero co6crnemn.tx, aqnn11, 
pcKna!-rnhlX MaTcpuanon. OH scrcrn'JU· 
pyeT C8Mh!C npUMUTJffilll>lC BCUl,H, UCfiO.TJh-
3)'H B CDOU:X KOMrl031n.{IUIX npCAMCTLI 06H

XO)l.a: TOB3pHbiC }'Il<lKOBKif, TK8Hif, 3CpKa· 

na, MeranmtY.ecKne ~enu, umuhl. Co:~· 
A3CTCK CJICUOK C M3CCOBOfi K}'Jih'Typhi, OK
p)')KaJOW,C(t )f(lt'Jilli, p01( l!H,l()'CTpHMbiiOfO 
ne(tJa>Ka. Y xy.n.o)K}mKa ecn. mo6nMbJC o6-

p33bt: IITIW,bl, 30HTHK..U, JI306p~enne 
CTaT)'H Cno60AM, apxlrreKrypHbiX ancaM· 
6nelt, 3BTOM06wtei't, MOCTOB, 

TID'~ K nyTCWCCTBmtM1 IICCOMHCHHO, -

Y.acrh ero HarypM, ttenoneKa neyeJ.moro, 
)'BJteKaJow,erocu., KOHT8KTHoro. Heno3~ 
MO:.+alo npeJ(cTaBHTh ce6e Payuten6epra 
JaTBOpHHKOM MacrcpcKoH. Ero CT)'JI)ut -
sech Mnp. On <JaCTO pa6oraJI ua r.'laJa.x y 
3pttTenelt B xyAo>KecrnetmhJX raJiepeHX, 
M)'JeHX. rearpax, TPYAIUICH 11 uoMepax 6ec~ 
'-IHCJICIUihiX t'Ocnoun~. B 5Inomm orselJaJI 

ua nonpocbl nocenttema1 BblcranKH, 3a• 
KaH4nnaH ot.JepeAnoe nonorno. KncTb xy~ 

no:+:.HitKa n <f>oToannapaT cny~aT onpae)la
HliCM CTpacrn nODJfJtan 11 llO'JJJan. ~mp. 

Po6epr PayUJcH6epr - uHTepuau,HoHa

.rmcr no npupOAC. Ero npe,i~KU roJI.'lflll1l.CKO· 
,!!;3TCKOro, UlUCJJ.CKO·HCMCl(.KOfO npoHCXO· 
>KHCiflut, Jl3 Cll~C C npUMCChlO JUU{CikKO(t 

KpOBI{ flJlCMCHll 4CpOKH. 
KonraKThl JllOAe(t 'lepeJ HCK}'CCTBO 

HMCIO'f ~!OllVI)'lO MlfpDTBOp'iCCKYIO CIW}', 
y6e;«J.l.CH XYJJ.O».:!U{J{. «l1cKyccreo 06)"--aCT, 
no6y.)f(JJ.aer K ACftcTBIIlO, npocnell.lacr, 
XOTH nOB34any t.fO:.KCT Ob!Th U HCIIOIIJIT· 
HbiM. Ho HMCJUIO CJlO>KIIOCTb nocnpmnllil. 
TDOp'-lcc-rna CTUMymtp}'CT J1J060IThlTCTB0 H 
pa3DUTitC, BCWI K )J.OBCplUO It TepmtMOCTl£, 
rop].l.O o6MemrnaHCb nan6once A!)ponn.t 11 
C3M06MTitbiM B Hallli!X K}'!ll>Typax, Mhl 

CMO>KCM craTb 6mDKe APYI' K npyry». 
OoTOMy on cra..n nHIUJ)taTopoM rrpoeKra 

POKH - nporpaMMbl 3apy6e:+<lll>lX Kynh
TYPIIbLX o6!-tCHon Payrnen6epra - nepe
AniDKuort BbtcraBKU ero npon3BC)l.emlli, KO· 
1'0p3Jt B TC'-ICHHC 5 JICT 06l.oCJI;CT 22 CTp3Hhl. 
M11orue pa6on1 ceptm POKH C03Aallhl n 
CTpauax, rne y>Kc no6h£BaJia DhlcraaKa. 
Otul - OTKphiTHC BCRKJrli:_pa3 JJOBON Mllpa, 

ero K)'JibTyphl, o6hi<Jaen,. npnpoAhi, napo~ 
,!!;a. Oun- .r.tp)'>KecKafl pyKa, noci>IJiaKltttax 
npUBCT JIOBoMy 'JIIaKoMoMy. KoMit03lHJ;UH 
Paymeu6cpra flOXO>Kil Ha Ka;.tph!, MC1ILK3-
l0ll.l,UC nepeu XYAO)KHUKOM a ero CTpC!--m~ 
TCJihlfOM nO!ICTC, D nOJihl1'Ke 06DH:Tl> UC· 

o6nfiTHoe. XapaKTepHh!e unu CJI)''-I.all:· 

HblC, CXB3'iCJJHh!C L(CnKJIM B3rTI.X)J.OM pe· 
noprepa, omt C03Jl3tOT paAy>KHhn't Ka.t1e1f~ 
IJ,OC.:on II 3HaKOM.HT, ll)'Cfh 6C.f.'10, C Apy

fllt.-Ut CTpauat.m, coemuurn ux HCDH/:Ut..\tof! 

HUTblO. 
TaK, B Ky6mtcxort cepmt ua6op 3puTCJih· 

Hb!X 06pa30B: BeTWaiOUJ,aH KOJJOHlfaJlbHaR. 

apXIITCKrypa, OCJ!UXOJICRULIC liJVDK){ C 06-
Ha:«eUHbiMH TeJiaMit K)'n3JihU\IlKOB, K3KT}'· 
Cbl, rophl MCWKOB caxapa, napyca coxuy· 
w.ero 6enhK, 1-la.Jib'-IIUIIKJt, trrpaJOUl,Ue n 
Be•myJO urpy ACTCTBa, noprpenl lJe fC· 
aaphl u ABa <.JepnhlX KUaJ{paTa - ~epHbJC 

Ahlphl TJlOIHI'lC~KOfl IIO<tH - DOT 6:UUJ,Bne· 
43T11CHIIK xy,no>KIUJKa o Ky6e. HeAapoM 

Paywen6epr npH3HanancH, t.JTO ero npOU3-
seJJ,emut, B TOM <.JIICJIC U C8Mb!C a6crp3KT· 

Hbte KO!-tno3mo-m, ncerAa HOCHT uaner 
IKypHa'lHCTUKJI, 

lllecTb pa6oT, npeACTanneHftbiX na Bbl· 

cranKe, C03A3Hhl xy}J.o)l(}ntKOM B coanrop· 
CTBC c AIIJIJ'CCM B03Ht!CCHCKliM. B fl03MC 
'{AnromtTorpaQ>nu.)> non nanucan: 

qTo 1aroaopnT n Payweu6epre? 

«8Cllf.h /VUI XOpa 11 paKytllCK neHMl»? 
liTo >Ke B oxeane oTne•JaTa.10Cb 7 
}I He 3H3l0, 3TO 3H3CT <lTJiaC. 

qTo·TO co~:palutCTCH na Aile -
CBH3b npet.~eu, nepuone'-Ianh KaKaa·TO ... 
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11M~ C06CTBEHHOE 

Ha HeAaoHeH npecc·HOIHj>ep&IU\HH KnaccHK nOn-apra Po6epr PayweH· 
6epr ct<ala~: «Hecuonbt<O pa6or Mb.l CAenanH c KpynHeHwHM cooeTCt<HM 
nolTOM S.OjHeceHCKHMn. 0HH Ae"c.tBHTenhHO 6wnw coasropaMH o rOAM, 
KOrAa co crpaHHU. HawHX raJeT )THM XYAO»<HHKOM nyranH AetoH. A ecnH 
f.\06aiJHTb, 4TO TOrAa >He no:noM 6a..wna H80HCi.HI8 nOCB1HJ.\eHH8JI (tQMallb· 

HOMyu coaaropy OO)Ma, TO C'r8H8T RCHO: MW HOAOnro AYMi!IOH1 t<OrO npo
CHTb 0 KOMMCHtapHH K )TOMY cot'Sb.ITHtO - rHraHTCt<OH BbiCUHIK& PayweH-

6epra ll l\8HTp8nbHOM AOMO XYAOH<HHKa, · 

ronoc AMEPHKH 
nocne CMepTH C.'lm•lildAOPd Aat1H Po-

6epl PayUJeH6epr OCT<)IlCR KpynHeH~ 
weH q111rypo{1 M11poooro >uo6pa3•nenb
HQro i1CKyc.crna. Ha BLICT<'I&Ky Oil npH&e3 

He TOllbKO CBOH WCA0Bplo1 1 HO H CT6HIH1 1 

0CB6HH6JlbHbl6 COipHTb/1 90 rdJlJlOilOB 

6otHHI - ace AO nocne.a.Hero rao3AA, 

t!JlOHHID B BbiCTdBKY HC TOllbKO TdlldHT, HO 

11 K0110CC311bllble CPCACTBd. 

Pe~yweu6epr- OT~L\ non·apr<l, senl1-

t01>1 UWOCTHA6C!HHHK>a 1 030pyK>~HH, 

6pOCc'HOu~uH Bbt30S. Ero uxoncTbw

WHHbl, JepKillla, npe.QMent 6t.tHI. Aa 
H CSM 011 B F<0>1<dHOH KyprKO- TO olllOi1, 

TO H3YMPYAH0i1 - CTp6MHT61lbHbH1 lK· 

cnoHaT. aepHHCd>+<a. Ycnex Hfl POAHHe 

hrm111<1 ero aonHyer:· 11B nepabH1 A&Hb 

npHWfll1 A6C"n' TbiCJIY MOCKli-~<J&Hbo -· 
a ronoce XYAO)!(HHKa '-lyecuyerc.A rop

,.qoe· 

lL~c. ·~ Hdli.JHX 06tu,HX pa6or COCTdSJl~
K>T (. • .,anbHYtO creHKy. Mbr CAenanH HK 

a JlOHr-AHneHAO, a THn~rpaqH-111 TaTb.A· 

Hbl fpOCCMdH, ObM11H1 KOT0pOJ1 OOCIHIU-1611 

«MaT~ T~_MW»- OAH& 143 Wt!CTH 

pafSor, cf:a_.AaHHbJX PaywOH6eproM 
a C048TOP-CTie C Bo":sHec6Htt<HM. 

.Karanor BbtCTdiKH •. TaH.A, Kt'IK ace ee 3aa-· 

111-1, )MHrpHp01h'lfl8 I 20·e (OAbl H CSOHM 

)IITY311d3MOM nOS/11-Utllc'J. H~ pa:HIHT~6 dM6· . 

pHKdHCKoro HCKYC~TB<'I MTOI'IHTOrpaQlHH.· 

Y uee Mbl H noJHaKOMHnHCb. HeKro'a yr~ 
ny nor~nu~an aHCtH1 u ,QOnro Ha6ntaAan, 

K<lK J'l pa60T310 Hd JlHTOrpar.pi146CKOM 

CT<'HH<e, noTOM OH H 0Kd3dllCR B0/11-1KHM 

Pi'yWeH6eprOM. npalAHI1'-1HbiM 4CJl08C· 

KOM, 6opta~lo1MCR npOTHB ()(0JldCTHKI! 1 

cf:mnucrepoaa, acex cpopM 6tOpo><pa

H1H_, 4eflOIICK0M, C KOTOpblM TCIK paAOCT

HO pa6orarb. l(orA<!I a nept10A TdK Hdlbt· 

BdeMOiO 3<'1CT0R MHO npHWilOCb )(yp,o, 

OH H<'IHSHO npOKpH4<'11l nO H(OilOCY AMe~ 
p1-1KI11): !tAHApeii, KdK Tbl raMrf Mbl 0 TO~ 
6e AYMaeM ... It 

Mbl HiUH1HaflH C HHM pa6ordTb 8 

1977~M, B roA 3MeH, H noCBf!W,eHHYIO 6MY 

n03MY H tlQ4<'11l! (<K<tK npeAnOfldrdiOT a 
rOA 3Mi:Ht.,,u l-1 BOT, HbiH6lliHHH !OA 3MeH 

npHtleC oro MOCKOBCKYIO BblCTiJaKy. Kro 

61.1 MOr nOAYM<'ITbl BnpOYeM, ronoaa 

A06po~ 3MB~ nOXQ)f(c) Hd (0/lOBY 4epe~ 
naxH, CTdaweH TdflHCM<HlOM XYAO)KHHt<Q. 

Yepcndxa Hntser y Hero AOMa H, no ero 

CllO&dM, noMOidOT no X03J'IHCTBy, 

OH acerAfl flOMoraeT HCKyccrny. Bee
flO~ co6~ipaercR OTKpMTb a MocKae M<'IC· 

T6pCKYK> BbiCOKOii ne4aTio1 1 iA9 H HdWH 

XYAO>t<HHK~o-~, 1o1 <'!Meplo1K8H\.4bt CMoryr ua
CIIIHt<A<'ITbCA pa6orOi1 HCI YHHK!Ifl~HOM 
o6opyAosatiHH. noH1Hb PayweH6epra He
npOCTO- or lpHrene~ rp~!?yeTC"- HeKoe 

co~aropcra.o. H 11 c pdAOCTbtO ACntoCb 

cao.HM npaaoM coaaropa c Tt>1CA4c1MH 1-ld· 

WHX ,ntoAeH. CeroAtHIWHRR 1+<HJHt. nepe

Kfllo1KCieTC.A C o6p63dMH XY.Q0}t(IH-1K<'I, 3TO 

AYXOBiibte KflHObl, no 80EI4l1Tfl8Hil.AM OT 

H<'lwei:, CTpdHbl Ott C03Allll'HeCKOflbKO H8· 

6t.tBilflblX no ·p113Mep·y pa6or,. rAe 6ytHI<'I 

!!5ltt Hll HOM6p0 dBfOM06,1in.tl 8HAHTC11 J9p

KdllbHbiM OTp<'l)!(e_HHeM ero HHHU,Hdll<'l uRu. 
noH111b AYXOeHoe, 6orarcrao, );H\3Hb, no

I!CKH AMepliKH - KaK c,Qenarb )TO 6e:J 
P<'lyweH6epra1 

AHApe'i B03HEC~HCKHA. 
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1989 J:OAa 

BbiCTOBKI1 

ConpeMeimoe 
a.MepMKaHCKOC 

HCKYCCTBO 
n MocKBe 

B U,eHtpaJJbitoM AoMe xyp,o:-K· 
tuu:a a f'lacKae ot~t>Lnacb nw~ 
craoKa rrpm43BeAemtH llbJA3KHJ.I,e· 
f()-tn cocpeMeHnoro aMcpHKC:ll· 
CIWrO "XYAOlKtmKa Po6epta Pay~ 
u;cK6cpra. ll1HtCHltC 1 CT3K0011li~C~ 
ccn rrplll:lbl'IHWI n ceroAtmlllHCM 
II.OIITCKCTC HaWeft >Klt3HM. BCOOM· 
HHM n :noM )He PRAY tteAaBHIIe 
DNCT3BKH ~. fiJKOR3 1 f, lOxKOpa, 
K. r>1a.JienUYa, n. ~MOHOJJ8 ... Bco 
3to- xy,o.olliccraeHu:w:c co6hiTMH, 
o6ori"lut.a.Kllll,l{e npeActaanenWI 
.)piiTCmt ol.i IICKYCCTGe XX BeMa. 

nopUUTCJlbHOe pa"JH006p~UiiC 
lCXHIIK, Matepll3JlOB, 1103CQ,,.IIIO~ 

UJ.IIX Xj,40>1{H\tKy pacKpl:.ITb BCiO 
MKOrORIIKOCTb >HHJHH 1 Jl.3}t{e "6 Ca
~:biX ec Ha nepsblfi -nJrnRA o6bl· 
,.'\CH1ti:>IX np01tMetHI.IIX - PaywcH-
6epr KaK 6bl COKpalU.3CT AltCTaH~ 
UIIIO tleJt.AY XcKycCTlKlM }I )"!(lt3Hblq. 
Dbf..:HBKa oL.JelloMl\HeT JICBit]l.aH· 
i!b\H Jili13CO~I OnTIH-tl-13}13 H HpKQj1 
KpaCO'lHOC"ib\0 1 1tpoC1110\1 Blii06-
JlCitt!OCiblO XY,'\OH·:H:\;{3 i1 }IHl.lHb 1 

IJ'-ICOIHiM I$O¢leCC!i01i3MBMOfl, 
yHeHIICN · Si3 flPOCTOfO, B Cyti..I,HO~ 

CT1~, .naW.e 63H31lbHOrO MOTiiB3 
cp,enar~ HeYTO o'ieHb xpac:Hiloe, 
pa..:tyiOw.ee rnaa e.o:~epweHCTilOH 

cpop!'·H>l, tpe6ytew.ec or 3p:1renn1t 
nn:o:~er.xo;-o OTKm:xa, n AnltteJlb~ 
Horo paccMarpHB3HH11, 6onec rny. 
601\0rO flOCTH}KC}\\Hl. 

CpCJUt o6oearos, Y.oropb!e 
J.a.ecb HO}t{Ho yaH)l.CTb,- xovowo 
JH3Ko~<ble CCbN BCW.I\ ltJ H3Wcii 
nosCeJ].aeaHoil >KHJHH: crynt.H, 
3':lHTIIK!i 1 ynaKOfj01li-11>1C Kopo6Kit, 
pnn;t'tHt-!e rxaHII, 6al'l.6yx0able 
namnt, Heunnw-;cC~>iiC uemt, xo· 
neco or ee:tocHne.J,a, aepKana, ee· 
p~BK~t •. , Ho XYJI.O»<HHK o5r.a;,aer 
HCK,110'iiiTeJ\bHbtH ,.tl.3p0l·t: 0:-i yxe• 
ct aacranHTb aac yaiiACTb 11paco· 
TY B. npocr"t.!X1 oGbi'-!HbiX Bell.\aX, 
llOI.JYDO:TaOB3lb lfX f1QfiC3HOC.Tb, 
l\bi333Tb >KCJI3Hite. >XH.Tb .B f3?!10• 
HIIH. C Hil}l}t, U OH T3K H3Ctepctm 
conocrae11.<1er <<HHl:OH'IIHbte» o61>· 
eKThf 1 npe.n,crnnnet HX n Tat<tiX 
CO'-IeT 3BIIl\X 1 '-lTO 01111 · H3'11Hia!OT 
(13B)''i3Tb». 

Ae~cn:.trenbHOCTb, o,n.yxorao · 
PCHHa.ll, I\3K ~W.paa<. · CTI1Jl\1· 
CTHKa TI!-Op'leCTDa PayWeH6epra 
recKo ceR3at!a c crtcre~toi1 o6pa3· 
liOCTI-f 1 npHMCHfiCMOI1 6 cpe,.ti.CTBaX 
~1accor.oii llH¢OpM~U.HH, pet<naMe. 
OK o6paU(<;eTC11 K KOMIIKC<i~l, IIJl• 
1110CtpaU\iRI'1 113 »i'YPIIJ,10B, ·$0T0· 
rpacp~utM ~~3 raae1'. PayilieH6epr -
GneCTfltlJ.II~ rpa.$1tK 1 yK11Ha -.~·':'_.!II 
Mactep Konnama. B era xon.~,;·. :X 
<tU.IIni.Tbh) 113 pcanbHOfi .n.eL·:..::; --•t· 
renbHOCTH npuo6petaiOT , ... joii 
Cl'll:>tCJl; BbtCOKOe TCX.HH'-lecKt;_' 1-1a~ 

crepcrso ·u 6eJynpe'lH!M1 DKYC 
no380IIR!Ol : XVna>KHHKV · 0fiMill':l1~ 

oryb H 3tla'teHHe PayweH6ePra, 
ero BJ!ilRIH~.! ~Ia coa.pctteHHoe He~ 
Ky~cno Eapoilb! u ANep:n<H v"lettb 
cepbeJttbl. BMecte c 3. ·YopxonoH, 
}l.'iK, · AmoHCQ!1, P. nm:reHwteH
HoM Oil 1\8J1RCTC11 O,ll.HiiM 113 'COJA(l· 
teil¢H . no'n-apra, i'e6p4o~t lii?Boro 
coapeMeHHoro licttyc.ctaa. OepayJO 
t!C~A\'Hil;-p0Jl.HY10 npeMHIO' _XyAom
H_IIK .n~ln}'"\11/\ n _196~ .rOAY: .rpaH· 
npH ' Ha · BeHeU,If3HCt<O~ O!!eHHaite. 
OH -_o01la,n.c!tellb MH0rO'iHCl!e.Hiti:>IX 
3onotb!x .·MeAaneH._H ·<<.rpaH~npH}>:Ha 
1:1CMlJWl,apoAHbiX ~om<ypcax a o6· 
nacru. rpa!pH'-IeCKHx 1'\cKyccra, no
'HiTHb!~ 110eH . HH0rHX aKaAe·~ltirt 
r.1~pa. . 

Ha s~craat<e s MOC1<tte nPe".Il:· 
cranneHo oKon~ 2QO npoli3B.¢)l,e.HMli 
Payt!!eH9epra: »HIB~nKCo, _cKyn~n
Typa; rp~¢H.Ka, ·sli.n.eo. l}b1CT<wKa 
- ."laCTb npoeKta P. 0. 'K; If,
nporpaMMbl np)'6e~HPIX K)'llblyp~ 
Hb1;< o6MeHon· Paywcu6epr.a; ¢v.~ 
11.3H~H_pye~l0:1 C3M~IM .XYAO>«JtU~Qr·f, 
3r~ HHf.epecubl\t · 3am>~c.en, ~oro
pbllt HOr D03HI-ll\lly fb 1 1-iOH€'-li!O, 
tOJ1i;>IW y TaKara Xy.L{O>«HHI"ia,· Kalt 
PayWeH6epr.· nporpaMM3 p3CC'111· 
"J:3Ji3 .. Ha 4-5 ,1~T,_.np0\13BeMijHl\ 
Pa¥WCH6;!pra (a BH,O.e nepeABIHK· 
HOH 5b1CT3BKH)· 6yJI,.yT ,i:\_e~tOHCTPII· 
yosar::.CK B 22 crpauax. b~:>~craaKa 
Y>«e ·no6t>teana a MeKcH~e:. 1!:.~1111, 
HnothfH, BeHecyane, · KHtae 11 ua 
Ky6e. pr~ H~I1U.HaiHB3t H3npaonen

H3:l }13 yKpcnnenHc . DJ3HHOrtOIIH· 
M3til-lR. ~:e»<,ny Hap0AaHHt ·KyribTY· 
paP.ut i.1 AYXe APY»<6bl 11 mipa: 
NHor'H! · npoi13ae,nemu~,. 3.Kcnomt.· 
pyeMble_ 5 ··p·aHK-lX nporpu!Mbl, 
6t>tnH · C03A3Hbi"Henocpe)1Cli3CHHO 8 
teX CTp3tfitX, r,n.e· nOKa31>{B3113tl. 
DbJCT3BKa; C HCnQ"J1b3QB3Hi1e~l 
TCXHHK H MatepHallOB 101\ CT·paHb1 1 

Ha otuol1e l-iJY'"IeiiHR. tPaAHU.Hii, 
o6bittaea, KynbTYjlbl 3Toro HapoAa. 
HCKorophle npoH3Be,n.eHJ.t1 XYI\OM<· 
H~K npHHOC\111 U P,ap MY3eRH H ra~ 
nepenM,· TaH, · BeCb nepebl:i Jan 
DbiCtaliKH ·a·Moct<ae, -r.n.e-npen.cra
BMHbf npO"Ii386AeHH11, 113BC11HIIt>lf! 
npeSbfa:umeM B CoaercKo~l ColO· 
Je, H]" ceplilt (<COBeTCKO-aXepH· 

K~HC~3_11 .~:HP.I-13).\.11311 CI-ICTeM3)> 1 

xy,n.o>-tiiiHK nepe,l:\ali a A<:IP TpeTbr.
KOil~KoA i'anepee. 

·(<~10n · 1.\Cnb,- J311Bttn Po6epT 
r·ayweu6epr,- OTKPhiTb niOJl}l!t 
r.1_3.33 ·Ita OKpy'>i<310U\)'10 .a.eHCTBH· 
Tel\biiOCTb 1 yrny6atb BlaHM0110HH
MaHI1C ~C»<Ay H_apo.n.aM», HX cTpe. 
MlteHUe K MHPY)>, BhlJbiBaiOi il'IY· 
6oH~e yaa:m~lme Qenu it Ja,[\a<f:t 
P.o. K .. H. (KCTi'l_nt, nJ05HMyio \te. 
penaxy XYAO>t<HHKa Joayr_ PoKu, H 
He Cll>''"la_~IIO OH" Bbi6pan ltHeHttO 
ee HH.R AnR tt'a;JaaHI!R caoerO npo·
t!<T~: · se.a.b <~epenax:a - }lpeaHHit 
CHHeon. MYAPOCTH, "6b1TH1l, 1138e_cr. 
HbHl MHorHM I.\.HiHUtHJaUH11M): fio
ryhl:na' CQ3,n.ar~ ·neKoe. }'HJ.tB~pc·.a~b. 
HOC HCKYCCTS0 1 npOHHKH~'ll>CR 
XY{\hrypoH · Pa;lmNtiblx H~pn}trs, 
YT~bl-sHeC"tK.CBlJIQ f'":'ll-:""Y.•fA.tno 
Mnpa, c..eii<l::tc, Kat< tt\·xorr.,a, 111-ie·. 
£1 OCC'I6oe aHa<ltHlt.!, · · 

~a tipe~c·~oH¢eJieHUJtH a Noc~ 
K~e ~)'AO>KH•·' scno~IHH·n T3Koi\ 
CJtyYaM; OJl,llam}l.bl P.,llR nepeB03K:I 
ero npoH3eeA"ellH" 113 i:>AHQii Jlalv.~ 
HOa~eJ)HKa_HCK~ti C.tpaH.bl B ApY· 
ry10 6btn 8bi3B3H C3M011Cl' BOCHHO• 
BO;JA}'WH~X. C:Hn,·, «l>-1~>«Ho npeKpa~ 
THTh liCe' BO~ftbi 1 -:CK33i111 xy_nom· 
H~K,-eCMt BOCitHI:>Ie C3Moite"tbl6t· 
P.Y'f . . n.e(?CBO~I.fl.b .. '"(OflbKO .. npo_J-q)3.a~ 
1\C_IUlR HCKYCCTBa)). 

·B. XAI!·MAI'OME)J.OBt1;. 
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FEBRUARY 1989 - Hoscm; 

non-APT 
KpbtMCI\,O.M 

Ba.ny 

na 

Poeuo rOA H83iJA ApMBHA ~UI.Mep no_,H~· 
XOI-IIin MHHUPTP& KYilbTYPli.CCCP 8. f. 3a~ 
xilpoea t BhiA310U-\HMCII llM8PHK!KCKHM KY· 
AO>KH11KOM P.o6eproM P.ayweHOeproM. Mu· 
Hl-lCTP noo6ew.an ycrpoHTI> a MocKB& nepco· 
Hatn.HyKJ a~:>~crasKy PayweH6epra, \l aor oOe· 
U{IH~I·B BblOOf\HtHO. ' 

Knac<:~-tl< non·llpta, ~et~OseK, 'ibt ~Mil J\&!1• 
HO " npo"lHo ~m1caHo a ucrop:.uo cospeMeH· 
Horo llCKyccna, Po6epr PayweH6epr orae· 
ffill Ha aonpoc~:o~ aawero KoppecnoHABHH. 

- CKOI\bKO sp:.nene~ nocMorpeno BMcru· 
t.y raM, rAe oHa y';.<e no61:1Bana? 

- TOYHYIO l..li1$PY HP. H3l06y, HO IIOT, til· 
npi1M8P, B KHTa8 - Oonee 10 TbiCJ:I4 \liH\0• 

i!IBK 8>KeAHeAHO. 
- 3ro ~o~Meer !HAYeHIH! AM ~&c? 
- 0 'AB. aeAb 11 pe6or1uo M• umpor.oA 

nyern\KI!, a HB AMI etHHbl. 
- BIIW~t pa60lbl 8b!nOilHIIHW I P.&001J't' 

Ho(1, e~o:+:Ho~· ~ TPYl\OeMKM\ nXHIH:t. KaK 
n1 paOoraea? 

,_. S.B~blCe/1 po>r.A2STG~ 6eC¢OpM&IlH~ 
nynHh:M, nocreneHHo ou npM0p&TI61' «t' 
KyiO· q.opMy " nepexoA"r s pyxy. L!ro uer 
&TCA I>IOI1X. ~CC~-tcteHT08, TO R npOCTD H8 KO'
lfY pa6(iT8Tb G OA1>1HO!.iKy: pll38lma&rc"· "lpll~ 
J.H~PHI>I" otOH3M, 6epyr aepx AYPH~U npo-o 
$e.cc"ouanbHbte npMbl"lK\.1, Or noro H en.,. 
CAioT M6H!t MOH npeKp3Ctll>lB OOMOlii.Hf-IKH -
5~M rOnAClOH, f\OH311bA• Ca¢'tP " Apyrn+. 
Hy, a xyAo:+:ecraeHHW' peJyl'lbrar - I.{Mii'" 
kOM ua Moen coaecnf. · 

-. BMecre c aaMwe Mocxey npn&X&I!I fJr 
MTHIR rpynna «Tprtwa 6payH KOMnaHa•, e 
xoropon· ebl corpyAH~'{aere. Oo>KenyRc--rt. 
np8ACT1Bhl8 te CQB6TCK11M tp~Y811\lM, 
·- -no·MOeMy, Tp,wa 6p&yfl- A8pl~ N 

IAOXH0!58tlHbiA XOpeorpa$. Oua HIH1P8ACK&o 
!Y&M& , ac6nv1 pa6oraer .H~ rpaHII H&Bot
MOl!<Horo - &TO MSHSI a HeA 0 npl-l1MKI8"1't 

q:A TB6PAO Mp!-0, - n~-twer P. P8Yl;U81l* 
~8pr B_ Of!PBU\BHIUI K nocen\TetiAM I'IC"TBIKftt 
- llCXOASI HS cn.oer<? P33H90fipa3Horo 11 tutt-
po:<oro ont-Jra cor~YAHU"lecraa u pun~ 
CTpSHIIX, "'TO HenoCpSACTB8HHWI KOHTikTP: 
llfOAB~ C t'IOMOtLjhiO ~CKyCCTU HeCYf 8 ee0t 

. MOU\HYIO ,_mporaopYeCKyiO Cl"lllY•· 
11. ASAPHHOII 
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C ErOAHR a AoMe xyt~,OXHHK3 Ha KpwM-
cl(oi1 Ha6epexHQ\.1 - nocn~H&\ p,eHI> 

pa6oT!.I SI>ICT3BKI1 ar-4Cp11K3HCKorO xy.qOXHH

xa Po6epTa PayweH6epra. nox311Y'7!, 3To 
C3MOe 3H<N11TelloHoe JIBMH\.16. B xy.qoXeCT

OttHHOi'! )I(~JHlo'. CTpaHI>I nOCII~X r.OT, ec

fl~ tyA!.'IH, C TO'{K\4 3PCH\.1~ pacwHp~H~ Ha
WWC no:::n131·Mi:i. 8 COBpBM6HHOM HCK)'CCTBe. 

He CH3'l8fl3 - HeciCOIII>ICO 41ofT'aT, ICOT~ 
'pble nOC!Mtll.ICHbl «:at< CaM OM)' Paywet-t6epry, 
T31( 11 OCHOBBHHC>My Wol Hartpa.Met-11110 

:non-apry. 
1 < .•. non-apT 0CT3eTC~ 3~M B Kpyre 

3:iaMOA0811ei011.1HX <l>oPM311l>HbiX 31CC0epMMeH
joe... SIMSI$1CI. nO cyw,ecny 3HTMI1CtcyCCT
I).Olll.> (5C3, 1g75 roA). 
;--· f:Hec:Morpsr Ha MKOroo6pa3\4e ¢6pa3Hb1X 

acco4~'~34.HM. e~>~JI.Ieaetoo.WX y .3P1'fTan~ ..• nl»": 
113BBAtH~"" non-Jipra. OH'Io4 01'-fY:-::AetU.S OT 
,'nQAII\IIHHo;c pe8Jli>HOCTIIl; SlpiCHC SpKTMI>Hble 
~¢xt>eKTbl., AOCTI1l"8eMWe C OOM~I>IO H08e.1-
WHX ~KyCCTBtHHr.IX MaTep-.4.3/IOB H CJIOX"' 

.HbiX TtXHO'I'!eCIG'IX np~MOB (M HR a l(oeM 

CIIJ'UIIO He sa C-.eT T&llai{Ta X}',IICXHMUI -
H. n.), JarnywalOT CKit03SIUft"'O B HMX HOThl 

HPOH~. Henp\ll:::lntst rocnQACTlJyiOIJ.Iero a 
6ypXya3HOM 06tJ.IecTBe <nOTpe511eH14$1 pa
AK norpe6r.eH~t~st>. (ncnyAS~pHa• xyAlJXM;Tw 
HHK .. 11HlfMIU!otlOAM•, 1gss rCA}. 

posEPT PnyweH.Sepr pop,MIIe~ e 
1925 rop.y a Texace. Y-.W~cs; &O- <l>paH

LI""~'~· Sb1CT3BIIIn"I>C$1 H~aJ\ 8 mrn.•,A&CJI"TWC 

rOAW. KOl',P,<l, Co6cTBet-·U·tO. 1-1 B03HKIC CaM 
T6PMYIH <non-apr> (nonynsrpwo~ >-tCIC'fCCno). 
,B 1964 ro;,y Ha ... eHe~CK~ 6t.OHH&JIC 

6\.UI YAOCTOCH r paH-np~ aonl>et<:H HflAODOJib• 
CT&y yMepeHHO opTOAOICCatl~~ eapone~ 

CleO~ XYAO"JK&cTBCHHOH ICPt.ffii!ICk, C TeX nop 
non-apT npo-.HO 3BHAA Ceoe M~O e \IICT~ 

P\.1~ M~ poaoro HCIC)'CcTea 11 c ~YM¢>olo': 61o111 
npY.H1'1T &0 MHOI"HX CTpBH<IX M1o1p3:, 15 TOM '-{\llc
Jie 11 & 1-13Wel4. CPeA\11 <H&O<j)H\.IHSIIbHI>IX» 

XYAOXH\IIJCOB. nocne Hf!A<IBH~ CM~pT).( 3H,Q,
p10 Yopxona, ppyroro cror.na non-a;:rra s 
A.Mepo.w::e, PayweH6epr CTal\, noxar.yH. ca· 
M\.IM KpynHI>IM H&Oa8<1Hrllp,Q,1>1CTOM 8 33naA

HOM M\llpe, ere X'YAOXecTBeHKI>Ie 11 o6~eCT

BilHHWC 1'\.AC\11 OXBnTI>ISBIOT BCCb M14p. \.1 Ht.~· 
HeWHSUI 8biCT881(3 OrO B MOCKBS - l'lYIW~ 

>.;acT!> W!-tpOI(OM3CWTa6HOY. 31CJ4HH <POK\-1> 
- <JCYJH•TYPHble o6MeH~o~ PayweH6ep;a>. 
ICOTopa51: 8XIll()'{&eT BbiCTaelCH I'! ~Ty X'f"" 

AOXHHI(a 60 sce.x 4acntx caera. "~e 

B'biCT ABO'lHbiR 3AJI 

KaM~-'~ ~-t wnararo~o~., <AnTAYH n1.1r nOKC> 
(MIOfii'MH\11~ CIIMHI>$1 C rMCi)'ICaMH Ha 
c'n~-tHe} .., ~HOr14X p,pyn«, a Ta:!(Xe paccTaa

JieHHI>lX 8 yrll<D:. CABOOHHWX £M.AeoM3l"H\.1TQ-
cpoHoe. rAe ABMOH~pylOTCII CHSIT~o~e B 

p83HI.IX CTp3113X BM.,Q,60(j>lo'U'Iio-MW, ~M6JOU.V1e 

OepBA OfibNHbiM\11 AOK)'MeHTSfii>HbiM\.-1 !leHTa
M\11 TO npti14M'fl.l..l&c"T1>0, '{TO CH'>-tMal\ ~ xy
,Q,O~K. KOTopwe, ecJM t\A'{M<tfb-CII. A3'0"f 
npt!<:pa<:HOS Ope,Q,CT36116111>1e 0 TOM, 1::81C p.a-
6oTOeT raop...eo::ast MWCJ\1> PayweH5epra 1ot 

Ao6Ha.....y. none3HOM)' AJ\A o6ll.l-&eTea. no
CXOJII>tcy, (JIAA,S! K3 IC3pTHH}' PayweH~pra. 
ONeTIIHSO OOH\IIM3CWI>, nO'ieMY KpynHSI1WHC 

M"f-36\-1 MO'Ipa .., 6orar0\1w111e ~::OMe~HOHepbl 
nnann 33 ero TtlopOHHA orpoMHble ACHI>rl'!, 
AAIOUI.\118 lcyAO"'K.HH'cy 803MOXHOCTI> BeJIYII(Q

AYWHO ,Q,3p111Th C&~ pa60Tbl TOM CTpitl:tM. 
B JotY3CAX XOTOpbiX I-1X HBT (8 TOM 4Yicn8 \II 

Hawe~). 
Bee. 'tTO AM-aCT X'YAOXffi«. OH He e~ 

Cbla.aeT \113 nan~>~a. 3TO CTpi!)Mfleti\.-18 Yp,"AB

MITh, Kp3COT~ Ml'!p3 IlK, Be~ Jl\11, 33..110• 

Xet-10 B HeM CT01\I> r11y60KO \.-1 npO'-!HO, 'flO 

0TKpblTbiM ypoK 
OCT3H08111n.cst. no~. PayweH6spr 
OpocTO He MO:Xtrr. ¢>3HT33Kst 3310\~CTCII 
Aaxe u Ha3B31-MJtX H'TipoeTOM ne-pe-'MCitet-114;1 
M3Te-pl'lan0s. lotCOOII.I>30&tiHH~ AI\~ paiSOTI>I. 
801 , . H3'fA<N)': <A/»t npoe~p«:H rAcua JCM~ 
J\Sti-+OrO nayxa (J<a68111>H~ ·"SM;epHlCaHCKH~ 
:~e¢~-tp}>. KCT3""rn., P~AIC~ 3aTePJII'!80CTK AOM. 
V1nH: <J\OWAAb KBOTEP (RMMEP). pa::r 

-
p,n>~ He~opocneu 

pasee 'ITO AHTap•::r""Al>l. Ho He iotCIU\~, 
'ITo HtyrOMOHH~ po,Q,Hrenb non-apTa Ao-
6epeTCII 1o1 T'fA3 ~"~ pacnonocyeT 3KpKJIOSbl
MO'I J::paCIC3Miol llep,s:IKJ'IO noeepXHOCT\, KOH
n1H8HTa. 

BwCT~a PayweH6epra nOA3M$1eT npex~ 
A8 ac~ nop33\.1TeJ\bH!oiM '-(YBCTt!OM cao6o
Abl. cy~SCTli088HioUI I'! MI.ICIIH, I::OTOpaSI $1:81\R

&TCJI &Jl,B8 J\H 1-18 r.nBSHWM T6XHH'-te(:KI-'\M 

npHer.tOM XYAOXHMKa. Bropoe - a6conl01"' 
HI.IH npocp.eecHOH8/1013M H CAM3.HHOCT"''o eo 
eccx pa6oTax. Hecyt.qast, 11/"lp¢'-letot, Met\l>'t.aYr

w"Kil. 1181'lCT 'MCTO aM8pt.tKIU-tCXo9i pai..IHOHatlto
"HOC"TK H TCXHOJIO(H~ICO~ 3!K011'o(C'HHOCTI1. 

n<l,I\P83YM&88101J.iC~ nOMioi.Jl,Op TOJI~KO B n~ 
.n\113TWieHOI50A yn3Koe:Ke. 

TpeT~oe - MaGUJTa6HOCTio. Bb1CT31ll:.a coc
TO\.-tT \113 orpOMHWX naHHQ-x:OM8X6Cl, non
a.pTOSCJO.tX o6lo-ei(TOB: <V1M5!11Pb> - KaH'.A
CTp.a c M)'Xo60Po~:;oA, <POCTOK> - KOH
cepCHwe 5&KIC\II C W&CTbiO pST8HOC:WMH nan-

aoo6u.te xyAQ:::.cH:HIC8. Mw ~M He P«!Yil~· Hble TICBH!o!, nllll«.\.1; 151X428X1 CM>. Koe--
T~T 15:3rll~ xy,C.OXHMI(8 H3 X\113HI> - er"O '<'TO Tpe6yeT ICOMM-SHT3pl1ee: <Tat-rrpw•oee~:ast 
Kapn1HW, a CaJo< IJ3rll~ 3ara,q,::a (p3CT$0r:;:CH\IIt!), Aepeao,n:attl>. BWibl C 

HaAO CKa3an., 'fTO CaM npHH~Mn T&ap-.e- KOpo6K~ Yl T, A.>. He &Ce nOHIITHO, H& npa· 

CTBS Paywet16epr1.1 \II ¢>QpMaJII>f-13JI CTOpoH3 s.p,a 11'>-17 •• 

era c nlfT"AeQI"TWX H WeC""'"\.-tAeonwx roAD• KoHINHO :xe. 3TO \IICK}'CCT80 He ,con.R JC:OH· 
npeTepoeJu'l MV.O 1-t:sMeHeHM'I .. He no roplot"" cepearopoe. Ka~~:o&we aoece He a6~~::saTMo~ 
30HT3Jl~HO" COCTaMRtO\liC;j PayweH5epr HO AOII:lKH\.1 llbi(JUlACTD T0/1~1:0 1\HWb UK 01"' 
A&HXCTCJI" CTpMMTMI>HO. CTM~o~e 11 TeMHI.Ie npoaHH!{\113111>1. K.aXAQMy 

QcoOwll P&3.AOJI - <j>oTOrp.a¢\11\11, KOTOpwe Hpas~-tTCR ceoe. Ho IIOT M3 CTBH8 coeep,e\l 
CAMlliiH 601 -.ecn. 11I060M)' HauJeM)' ¢>QTO"" PayweK6epra no AOJ.r/ xy.A0)1CHHIC3 - Ha 
rpa¢y - npo<f>ec:CHOHar.y, \ol ~a. t<:OTO- BTOpoM 3n:.::e pacnonoXWiacD Bce-co103HaR 
paA rao::e nopa.xaor npeXAe scero caoB'l swCTaBKa XHBOO~-tCH - pa3Aat11-tC1> ronoca: 

,Q,ofipoTHocn.lO, r. ICOTOpot:l coaeTCKHA 3pl'!- <Ow -J-18 x-HaOOHCe4l>. 3TO IUIICOI'{I!CICOB K, 
TBJI~ HC np11a1>11(, t-1" AS:X8 CTapble K3pTOHHWe rn:;oeHoe. H\11 K. -.aMy HC o6A::tWBliiO!J1"8 0015~ 
ICOp00KH Paywm-tiSepr np\IIK/ICH88CT HS 5e-- HeH\.-18 - OCHOBH~ 8p1")'7"11!HT paQCpaw"K&a-
JiylO 0011CpXH~· HJ-18.'4e. 'tOM Ml-tO/'\IItJ CXOpo- T611e?. XOIICT09, 8 501\I>WHKCTBe Cll~ 00"" 
Cfle.l'lb18 <aeet-tf3PA!"CTW>, KOTOpb!M nOCJ\6 3"TO~ rpsl3WI-1X E1 KOCHOCT\.-t H ~SHMI>HOM HeyMe-

8WCTa&ICM IIK60·t-mAO CCp~e-3110 no,Q,yMan.. JIH• H\11'>-t, 3CTt!TWtOCKO~ 5&3rpaMOTltOCT'>-t. '(fO Ill 
60 OOCII$1"T'H"T'T> OCTSTOK C&OO'IX A~tl~ npo6.noMe AOKB3biB88T CO see~ B03MO:lKHO~ H3rMIAHOC· 
COXP3H+-IOCT14 K8P~0$611R "'o\1\\o'l ~My~n\116Q no- Tbl¢ ynOMIIH'fT8$1 &biCT381(3 X11COO\IICH. fAll 

~~"<~-~'~:'"~~-:·~~~-~·-.. :...: ... ·- ..... .·!.rr·:-_ .-_, .... :.-··:·. 

Oa3\11Cbi C8el"a 1-1 Mb1CJU1 BCT?e<-1310TCJI pe:lK 

-.C:M a nycrwKe. 

MOCKBY noecT).(JI co ceoeA &biCTat!K( 
SCeM~pHO H380CTHbl~ MCIXTpO, X'YAO: 

HI'IK \.-tCKJIIO'{trfei\I>HO~. po_AI(QV; YfOI-fYCHHO 

TH. KOTOpaM, «:33ai\0Cb 61>1, He 8$1:XBTC?. C C 

MO\o1 npMpoAO"ri non--apra. YMeiO~ \113 a 
6poweHHbiX Ha nOMO~KY eew,sA C03.Aa 
HOeoe, yBHP,en. -r:::p&eory s o6~.~A8HHOM. 'f 
o6~J<.~HO H cny;«:KIIO OQ~AOM Af\$1 r11ym 
\II ,1\YiteapcKW< yxMbiJIOK apo,Q,e CTaTI>\11 Mv 
N'!BW\111..!.3 <3CTen1K3 KOHCepBHOtil 6aHKV 
OOy6JI\IIKOB3HHoft 9 HSA38HeM HaWeM np01 
110M. V\,Q,eK :)"TH )IG'I6)"M. tot, t-tecMOTpSI I 

0'{88t.-1Jl,H0e 3Ha-<4e+-t\lle npowep,l.l.le\ll SbiCTC 
1(1'1, Ket.13BeC"O-+O. 'f&("o- 6o11\oWe 6w.no y 

nocen1Te.neM - oocropra ~-t no""'""'TetlbHn 
Y"'6J-UIN&CT83. I(OTOpo6 HCK35e:lKHO WBOA 

B J\loiA6Pbl. i'1/IH <i-lp30"-AHOi0 I'H6B.U 1-t <6o 
33 OAYfJ'M3HeHKbl~ a..~ep1>1KaHC!01~ Hapo,c 
Ho aco-Tal('.t etl(e mm. neT Ha.:'I.3A r:ax 
31CCfl03t.14HSI MOfJ\3 JII1Uib np14CHI'!T1.CJ:I 8 KO 

Mapt-~OM ~ "MHQaHI11CY A-r:::a,qeM~<W~ "XYA 
:.::ecra CCCP. Tenepo - MW ee BMAHM· 

... PcnpoAY~\IIK ~::apTMH Paywet-t6e' 
C:ICJIIO'-I310TCJt BO eC6 SHTOJ\QT'>-t\11 0'1 c6op~ 
~YI, nOCWI~8HHWe COEipeMSHHOM"f YIO<:YCCTI 

- OT xapMaH~ {ipOWIOpbl AO CTOSIUi&rO 1-

CJCOJtbKO COTeH ,C.0/11\apOB \.-1 88CA~ero ~ 

CKOJl~I(O X14110rpa.MM08 &llho60M8. Kpym-H 
UMe 11CKYCCT&OMAW M11p3 A815oHO \II MHOt 
Kp3THO HCCJ\e.tl,Oaan\.-1 !1'1 non-apT, H TBOp< 

CT110 OAHoro 1>13 ero poA!on'MeA. XytJPX>i 
nepi!X\II$3eT :)T8n BCCMKpHoH HJBecnlOC" 
aeci>Ma npo,-,;.xeHHI>I~ aonpeKH nporH03 
p¢1511\IITtJJI~ 50JIOTH~ JII:H)I(M. 

noxany~. H Aaxe HaespHmca, Paywett6t 
563Ha,o.eXHo yCTape.n. Ho 3TO /J/1'1- .:oro--
xoro Mlol 1!(41!1 He npHH\IIM31114 Y Ce6!1: B Lit 
Ill CC~'{3C MW HaCJ\aJKAaeMCR H081o13Hot! 

CDCX\IIM a.()3AyxOM. 

MaaM nOAWloi!B.MOB. 
·-.c.. . .. 

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



FEBRUARY 1989 - Hoscow 

«fPOMKMH>> AMEPMKAHELI 
CorJiacuteCh - caM <t>aKr 

npne3Aa P. Paymcu6epra, 
~xym1raua\) 8MCPlll\8HCIWff 
amaonncu, yraepJJJIDlllero ce6n 
B l\B'ICCTDC pO)l.0118'1QJ1bJUII<a 
nou-aprn, conepWHBli1ero nMe· 
ere c ,[(meHconoM IlonnoJ<O!'tr, 
AneHCBHAPOM Rannepo:v~, Jlma· 
cnepoM AiHOHCoM, Mapno:'ll Por. 
..:o peaomoQ.nro n coopC!'IJeH-
HOM 38D8Jl.HOM HcHyccrqe, 
RCOCiblllCH, 

OH nyrewecreyer co CDOHMH 
pa6oraMH no scer.ty ~mpy: no· 
3aJut I\'leHCBI<a, lln.'lll, Beue
cy3na., HHran, Tn6er, .Rnomw, 
Hy6a. Teneph Po6epr Paymcn· 
6epr B Mocxae. 2 ljleapanR a 
BbJCrauol!HbiX aanax Cotoaa 
xyJ(omumwe CCCP Ha l<pblM
cKo$1 11a6epem110fi COCTOHJlOCb 
OTHpbiTHC Bh!CTaBiut • 

H. n4EJ1KI-1HA. 
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rzv.esrz::v/1 
41 ® D ll>cnp;:uw 1~D ro.n.a 

HaqepTaHo 
.·• pyKoiO Ilynnnma 

Ktmra n rMmu.eooil cynep-
• o6JiO}KKC 1 H3 KOT~opo" BOCnpo-

HJBep,el\ msccrttbiH aaronoprpcr 
nywxHna .•• U!'1euHonx 6yA>'T abl
rnR.o.en q>aKCtm»llbllble c6op111HH~ 
&0CCHH~ll,3T".( pa.6o•Hu TCTP3AC1t 
acnHKoro nona, 33 H3;1atme Ko: 
ropLlX·. nocne coorse-;-crsyiOu\Cit 
AOroBOJ)CIIHOCTH Bl~naCb tnaecT-
113.'1 aurmtHCKaJI. ID,J.a'TC!It.CKJR 
tf>HpM3 ((0/laHpH;l.HOI, 

- Kouc•nto, cpaxr rpy;tttooOb
RCHY-i"TUK, OO'~CMY CCrO,'\Hfl 8 113-
weH crpaue !lei _q>aKCI1MK11bHbiX 

XJ]\aJHIIi pyxonKCCH OJ'WKI\HCKliX, 

A3 ti He TOJibKO nyWKiiHCKHX T110-
peHHI1,- roaopliT )''tCHUii cexpc
npb OyWKHHCKOii. KOM~C.CWi, CO
TP)'AHHK l1t1cnnyra pyccr.01i 11~
reparypbl C. <lloMH'lCil.- Ao cor
naiUCtHIR C <flllpMoit ((0/13Mp11Ait()) J. 
Hbl rH..tTJfli\Ct. 11Ji1TH o6W,H\I RJ!.:K 
c \1JJFITCJlbCT00:1 (!Ailpop.ltl It CO· 

fJI3C~IIIIiCb fl.:li«C 113 TO, 'ITO pyKO· 
naCIIblC TeTpJJJ.\1 DytUK11H3 6YJI.YT 
<f:laY.CI1M\1JIUIIO HJ,laBaTUR B TC'IC· 
llHC }I.Cf!llHI (I} JICT, a Ha OCnoe
!Hie n TJK\IX rcr-tnax nccro pyKo
nuc11oro uacncnHR no:lra norpcGo
llanoCb 61>1 oKono ncKa. Ho HAn
papa)) n urore oxnaACJia K :noii. 
nrc-c. 

AHrJHtii<:lute ID/\3TCnl{ AOJI)t{Hbf 

np1~:1arh caocro Knar.li<JlintHPO· 
n;umoro Q1oTorpa(~a n anpcnc n 
Gcpyrcs ato~nycnnu B CIH.'T BCc 
BOC:CMH3,!1,U,2..TI.o nyUJKl\IICKKX TCT· 
pafl.cfi K ua'l.1ny 6yi\yUI.ero rO;la. 
HJ o6u{cro TKfl3)t{J a TPH c no
nor.I1HOH. 'l'UCfl'll\ 3Y.JCMO.'Il'lpoB 
TblCfi'IJ OCiJIICTCil 113,1JTcnt.CTilY, 
a {l.DC TtJCW111 ni1TbCOT 6y JJ,YT OT • 
npaflJICIItJ OyWK\HICY.OMY JlONY 
Gccnnaruo. )\cc:tn. Kmlr Gy;{yr 
KOJIIICKll\-IOIIIIl·I/·Hi, 1l3A31111UMU 0 
K0)1{J!H.O:: ncpcnnerax l.l ocoGo 
Kp3CO'IIIOM Ot!lopNtl(!l\11'1. 

G. l(Pi\IOXI1!I. 
Jl Elllllli'P Aj(. 

8biCTGBKY1 

CoBpeMermoe 
aMepm<anci~oe 

HCKYCCTBO 
B MoeRBe 

B U,clrrpanbHOM }l.OMC xyno;-r.
uu.Ka B f'10CKUC OTI<Jlbt113Cb 1:1.>1· 
CT30H3 Op0113BCJl.CH..IHi BblJt<HOO{e~ 
rOOI CODpCMCIII\OfO JMCpH¥.311-
CKOfO XYAO»<IUIKJ po()cpTJ [Jay~ 
UlcH6cpra. Hanetii!C, crauounu.~c
ecR np~IOW'tl!WM II CCfOAiutlUitCM 
KOlliCI\CTC 113\UCJi ~OUIU1. UcnoM~ 
101M 0 3TOM >t:C pH:J.Y !!C,'}.J.BH:.<C 
Bb:CT3BKH 4>, 63KO!I3, f. lOKt:cpa, 

K. Manenlt'la, n. ¢WIO:toaa ... ucc 
3TO- X)'Jl.OiKCCTBCIUlt.IC C06!.1Titfl, 
o6orall.l3JOU~Ilt! npcncrar:ncmrn 
3pnrcJIR oG HCK)'Cctuc XX nct<a. 

[lopa3HTCflbllOC p231lOO(pJJiiC 

TCXIII\K, N3TCp11Jfl0fl, nolr.0/1:110~ 

U\liX X.)',I\O}i{HIIKY pacKpbiTl• BCIO 
~moromtK?CTt> ~11131\H, ,li:lW.C D ca
MUX cc H3 ncpa.Uft U)fllHA o6bi
Jl.Cllllb:X nponullCHIIRX - !'i:lyUJC\1~ 
Gepr r.att Gu ~ol"ipatu,acr .r,1tCT.lll 4 

lHt!O MClKJl.Y IICK'fCClBOM \I Hto-tl\1\,!0. 
BbiCTatHia OUJeiiO;-iMICT 'ICiUI}l.all_:' 
1\biN 3303COM Omi~~HDMJ II R?HOII 

Kp3CO'UIOCTb!O, '}JOCTIIOii £111106-
JiCIIIIOCTbiO XYJ\Olt<lHu<a a Ml\31\t>, 
succ-n:tl't fi",>OtlJCCCIIOll<'·n:m·:o~t. 
YMCt\1\C~t 1!3 npoc-roro, o t.:Jl!-1.'\0~ 

c-ru, A·"~it<C GauanbJtoro ~~onll,) 
CACI1JTI.o IIC'JTO O'IC!Ib Kp::<CIIf.OC, 

pa,lYIO~i!e rna3 conepwcHC.HmH 
ql?fmU, rpcGyKHU,CC OT 3p11TC111l ~ 
~lrtiOUCHI\OfO OTI(JJIIKa, It J\111\TCllh· 

uoro pJCcMarpv.natmn, 6cnec rny-
6oKoro nocnoHC!HI:l, 

CpC,"J.il ofinCKTOil, KOTOp!.IC 

)JlCClo NO»UIO yt:ll,lCTt.,- XOpOtu~ 

31\JKO~\biC 1\CCH !lCUl•l ir3 J1,1UJCI-I 

nooce,'\iiCr.\to;i JI0\31111: CT)'Jihll, 
30\IDIKII, yna!IOOO'IIIUC KopoGKH, 
pa 3 11~'lllblC TKJIH~, 6aM6j'KOnblC 
nanKH, MCT<~Jl.l\1'-ICCKHC llCml, IW
i1CCO OT f!CflOCH\1C]l3 1 3CpKaJia, RC

peaK\i,,. Ho xyAomuiiK oGnanacr 
1\CJUIIO'IIITC!lhllbl"i•f ·A3poM: 011 )':"'C~ 

CT )3Ci3r:liTb IIJ.C )'ll:.iJ;.CTb Kp3C0 4 

ry o npocnn, oGwmux ucupx, 
IIO'lYOCTilQfiJTlo \IX f!OiiC31\0CTb, 
BbiJ.ll(;Tb iHC!lJWIC ;-t;;nb /l rapNO· 
!Hlll C 1111:0;}1, U Oil T;:ll; :HCTCiJCllil 

conocrann11er «HUJI':c!lll~~e•> o5~
cano~, 11pCACTanmtCT iiX ~ TJY.IU 
CO'-ICTJIIIHIX, 'ITO 0!1\1 11J'HHIJIOT 
<<3ilY'IJTlo)), 

AeiiCTB~TenbHOCTb, o;l,YAorr.o-
pcltll3:1, Y.JK ~UitJa»'. CTIH;11 4 

cr;Hia TBOp'-lecrua ra,~cHGepra 
TCC!IO CIHIJal\3 C CIICTNIO:~ o6rJ3· 

IIOCTII, 11p11MC11:1CMOH n CpC,'\CT3J,;( 
MJCCCt:Oii V.iitlJOp,~Jll,>!il, pe~.~;l:-!•~. 
011 06p<tU\<'ICTC1l Y. NOI'Iil.':CJ,'I, 11.1· 
n:ocrp;,;:lfiilt-1 1\3 »:ypuanou,; l{lOTO· 

rp<Ot~;ut~l 11:1 r.ncr. P;tyWcHoepr----:: 
6>1e.:r.wwli rp.lqm;<, Y!llli'q'•!·!l~;.t 
/'t;,.:rep Kofi1L1:tta. B cro r.o!1,1;-~::::JX 

<•Wtran.:.) 113 pca.r:h;l(.•;\ .'\Ci,c;·F;I.~ 
TCilhi!OCTX llpliOCii'CTO:~.JT lti!Oil 

C•tl~CJI. BIACOI'\OC T~Xi\ti'h .. ·Cr:cc :•13-
C~C;KTP.O II 6c:~ynpc'IH!..!i\ f.li)'C 
llOJIJCMIIOT XY;l·Jaltu:gy o6t-l,l.f!ll
llor., IIIIJ\lOCTpJTI1BI\0C, [\:IlK£; ();~. 

~!;Hi~\i':lC. rpa.IICr.OIIIIjlOC\,r;'<. rl 1\V
t!O~ t::IJ\C\1\IC, G 1:\l:IOC JCTC fl{'ll..'· 
.,...,.,...,,.., >< "H(PC'TP.fl 
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Pollb H JH3'{eHue PayweuGcpra.; 
.. era BM11'111HC 1!3 conpeMCIHIOC 11C~ 

KYCCTBO Esponbt K M!eplH<H 0'\CHb 
cepbeJHbL BNecTe c 3. Yopxonor::, 
)].»<. )l,moHcoM, P. nnxrcuwrcn
uoH OH }l8111'1CTCfl Ojl.IIIIH 113 C03Jl,3~ 
reneH. non-apra, raopuo/'l uoeoro 
coapeMeHnoro HCKyccn>3. nepoyiO 

He>KAYH~.POAHYIO npeMI.UO ,;yp.oli<~ 
HHK nony'IHn a 1964 rOAY: rpaH
npH · ~ ua Beneu,ltal\cKoH GucHua11e. 
0H :_o6na,n.aTeJ1b MIIOfO'IHCI\e!lllbtX 

30JIOTUX MCJl,~JleH 11 «fpatJ-IlpH~> tta 
MC>t'iJ:lYilJPO.O..IlblX KOIIKypCaX a o(i.. 
J13CTH rpalfllt'ICCMHX IICKYCCTB, 110_: 
'{CTHbiH 'lllCH . HttorHX 3K3Jl,CM11H 
MHpa. 

· Ha ablc-raaKe a f·1octtae npc,o.: 
cranllCHO O~OMJ 200 npo11:16CHCHI-III 
Payweu6epra: )t{IIB01111Ch, cKynt.on
rypa, rpJ'fliiKa, DI1Jl.CO. Bb1CTallK3 
- 'lJCTb npo!.!KTa P. 0. K. n.
nporpai'!Hbl 3apy6c>!OihiX 1\YIIbTY~ 
llbiX o6Me 11oa, Paywctt6epra, <Vit-
11311c~-tpye~loii caMHH XYfi.O>t'iliiiKoM. 
3TO HHTCpCCHUii '33/":PICCJl, KOTO· 
pbhi MOf D0311HKIIYTb, KOIIC'IIIO, 
TOJILtKO y TaKoro XYAO}tUUIKJ, K3K 
PayWCH6Cpr. OporpaNHJ paCC'lll~ 
T3HJ HJ 4-5 JICT, npo1HBCJI,C!IIIfl. 
PayUJett6cpra (n stt;\e nepe/\BIUK· 
110H. DUICTJDt-:11) 6YAYT ACMOIICTpll
pooaTbC::I B 22 crp;lll:lX. 0UCTa01~J 

y»<c noGt-~nana n MCKCI~Kc, '-1HIII1, 
flnoHHH, BcnecyJne, I{HTac 11 tta 
Ky6c. 3ro lllllll\llanwa, KanpaancH~ 
llJ.II HJ yKpCnflCHHC f!Jai\M0\10\IH

MJttH:l ne>«.n.Y IIJP0/\3Mil, KY11bT)' 4 

paHil B AYXC ,npy»tGU ll ~mpa: 
Mnonte npo:t31lCACIII111, :u<cnomt-

DYCMble 8 paMKaX nporp~I'\Mbl, 

6\.tlJI'rl C03A311b1 HCnOCpCACTOCHl\0 a 
TCX CTpJ.HJX 1 f)l,C nOY.33blB3113Cb 
/lblCTJBKJ C \-1Cfl01lh30B31HIC~i 

rexmtK 11 'MaTcp11a11oB roil CTpaH~, 
11:1 QCH08C U3Y'ICI\I\11 lpJI\IH\111-1, 
oGbl'laes, KYflbTYPU nora IIJpo,n..a. 
HCKOTopbiC np01t3BC/\CIIIIIl XYJ\Ol'«~ 
HliK npiii!OCI\Jl n Jl.JP NY3C:lM .." ra
nepcnr-1, TaK, ocCh nepouu Jan 
Bb1CT3BKH D ;·1oCi1llC, fAC 11pCJ\CTJ~ 
BJlCHbl OpOII)UCfi.CIIIIJI, itJ[ICl'l\lllt.IC 

npc6biB3ill:c.'1 a conCTCI<ON C01o 4 

JC, 113 Cepit:~ <ICOilCTCKO·<I.f'tCpli~ 
KaHCI<Jil Nl\fHIJAHJI1 Ci\CTCMJ)) 1 

XYJ\O>t'itmK nepe,1an s AJP TpeTbR
KoocKoi1 ra11epce, 

<u"1of\ ll,C11b1 - 3J,1lBIIJI Po6cpT 
PayweH6epr,- ontpt..!Tb ~10;\.P.M 
r,lJJJ Ha oKpy)KaiO~YIO ,n.cucrnll· 
TCJlbtiOCTl>, yrny611Tb B33H~IOOOIU1 4 

Matme MC>t'iAY uapOJ\3/'IH, 11X Crpe
l'lflCHHe x Mnpy)l, BhiJbiBJIOT rny
GoKoe ysaa<Cti\IC u,cnu 1-1 3<lf\J'-111 

P. 0. K. }1. {KCTJTII, lli0611MYIO 'IC
penaxy XYAOltllliiKa :;IOB)'T POKif, 11 
\!C C.Jiy'laiitiO OH Bbt6pan ltMC\1110 
ee u.Ma AMI 1\a'JilJH~R caoero npo
eKra: aeJl,b qcpenaxa- Jl.PC!lii~H 
CIIMBOJI HY/\POCTtl, 6btTI1R1 tiJBCCl
HhlH MHOfHM tlHBiinl\331..\liRM), no 4 

ObtTKa C03A3Tb IICKOC YIIMBCpc311b· 
HOC HCKYCCTBO, npomtKJtYTUCJt 

KYIIbTypoH. pa3Iti1'1HbiX uapOAOB, 
'-IT06bt BHCCTH CBOIO JICOTY B ACtiO 

Htlpa, CCii'laC, K3K lHtKOf]l3 1 iiHC· 
er oco6oe 3Ha'ICHI4e. 

Ha npecc-KoHtpepemvm s Noc
Kse XYAO>KIIt!K BCilOMIIIIn TaKoH 
cny'laii: OAHaJt<A~ J\111'1 nc~eBo3KU 
ero np0143!lC/l.Cill!;l lt3 OAHOI\ ll3Tif

!103MCp11K3HCKoii crpa111>1 a APY~ 
1'"\'IO 6bl.'l lli>IJBatl C3~1011CT ll0Cifll(}

n03AVlll!tblX Cltn. <(MOl\1!10 npeKpa~ 
T;ilb. see B0~Hbi,-CK333Jl XYJI.OX<
HIIK,-eCJ111 BOCHHblC Ca~IOJICT\4 Gy~ 

1,YT nepCB0311Tb TOJibKO Op01\311C-
1'\Citll:l ~-tcKyccrsa>J, 

IJ, X/I!HIAI'OMEJ(Oni\. 
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212 lHt:~2:··.:l(U2: 

IW:C:OI.J FEf:RUAR't' .2 .TA% - I.JO.RI::::: .OF ROI:E~:T. ~:AUt:C:IlEIHHG, ONE 
DF ORIGINAL MASTERS ]F. CONTEMPORARY ARii ... WERE SEEN BY .MUSCOU!TES 
'fODB'i. C:FINt.tn:::Et: .iiiHt COIWOE:lTJOW:: COIH:IIHHIIiG ELEI'1EiiH: OF 
PR!HTJHG, SCULPTURE AND COLLfiGE, .Nil!CH.WERE BROUGHT BY THE 
RHER!CRH. RRTJST.FOR .. HJ.S FJRSI .. EXH!Blll.DN.lN MOSCOW .. EHABLED 
i;:O()JET PEOPLE TO flF'F'h:EC:lATE..IHE .I:DLDHE%. OF. THE RRTJE:T'E: 
FAHTRSY •. HE .SAID HE lNTENDED .TO REFLECT.~DT SO MUCH THE REALITY 
RS HJS HOTION DF IHE.COHPLEXITY_AND MULIIFORMliY .OF WORLD .TODAY. 

RAUt:CHHii:Eii:G~::: C0!1f:O~:JTJOHt: .EXECUTED IN .IU1AiiNER TO !·lHICH 
E:Oi!l ET t:PECTIHORE: ARE JIOLACCUST0t1ED Et,t(ti::E[t .THEIR .LliJELY 
lHTERESJ, THOUGH THE REACTION OE.~JSITORS WAS ... FAR .. FROM 
IIIIEOIJIUOGiiL •. THEIR ATTEIHJON .I~Rt: DRfl!Hh NRTURHLLY, ALSO TO 
PRllnJIM: E:iit:ED Oil THE fiRTI:::r.\:: lt1P.RH:E:l011\::. FROI·i HI\:: f'REi,IJOUS 
Tf\lf' TO THE IJ%R AIHt ~:H0!41HG, :~:f:ECIFICfiLLY., .SLGHH: OF 110t:CltiL 

THE CU!!REI!T U\lnt.:l Tl011 .C:OIUJ IHJH: THE DTHRHGE OF IWT f:EHIEEH 
TilE USSR RHD THE USR WHlCH .. HRS 1NTENSIFlED. PARTICULHRLY OUER THE 
RECENT YEARS. +ONE HUNDRED MASTERPIECES FROM THE METROPOLITRH 

IHE:EUi1·l, ·tHHiCH PftHHJI-it:J .. OF .THE t:ECOHD .HALF OF THE i'.'-TH CEHTUR'I 
!Hill EliRL'I 2(1.TH CEIHUli:"{+, F.li:OILTHE COLLECUOll OF. THE HRT!Ol·IRL 
i)ALLER'i OF ART HI !lfr::HlHGlOJh:HWR\(~: OF. J~E:I EUROF'Ef!il ART FROH 
lif\!1111Ht HBI'ii1ER;S C:OLLECTIOiHJiRE .JU~:T R. FEH .OF THE U:HJ£:JTJOitt: 
!::HOI!Ii 111 THE ~:(li,I1ET utHO.H. THE D:HH:IllONS .. +JiE!LHO~:lZO.Ii~:.:. 
lii\EI(IU:il,l F:liliHJJ!G ig•t0-191(t+ liND AtU:•:HU:llJOii .COi'iF'.OSE[t OF THE 
!WRK OF Rlnl STS H:Ot1 .THE JHr.:EE. GEiiER:IiTl 011~:. OF .THE Wi'ETH FAI'i!L Y 
I'EI'I; 11 f'D~H-'[ ~Ut'i'[~C 
' 1, • J L] fl. t. . ""' ~· ,• ·~· ·~· .• 

''~" ·-!'!: r·-1;··· fiF TH- uc·c·r·, TH·: l·r·E-'1-\'fti! ·r·T -.-LLEr'" "tF .h l1. li .I ....... I:. .. ·-··-"'·· .. 1:. .. .1' •• I H •... Ho. Jili "-1. .l .. 
l·nc-c·ntt .I.!'E HE .. ,I.IT·r·- ·--r, ·IHE r·uc··-·J-·t-' l.-uc·Eul1 nF ·LE'Ill'··c··r -,-. I. ·-• ~ .. ' ' 1 .. ·1•.1 . H Jl:. .IHl .... ·. ''· ..,.:, .H Ll ,; . .. . .. r . ·•iio.HJ., .H~·-
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Y ABTCKoro KapHKarypoora X. S..AC'Tpyna 
6CTb DAHa ADeont>Ho 3a6aBH"" cep"~ nOA o6-
lJ..Vo'M H8.3BaH~eM "'l-1Mn~oHM3M•. HanOMH.a 
BaM 3TW KapHKarypbl nocneAQ&aTeflbHO. B 
j?Kace OTWaT~BaeTC5i OT KapTHH HMnpeccHO
H"CTOB AOpDAH"" AaMa B Kp"HOn"""· Aaoe MY
'"'"HbiX cny>t<lrrene" c TPYAOM YABP>K"eaKJT 
B36eweHHoro rocnoA~Ha, HaMepeBBIOU\Brocs:t 
T'pOCTbKl npoTKHYTb HSHBB"CTHbl~ XMCT. npcr 
BHH~aJibHru:l napa KpHBO YCMBX86T~, CTOR y 
roro >KB nonoTHB. HecKOilbKO BbiOOKOJ1o6biX 
3KCnepT06 BHHMBTSJlbHO BrflstAbiBaiOTC~ 8 . 
t<paM01lbH)10 )101BOnHcb. 6oreuHo OASTbJ~ 
!OHOwa 00Ka3b!Ba6T CBOOI'il nOPJ)J?KKS HOBOS 
4YAO- HMnpeccHOH~M. My36~Hb1YI3KCKYpco
ao,q pa3rnaronbCTeyar nepeA rpynnolii3KCKyp
caHToe 0 HOBOM OTKpblTI,H1 - HMnpeCCHOHH3· 
Me. Cnj"-laC1HbH1 nocenHenb BbiCTBBKH, 39Ba.Jl, 
npo6eraeT MHMO see TSX >KB HeKOfAB CKaH· 
AanbHbiX Kapn1H. V1, HaKOHB4. nocneAH.RR Ka
pHKarypa 61-1,qcrpynoscKol1 cep~~>~ - He~acr
Hbo1 WKOfl.Rp, BblcyHyB fl3biK, KOOI-1pyer CTaB
WW9 }')K.6 K/1aCCW•Iecf<l.1M" npm-t3BBA8HVUl HM· 
npeccYIOHHCTOB. 

BoT TaKl-19 MBTaMOp¢o3bl. 

n O>KnJly~, 6C8 MOJ1Q-MGTH£Kl1 ~HTOpeCHbiO To<-lfl· 
HH~ B HCKyCCT98 OpoWJlJ.f Y6p63 3TH.MeT6MOp
cptJ3bl: OT }'I,POCTtfOH xym>~ AO 38'-lHCJleHJ.ffl B 
KJlaccHYE!CKHe o6pa34t>1. 111 noxo:+::e, LfTO Ta )Ke 

Y'-'BCTb nOCTHrHer (ec111o1 p+<e He f1DCTHrna) pyraHbl~ 
nepepyraHHbll1 HBWHMir1 I-1CKYCCTSOBeAS-MH non-apr. 
non-apT CT8H0Br1TCA HOSQM K116CCI1KOi1? 6oi0Cb, YTO 
3TOTaK. 

K KOHIJ.Y nfiT'A,qec~Tt>~X-y r1CTOpVIKOB >KI1BOnlo1CH cno
>K>1.n0Cb aneYaTJ16Hr1e, '-lTD at.~eplo\J<BHCKoe, ,qa 11 so
o6ll.\e see 3811a.£l.HOO lo1CKYCCTB0 HBBCerAB 0CTBH6TC'fl 
a6cT'paKTHbiM - HBCTOflbKO HenpepeKae!.lbiM pt(6 K8-
3aflCA aarop>rreT 6ecnpeAMeT1111KOB. ~a 3TOI1 aTMoc
cpepe «38CI-1f!b~>• a6CTp8K4"10H...,3M8 y H9CKOnbKI1X H6 

~~ 
3Haew..,x .qpyr ,qpyra no<.<T~ o.qHoepe
MeHHO CJ10)1{1r1110Cb CX0)1<6{1 ~ COBepWeHHO \'\HOe, Y6M y 
a6cTpBK4>10HVICTOe, eocnpHATir1B M11pa. 0HI1 npep,no
~Jl\11 co6creaHHba1 nyrb: A;ot<acnep A>t<.oHc, 3Hp.~rt Yop
xon, Poo1 n~eHCTB~H 11 PoOOpT PayweH6epr - c 
3T\IIX 111.1eH H848.!1CS< non-apr. 

BHe3amtb111 IJ.Jpbl8 ¢uzypamU8HOlO uo:yccmea no· 
c.11e Oomow wcnoiJc!116(l a6cmpaKU,UO/tucmoe c6u.1 c 
mO/JI<.j' KpWllUK08, KOmOpble pOC4I!IIUIJU nO!l·Clpm 
•tymb /JU NU !<.OK 803rJpaUjCHUC K pea.tlUJM}' U ()QjKe 8bl· 

. CH.Ompr.111 II 11('J,J, KpUnlUK)i ... 102/ti.U!ao'OU{eW 061ljUTI!tll.l 

nump,•6Jlt'IIUII~. Ho K w: 6HU.jt'M)' coxa,H'Itwo 1/.VIJ/Jt' ur
~<yrrmdo tur1..wa c_).(ym.Jw coomnec.1och r tWllJU.ku 
"ncpei)tJUJKIIUio:a.wu~. J)·m 6u1..1 (u r:cmu) pca .. JU.lJ! www 
poiJa. IIon-apm xo'iem npeOcmaewn.b xyOoJKecmHeww 
OC031/WUi.bLM MUp, 8 KOmOpO.'o4. Mbl .JiW8eM U KOtnOpbdJ 
onpeiJeARem naUJ.y JKIJJHb. Jfon-apm- neihiVICI/tlR. MU· 
eonucb, eCJJU noO nti1.:Ja..JIC(-W noli.ILJ<amb u.w6paJKenue 
o~<py:.vra/OUje!l '-ieAOBeKa cp~:Oo1. B XX tJeKe .Jma cpeda 
- cmO/I!.>KO FIBAI!IilLR npupoiJbl, CKOAbKO p)'KO/Il130p· 

H!.>IC npeiJMemot. l1.Memw o1w. u npeJ.nala/OmcFI. non-up
mucma..wu lillUU.'o4._'t 832/I.ROy. 

Ecm1 nOAO~Tir1 K non-apry C3TO~ TOYKI13peHI1>l, CTa
HOB\t1TC>l ACHO, nOYSMY HeKOTOpbiB 3p11TBnl-1 BCTpe
T'r111H ero nO>IBI1BHi<ie '-lPB3Bbi~B~HO Bpa>KAe6Ho, a 
APYr\o1e O'i9Hb 6bJCTp0 BOCnpvtHS1fl~ HOBOe T946Ht18. 
Be,qb o,4Hll1 H3 Hac CY\o1T8JOT, YTO eoKpyr cy~ecreyer 
MHoro raKoro, YTO nyYwe He 3aMe<.<aTb, a APYr>1e, Y3· 
HaaaR B npo'r1369A9HI1f!X xyAO.>KH~KB 3HBKOMbl9 BBI.4\t1, 
no-,qBTCK~ pap,yiOTC~, '-ITO nplo1Bbi'-IHOB e 6biTY noAHA-
110Cb AD ypoaH.R 1t1CKYCCTa.a. 

Ho '-ITO 3H8'-lf1T: "n~we He 3aMeYart.!" Xy.qo>KH01K>1 
non-apra roaopS1T, YTO ace 3BBI1CI-1T or roro, KaK Tbl 
eocnp11Ht1Maewb ry ~11~ HHYto BB!l\b. Yro, Hanpi!IMBp. 
.qB.)!(e ryaner Mlt11lflfiOHepwl1 - WllS1nKy co crpayc>1-
HbiM !16pOM 11 HOpKOBbii1 n8JlaHTio1H - MO)I<HO nplt!HRTb 
38 ypOAf!'r1BOe o¢opM11BHio1e: He ronoae rop4ar nepbA, 
BOKpyr WB~ 06MOTBH6 Wt<ypa AOX:noro )1(11BOTHOrO. HO 
HB 11yYWB 11\11 046HI186Tb BC€1 CYI.4BB KBK Mlo1p 1-'\CKYC· 
CT88 \1 HBYCTBHHO nonOJlHRTb :nor Mt-tp Bee HOBbiM\1 H 
HOBbiM\1 TBOp9HHAM~7 .. 

Bar TBKM norHKa. Y3HBBTB 11CTb!X aMep1.1KaHu.ea
nparMaT>1KOa ~ OnT01Mi-1CTOB? KCTBT\11, llYYWB ecero 
3ry nor>1t<y orpa3HI11-1 nony11flpHble y MOno,qe>K11 01 t1H
renm1rBH1.1...,113noxi1611THHKOB Kpyrnb!B 3HB'-!KI1 C Ha,o.· 
mtCbiO «Art is over» (3ra ¢pa3a i1Meer a nep8BOAB 
ABOiiiHO/A CMbiC/1: «V1CKYCCTBO- nOBCfOAY" \11 •<ViCK)'C· 
CTBO KOH'-!>1!10Cb COBCBM>• ). 

P 
o6epr PayweH68pr - onT>1Mf1CT 11 nparMBT>1K: 
OH npH,qep.>t<HaaeTC.R nepeoro aap~t~aHra nape
BOAS: «T! mo6mo pa60TBTbltl C03AB88Tb TO, YTO 
xoTeJ16bl YBrlABTb",- roaopt-tr OH. V1 91.49: «\llc

KYCCTBO MO)!<BT npe6b!BaTb r.qe yrO.qHO - B MYW>1HOM 
nOMBTB \11111-1 K~CTOYKB AflA 6pi1TbFI, B )I<Hpe, BQI.ii110KB 
1-1111-1 H8 naWHB, B WOKOJla,qB 11 nnBCBHltl, 8 OnrlnKax, 
nepcneKT\169, OTKPbiB8tol4e.-..cS1 c caMoneTa, ~t~n11 Ha 
MOpCKOM p,He, B MBrHI-1THOo1 3Bni1CH, noYTOBOi1 OTI<· 
pbiTKe 111101 Teneq:JOHHOM pa3roeope, Ha TBJlB3KpaHe 
1o11111 npocTO s ro11oee!" B 3Tf1X 41-1TBTax -·· GBCb Pay
weH6opr. 

Mero,qbl pa60Tbl c ~3o6pa)l(eHVISM 
O'-!SHb xapatcrepHbl Afl5'1 non-apn1croe. 8 Hlt\X 3pHMO 
orpa>Kaercs:~ cneu.11¢w~ecKoe noHHMBHI1B xyAO)I(Htt
KOM 38,Q8'-!11 CBOB~ ABSHBllbHOCTI1 - pa6oTbl «B npo-
6BJ18>o MB>K,a.Y l'tCKo/CCTBOM 1-1 )1(1.13Hbl0. Ho TaK >fCB, KBK 
1-1 y era OyA~Iilx eAHHOMblW!lEIHHI'lKOB, paHHI-iB tcap
THHbl PayweH6epra 6bln~o~ Ylt\CTO a6CTpaKTHbiMI1. Ha
'·H1Ha.A C 1953 rOAS, OH ABJ18BT CBOI1 nepBbiB KOJlJlWKH 
Iii «KOM611H841111»- pa6oTbl, KOTOpble SKJ110'-1810T B 
?KI1BOm1Cb pa3JU1'-IHbiB ><MWlbiB» npeAMeTbl nma I.{Y· 
'-lena Koone, aeronoKpb1WKJ.1 >1!ll1 KPOBarr~. C roro 
epBMBHH B3811MOAB(:\CT611B p83HOro po~ npeAMBTOB, 

MBT8pi-18.IlOB CT8HOBI1TCA OCHOBOP. TB0p40CTB8 xy
A0)!(HI1KB. 

Paywm6ep2 u::w6pt:A caoU.cnoco6 cOJOa!IUR !(apmux 
10 np~0Me!1J.Otl ptaAbHOZO .ltupa. Kycm: pucofliJ!lbiWU 
6y.WaW c.Ma'lU8aemCR XUiJKOCmbKJ 0.~.<1 JQ.)I(UW .• 10K. 3a
meM xyiJO)tOiUJ>: coepxy l>aJU!aObzaaem UA.HOcmpatjwo, 
l;l!Jlpe3aHHJIO U3 «TaU.<Uh, ,rJfao1¢a~ lL~U •f!biOC}'UKIJ~ 
(KapmUHXu U3 Opyzux JKYPHa.108 lk10XO ceoiJRmcR), u 
ilo.no eoOwn no ee o6opormwU cmopm;c uwpw:oaoii 
py•o<oil. !Tepel!edi!IUI)'/0 A:apmUH-Ky ON paJ..WbttJaem 
11u6o uunpuxyem. llo,lWj'RI.:b amoU. opuW.IWAbHOU 
mexHwwU, Payw.en6ep2 coJOa.1 .wrwxecm!Jo npoUJIJ€
OomU, B moM LJUCiW, LJnW mo6onblmHo, cepwo U/1..1110-

cmpal-{utl x «EoxecmeeHHOl~ KOMeOuu.» ,l(aHnU'. MH£ ue 
iJ08t/10Cb JBU0t:mb :Jmy 3!10-.l.i.eH.umy/0 cepwo, IW npeiJ· 
cmae.IJRH) ce6(, KGK e. iJaH-ln08CKOM aOy nepe.Jteu.tUBa
KJmcR ZOH0'1Nble aemoMo6u.1u, co.10ambl e npomu6o
W3ax, ICAJOWKU 0AH WAbcf;a u no,wmuLJeCiwe Jenme .. .u 
noc .. uOnux 1um. t:Pauma.3Wl Paywett6epza tt~ucmoUju-
,wa ... , , 

Ho 1-1 TP9.Afit.J.110HH6~ ~11eOn~CHWl TEIXH~Ka HEI 6bl11El 
HM OT6poweHa. 8 TOM .>KB 53 ro.qy HBCTOAll.\ee nMOM· 
HW19CT80 HbK>-i10PK4B6 Bbi3BaJ1B 60J1bWa.R BblCT8BKa 
PayweH6epra, AOCI-lX nap o Hei1 XOPrflT neraHAbl· 5blna 
BblCTaB11eHa, Hanpi1Mep, "6ena.A Kapn1Ha~- rpo~o~a,o.
Hoe nDJlOTHO, HS KOTOpoM He 6blnO Hl1'16f0, Kp01.46 6e
noV; Kp8CKV\. no :3SMbiCJ1y aaropa, Co6cTB9HHO K8p
TI1HY COCTSBJHIJ10 TO, '-ITO HaxO,qlo1110Cb BHS ee - T9H01 
npoXOAJ=!IJ.I.~X 3p~rene~. 6nHK~ Ceara H T. A· PA,LIOM C 

«6911011 KSpT~HO~» Bt1C6f18 8HaJ10n1'-lH8Jl «YepHM,., 8 
no COCeACTBY 6IJ.I.S OAHO npOH386,£\BHrl8, COCTOAIJ.I.ee 
1-13 ~3Mf!Tb/X CTBpb!X ra36T, noKpb11t.IX p06HbiM CflOOM 
YBpHOI-1 KpBCKr\ ... 

Hy, KSK ryr HB BCnOMH11Tb 0 npoxo.q~ewe;1 a OAHOM 
3,1J,BH\ol~ C HbiHBWHei1, MOCKOSCKOo1, 3KCnD31-1~Bi1 Po-
6ep18 PayweH6epra BbiCTBBKY Ka3HMHpa Maneer~Ya? 
BOT BSAb KBK OT0:36a!1C$1 B MnB.,QHOM nonywapHH Ye
pe:3 nonaeKa 3HSMBHI1Tbl;1 «YepHbli1 KBa,.qpaT» pyc
CKOfO cynp6MST\1CT8) 

BnpD'-leM, ocj:)~-1411811bHO npi13HBHHbli1 nepeeHeu, 
Paywef-!6epra -.KapTP1HB ... nocrenb»- 6bl!la 3aKOH
HbiM SMBpHKntlCKHM A6TI1l46M. 0Ha COCTOAJ1B 1-13 CTe· 
raHoro OABfUU\ 11 nOAYWKI1, oO~-t!lbHo 3o6pbl3rl!HHbjx 
M8CflfiHOI1 tcpSCKO~. A810p OXOfHO pBCCKa3bi8811 riC
TOpHJO C03p,BHI1A 3TOfO np0113BeABH11A. 0H npOCHync.A 
paHHI1M 1-\IOHbCK\oiM yTpOM, nOflHbl~ )1<6f18H\1fl npH
HfiTbCfl 38 paOOry. >KenaHJo19 6blnO, HO HB 6bl110 X0/1-
CTa. npHWJlOCb no>t:epraoaarb creraHblM OABA110M
nBTOM MO)I(HO 06oi1TI1Cb Jo1 693 Hero. nonbiTKB 386pbl3-
f8Tb OABR/10 KpBCKOi1 He AMB >KBJ188M0f0 PB3Y11bTS
ra: CBT'-IBTbli1 y30P creraHoro OAeAna 3a611aan Kpac
KH. np01Wfl0Cb nO>I<SpTOBBTb no.qyWKOi1 - OHB AS
sana 6enyto noeepXHOCTb, H9o6XOA>1MY)Q p,.n$1 Bbl,qe-
118H~S1 4aera. Apyrl1x 3ap,a4, cypti no era cnoaaM, xy
,qo>t<H11K nepeA C06o~ HB CTBB\111, TBK 4TO 3pl-IT9J11-1 
np>1eHoc>-tJH1 ceoe noHr~MaH>1e npo>13ee,qeH>1R HeKo
ropbie H3 HHX, HanpHMBp, YTBBp>t<,q8J111, YTO «no
CTe!lb» Bbirllf!A1>1T TBK, 6YATO KOrO·TO HB HB~ 3apy-
601J1~ ronopo/.t. .. 

Yepe3 ro.q ~a BbiCTBBKe coapeMeHHoro >1CK)'CCTBB e 
BeHB4HI1 PayweH6epry 6b1.na np~CY>K,IJ.BHa nepaa.A 
npeM~S1. 3ror cfapnp013 Bb!3BB11 woK y peeHrnene.:i 
rpa.qH4>1j:l, HO Aeno 6bino CAenaHo: non-apr nony>111n 
Mi1pOBYIO f1388CTHOCTh. {\11 '-l6p63 30 !16T, KCTBH1, ,qo6-
panCA AO CCCP. Era aHanor a Hawe;1 crpaHe - "cou.

. apT» nt060nb!T8H TSM, '-ITO 8 K8"19CT69 «npaAMBTOB 
1 OKPy:>KBIOll.\Bro neli3S)f(8» np11aop.rtr o6pa34bl coeaT

CKOI1 nponaraH.qbl). 
TaKOB «f186nl-ICHTH 11 , K8K 86HB4118HCKOB 61o1BHH8..118, 

aae11o P. PayweH6epra e M1-1p 6onbworo aaaHrapAB 
CMB)I(HbiX Bi1p.06 ~CK}'CCTB. 0H lo13rOT8BnHB88T ,qeKO· 
pa4111-1 p,.ns:1 6Mera-MOABPH a nocraHoaKe KaHHi1H· 
r~Ma HS MY3b!KY KOMn031-iTOp08-MHH\1M8.1111CTOB .Q>t<. 
Kei1.q>~<a t1 n. AH,qepcoH, (Ha Bb!CTBBKB B MocKae Bbl 

CMO)I(9TB yer~,qeTb orpb!BK\1 113 ~roro 6anera Ha B/11-
,qeo). 3areM BM8CTB co cne41-1aJ1t1CTaMI1 no 3neKrpo
HriKB OH C03A86T CB0006pa3Hbi8 TBXHI-1Y9CK\19 3KC!lB
pHM9HTb!, YT06bl COABi1CT8088Tb COTPYAH11Yecray 
MB>K,qy XiAOI+<H...,KBMI-1 r1 11H>t<eHepBM>1. «8 )K01BOn11CI1 
6CTb onpe,qBllBHHaf\ CTUT11'1HOCTb,- roBOpHT OH.- ~ 
nbiTBIOCb Cnp8611TbCfl C HB~». 

T 
eopYecK~oie ~e11, pO;>K.ABHHble. a cry.QltlfiX Pay
WeH6epra, npl-lBOAfiT ero eo ct>paH.lJ,I-110, VlHAI-110, 
K11ral1. Of;! ra101<e co3p,an ceo11 pa60Tbl a Wae-
4>1t1, Wp11-D8HKB, l.13p8V1J16, rJnOH11~. \11 BOT Te· 

nepb - CoeercKIII~ COI03. Hb!HBLllHflfl BblcraeKa xy
AO*HI-lKB, r,q9 P,BMOHCTpl1pyerc~ OKOJlo 200 ero 
npOI13Be,qBHI1i1,- YBCTb npoeKTB P.O.KJ1.- npo
rpaMMbl 3apy6Et>+<HbiX KynbrypHbiX o6MeHOB, Qlr1H8H-

Clo1pyeMO ... , aaropoM. 3TOT 11HT9peCHbl~ 38Mbi

C6J1, KOHBYHO, MOr B03H11KHYTb TOflbi<O y Hero. npo
rpaMMa, PB9C'-li1T8HHM HB 4-5 neT, npGACT8Bf.lfi9T 
co6o~ nepe.qBfi)I(Hy'IO BbfCTBBK)' PayUJSH6epra, KOTO· 
py;o .OH co611p89TC.fl ,D,eMOHCrp~pOB8Tb 8 2.2 CTp8H8X 
Mioipa, np\149M MHOr>1B npo113BB.QBH>1A, 3KCnOH~py
eMbl9 a·ee p8MK8X, 6biJ111 C03AB-Hbl HenOCpeACTBBHHO' 
T8M, rAe npoXOAlo'.T BbtCTBBKS,- C r1Cr10Jlb306BHH6M 
reXH~Ki-1 11 Marep~-tanoe 3TOi1 crpaHbl, Ha ocHoee \.13y-

4BHI1A TPBA~'~41111, OOJ:,jyaea, K)'llbTYPbl Hapop.a:. Bor 
4TO TaKoe P.O.K.vt. 11 Lj6J1b &e, 6eaycnoeHO, 6YABT no

HATHS 11 6f1H3K8 KB>I(,I:IOMY 1-13 COB6TCKHX 3pHTen~i1. A 
nOH~THbi 11111-1 6nH3K~ nOKa>Kyrcs\ cpBACTB87 · 

, , , OOuu 3tl!UliJuwU ~eyccmaod(O onpe0~1ti.ll non
apm Ka~o.· «2:n-apm», mo I!Cnlb «Uc~eyccmoo rnp101<.a". 
/IpywU, coeenKKuti, cpa1Jm.u1 ew c cocyOo.w, JW;ma'ie
Hue Kmnopow ocmaearnbC.H nycmbtM. llo:JKMyi1, 3mo 
11~ rnaK. Ca.Mu no ce6e KapmuHoz non-apma (e OaHHOM 
CA}"tae- Payweu6epza) - cocyO, Komopbti1 faucOotii 
/..1.3 Hac MO.JICcm HanoJmumo coou.w coih:pJKauueM, CO· 

cmatMFI.Jl 1CaK 6bt cBoll me~a:m UJ npeOAOJICt:mwU xy
OoxHuJ<oM cucme..Mbt JHaKOe. B amo.w 8bt .MOJreeme 
.uzKo y6eOumac11, no6btBaB Ha 8b1Ctrtaf:JJU 6 aa.1e Co10Ja 
xyiJoJKuUKOB Ha KpbLMCKo.w $ll.1j', tOe Po6epm Paywen-
6ep2 npe0,1oxum 61l.Ji caou KapmuHbl U3 l¥Jemuow c;w 
- KapmU/1!11 pll3HO.i1 :3..WOI.jUOHa.-1t>IIOU OKpaCKU. 

B 
nepeoM 3alle, rAe PayweH69pr pacno/lO)j(i.j/1 
ceo., noAapKH TpeTb~KoBCKo~ ranepee, s seA 
W~X rn83ax 3apA6ldT OT TK8H6BblX KOl1fliDKEiri, B 

. KOTOpbiX ~BCTB6HHO npomRAbiBBBT npo..qyK-

41r1R "TpaxropK~,. 1-1 KycKtl yJ68KCKHX H841-iOHaJ1bHbiX 
OAe;>K.A. nepaA aS:M~o~ npe,qcraHyr 6onbw~e nonorHa 
nOA 06U(I1M Ha3S8H\19M ~<COBeTCKo-aMepi1KSHCKM 
MHP~SAHM Clo1CT9M8», rAe CKB03.b HeJlO>K9HHbi6.APYr 
H8 ppyra cpororpa¢~11 npo6~BSfOTC>l T8Klol6 3H8KO
Mbl9 npHMBTbl: J10XM8Tbl8 KanycTHbiS K048Hbl, Moc
KOBCKHi1 YHloiBBpGloiT6T, t<yKJ18 Ha Cea,D,e6HOtl., yKpa
WSHHOii neHraM\1 ·Ya~Ka", ABOP c n11aKaTI-iKOM "Tya
nera H6T ... » V1 BHaxJlSCT - M8HX3TTEIHCK~B HB6ocK
pe6bl, paKBTbl, ycrpal.lflSHHbiEI eaepX, KapTI-1Hbl 8Me
pi'IK8HCKOi1 rny6r-~HK~. 8bl yaH,qHTe orpoMHYIO po30· 
ey10 pb!6y B '"P63BOpOT6», B no COC9ACTBY C H9/A 
«nHee MoHY DH3Y"'• npHYeM ro11bKo YellOaeK, Ha.A 
npQ'-lb !llo1WBHHbl~ yY&CT88 IOMOpa, MO>KSi npl1 
B3rn~.qe H83TO np0H386A6H~B 0611A6TbC1'138 eeni-1Kio1X 
neoHBPAO ,qa Bi-IHYI'I t15oTnNBI1111-1. 

rynRFI no ,D,Io1KOB~Ht:f0~ crpaHe non-apra, Bbl JaM
Maerecb HBA .. npeA3HaMeHOsaHI-1'8M» (Aea coeAVtHeH· 
HbiX 3BBHa AKOpHoi14en1-1), acrpenne YA1-1BI1TellbHoro 
Ka6aHa, a HarypanbHbli1 pocr, noKpaweHHoro 11MBHHO 
0 TOT lJ,BOT, 4TO TOK mo6AT ynOMHHBTb HOW~ A6TVI: 

cepo-6ypo-MaJ)Io1HOBb!A B opBH>I<EIBYIO Kpani1HKY, H8-
Kpb1TOro npo3p8'-1HO~ n11BKC11rnacoaoi:1 nonOHOi1, B KO
TOPYIO 3ana.AH Ha6op rancryKoe AJlR ~o~croro aMepH
KaHcKoro ,q»:eHTnbMeHa. 

COH HSRey? CMBll.\eH~e? CMBJ.46~1o1S1? So BCAKOM 
ciJyYae, H83BaH\ti.S1 npOH3BSA6Hiili1 - COOTBBTCTBy
IOll.\116: «C AHBM po~~HH~, MMBHbKafl ni'I.R8Kal", 
«CaMoy61-1l1crao AByx ~HOCT'paHHbiX KnepKoe 1o11111 
,qaH>I<)'l4BACA nVtxopap,Ka»," «AOM nposepKYI rn83a 
3eMHOrO neyKB», «rJ1o6811bHbl"" 1lM9pi1K8HCKio1"" 38-

(jJHp" ... 
«l-1cKyccreo a 11CK}'CCTee - e_CTb Hct<yccrao», BaM 

He noA CI111Y pa3rSAb1BaTb TBKI-18 KpocCBOpAbf? Heor
YBio1BBI1T6Cb - ABpsa;,re. Y13o6pa:>l<aR CBOI-1 «HOBble 
ne'13a>Kio1~, SMept~KBHCK~\o1 MBCTep npH3biB<;I.BT HBC 
cTarb era coreopl.jaM~-t. B 3TOM CMblcne xyAO>KHI-IKOM 
.qMICT811TB11bHO MO:+:BT 6bJTb Ka>t<.,qbl~. 

l>tnbfl 4EKI-1HEB. 

<lloro A. 3nWTE~HA. 

CKHH ABTOTPA Hr.nnPTHHR.· 1''2 11 (4963) 16-22 MAPTA 1989 
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Rauschenberg Show Opens New Era in Berlin 
By HENRY KAMM 

Spe<:lnl to The New York. Ttme5 

EAST BERLIN, Murch 9- Robert 
Rauschcnberg, the American artist, 
advanced East and West German cul· 
tural unification by a giant step today 
through an exhibition ln the historic 
Altc Museum. For the first time, a 
major exhibition spanned the division 
'of the city. · 

The _complications thnt preceded 
the official opening, which will take 
place on Saturday, could serve as a 
metaphor· for the recent history of 
Berlin and its divided_country, said 
Wolfgang Polak; director of the offi
·cial East German body that organ
izes exchanges of exhibitions. 

The exhibition was delayed for sev
eral years because Erich Honecker, 
the Communist leader deposed last 
October, opposed_ Mr. Rauschen
bcrg ·s wish to stage simultaneous 
shows of his work in the two halves of 
the city. Only after the Berlin wall fell 
last November' was agreement 
reached. 

Today, Dieter Ruckhaberle, direc* 
tor of the West Berlin State Kunst* 
halle, which was to have been the 
venue for the other half of the display, 
announced that for the first time a· 
show was being staged for all of Ber~ 
·lin. He formally renounced the 
mounting of a parallel exhibition. 

'This City Is Open Nowt 

"lt is no longer necessarY," Mr. 
Ruckhaberle said at a press preview 
of the show, which will run until April 
1. ''This city .is open now. Let the West 
Berliners come over here to see it." 

Mr. Polak said: .. Bob Rauschcn
b~rg's project for parallel shows, 
with an open wall to let people on both 

Robert Rauschenberg's "Bach's Rocks,"-an acrylic, enamel and fabric 
collage on plywood, includes an image of the Brandenburg Gate. 

sides sec them, didn't work. An artist 
- who would be surprised at this? -
couldn't breach thC wall; a dtizens' 
movement did. But 1 wo.nt to thank 
him for his readiness not to :\bandon 
the project despite many failures." 

When the \vall was opened Nov. 9, 
Mr. Polak rcc<.llled, hewn~; on an offi
cially sponsored tour of the United 
States. Symbollcally, he said, it was 
within sight of the Statue of Uberty 
that agreement was reached to 
mount the show in the just-liberated 
part of the city. He and Donald Saff, 
director of the Rauschcnberg Over
seas Culture Interchange project, 
shook hands on the idea while Mr. 
Saff was showing him the view of 
New York from the Staten Island 
ferry. 

The project Is a constantly chang
ing collection of Mr. Rauschenberg's 
works that has already been shown in 
Mexico, Chile, Venezuela, China (in
cluding Tibet), Japan, Cuba and the 
Soviet Union. The artist said today 
that after runs in Malaysia and Sene
gal, the project would conclude with a 
show at the National Gallery in Wash
ington, tentatively set for next year. 

"We worked a very long tiil1e ·for 
this show," Mr. Polak said. Interest 
began with a Rauschenberg retro
spective in West Berlin about a dec

. a de ago. He sfiid artistic circles here 
were enthusiastic when the Amer
icans proposed the parallel shows. 
and even the Culture Ministry and 
Communist Party cultural officials 
backed the idea. 

"But other Institutions resisted b"C
cause of the Eost-West aspect," Mr. 
Polak said, referring to the political 
leadership. The effort was renewed 
aftcT East German cultural officials 
saw the Moscow show last year. West 
Berlin's cultural authorities offered 
to nnance both exhibitions. Mr. 
Rauschenberg prompted Armand 
Hammer, the industrialist who has 
close relations with Soviet and ,other 
Communist lenders, to write n per· 
sonal appeal to Mr. Honecker last 
summer. · 

Compromise Is Offered . 
The Easi German leader finally of

fcl'cd a compromise, Mr. Polak and 
Mr. Ruckhaberle said. He proposed 
an overlap of two to five days instead 
of parallel exhibitions. But Mr. 

. Rouschenberg insisted on simultane
ous shows, with equal access·for East 
and West Berliners. Mr. Ruckhaberle 
said. In view of East German unwill
Ingness to open the wall ·for art 
lovers, or any other category of visi· 
tor except on individual application, 
this put the project once again to rest 
until Mr. Honecker and the wall fell. 

The day after the wall fell, said 
Thomas Buhler, a West Berlin 
painter who Is curator of the show, 
Mr. Rauschenberg asked his help in 
renewing efforts to mount the exhibi
tion. With the decision made, Mr. 
Rauschenberg said, he rushed here to 
photograph scenes that he Incorpo
rated into his multi~media works, as 
well as into a number of nonstop 
videos that are part of the show. 

The nrtlst composes works reflect
ing the local scene for each of the ex
hibitions. One, called "German 
Stroll," consisting of acrylic, metal 
leaf and fabric collage on three ply~ 
wood panels. will be presented to the 
National Gallery here. Several of the 
works bear satiric titles like "Kitchen 
Widow'' and "Bach's Rocks." The !at~ 
tcr -acrylic, enamel and fabric col
lage on plywood- includes an·image 
of the city's Brandenburg Gate., 

For Mr. Polak and other East-Ger
man museum officials and critics, the 
Rauschenbcrg exhibition is a mile
stone, the beginning of a new era. 

"I don't see Berlin again as the. 
capital of the nation," Mr. Polak said. 
"That's unimportant. They want Ber
lin to be a metropolis of art ,and cuJ~ 
ture, a hub of the artistic world.'' 
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Der Tagesspiegel, March 10, 1990 

Infragestellung liebgewordener Werte 
Robert Rauschenberg im Alten Museum · 

Ost-Berlln bcginnt den lnternationalen In diesem Stand 
Kunstbetrieb In grofi.er Desetzung: init- Robert zeigt lhn die Berliner 
Ra.uschenberg residiert derzelt elne der ersten Ausstellung - Rau
amerikanischen KunslkorypM.en lm renom- schenberg prasenliert 
mierten Al(en Museum.: ·_ ·--~ '_-:.~: · :.:.-.:.·._. skh'Rls· Meister 8u6ge~ 

, Die gewandelten Verhaltnlsse fO.hrten zu_als wegener 'Kompost
.nonnal und·noug· bezelchri:eten ne~tngungen; lionskunst. die durch 
unter denen 8.uch etn eX:·ponlefter Duhmann··....:..· :oags-uild plakaUve Ef
dem ein Ost-Lexikon rUde die .spii.tbOrgerliche fekte gestelgert 1st. 
Begrenzung der Reflexlonen· anlastct - seinen ohile ·allzu extreme Ob
Grofiauftrilt zelebrteren kann. jeklmontagen zu benO· 

ligen. Domlnlerend 
Als • Vater· und prontlnenter Protagonist der sind die heute schon 

Pop-art mfifite Rauschenberg In der DDR au( wieder konventtonell 
spezielles Interesse stollen, zumal die Aktion wirkenden Riesenlein· 
R.O.C.I. - Rauschenberg Overseas Culture wdnde lm typlschen 
Interchange - sich fUr den Erfahrungsaus- Komblnationsverfah. 
tausch ~mil Gesellschaften, die mit nichtpoliti-
schen Ideen oder der we\tweiten Kommunika- ren aus Frottage, Coi
tion mittels Kunst wenig v~rtraul sind', enga- !age, vergrOBerten Fo
~iert. tograHen, verfremde-

ten Kunst-Zitalen, fd· 
Die far die jcweiligen Gastldnder variierte schen Popfarben, Uber· 

\Velttournee von elwa hundcrt Ausstellungs- malung, Slebdruck und 
st\icken dient dem persOn lichen Gewinn: .das' dezent elngesetzten ge· 
ist keln selbstloser Trip - lch profitiere dabel, genstiindllchen Appli· 
die Erfahrungen stelgern meine Kreativitat•, katlonen. Dazwischen 
Silgl der KUnstler, der mit dem komplell auf phantaslevolle fnstalla
eigene Kosten betricbenen Unternehmen erst- tlonen und Objektc, 
mals Ost-Berliner Boden belritt. witzlge Fundsh1cke, 

lm Wcsttel\ der Stadt 1st er kein Unbekanri- raHiniert verbogeno 
ler: sell Mille der sechzlgcr Jahre wurden seine GarderobenstAnder, ft. 
\-Verke bier In groBangelegten Oberslchten Hgrane Gartenstohle, 
gezeigt. Ober eigenen Besitz an Rauschenberg- ein lrislerender Selden· 
Bi\dern verh1gt \Vest-Berlin - abgesehen von vorhang, Palchworkbll· 
einigen druckgraphischen Bldltern - derzeit der und elne Wellku· 
nicht. Noch ist Berlin geteilt: wie es aussieht, gel im Olenrohr, bier 
winl die Nalionalgalerie Ost a\s erste stddtische und da Fernsehgerlite, 
-Institution Rauschenberg-Besitz melden k6nnen In denen pausenlos 
- nach AbschluB der der7.eitigen Ausstellung Videos laufen, die Sze· 
Gbergibl der KUnstiCr ~dem dettlschen Yolk" nen von vorausgehen· 
cines seiner Berlin-bezogenen Werke. Das Haus den Ausstellungsalallo· 
am Kemperplatz zieht nach: man rechnet hier nen zelgen. 
innerhalb der ndchsten Monate auf die Unter- Sonderinteresse 'ROBERT RAUSCHENBERG macht mit seiner Ausstcllungstournee In 
schriftsreife cines Vertrages, durch den die beanspruchen die el· Ost·Berlin Station: in der Neuen Berliner Galerle fm Allen 1\Iuseum. 
Sammlung Dr. Marx - und mil ihr der gr6Bte gens fUr Berlin geschaf- roto: Bolduan 
Besldnd an Rauschenbergs in Deutschland - fenen Bilder - h!er 
In Galeriebesitz O.bergehen wird. praktlzlert Rauschenberg unbekO.mmerte In· 

Robert Rauschenberg durchl\ef cine· unge· fragestellung llebgewordener \Verte. Die ian~ 
I d h I destyplsche, durch Archlteklurmotlve und kan-

wOhn ich ge iegene kUnstler\sc e Ausbi dung, nellcrte saulen charakterlslerte Sehnsucht nach 
die ihn auch in den Einflufibcrelch abendlan. 
discher Kunstumstilrzler brachle: Bauhdusler dem Klasslschen und ldealen 1st mit bunten 
Josef Albers, Merz·KilnsUer Kurt Schwitlers Biedermelerstoffen, schwarzwe!B gemusterten 
und Readymademeister Marcel Duchamp wirk· Paplerlapeten, verwaschenen GraffiUs, Fernseh-

lurm und KUchentUchern konterkariert - der 
ten auf den Tatendurstlgen, der slch farlan als Abentcurer zwischen Kunst und Anllkunst 
ein Experimentlerer bewShrle, der herkOmm- nutzt schnell erfafite Relzbllder und Materlalien 
1\che Kunstformen fUr vOilig unverbindlich hlelt 
und die die tradltionellen Dlmenslonen der 
Malerel sprengende Technlk- des .Combine 
Painting" enlwi.ckelte. Rauschcnberg lntegrierte 
- mit gehOrigem lechnlschen Aufwand .... 
lndustriell gefertigte Alltagsgegenstdnde ins 
Bild, ein Verfahren, mit dem er nebenbei die 
Vorherrschaft abstrakter Malerei beendete. 

Die gelegentlich auch als _New Vulgarism" 
etiketlierle neue Kunstrichtung machte slch In 
vorsiitzlicher Dana\iUit auch Darstellungsmittel 
der Massenmedlen .. zu eigen: Reklame, Photo ! 
und Comic strip wurden zu Kunst, urn wesenl· · 
lich gewordenen Aspeklen der Konsumgesell
sdtdft Rechnung zu tragen. 

Die Pop-art war zunSchst umstritlen, mit dem 
GraBen Preis der Diennale von Venedig rQckte 
Rauschenberg 1964 aber unUbersehbar auf einen 
rl.er vorderslen Pldtze der Kunslhierarchie -
in?.wischen bekleidet er den Rung cines 

zugunsten einer unbegrenzt ausbaufd.hlgcn 
KomposiUonslechnik. 

Neue Welt lm Allen Museum - ·.der 
Weltkunstapostel verkUndet elne undoktrlniires. 
'Credo: .Im al\gemeinen andere ich Palette und 
Ideologic, sobald sie mlr bequem geworden 
sind: Renate Fr.illk'c 
(Neue Berliner Gdlcr!c lm Alten Museum, Bodcstra8c 
Nr. 1-3, bh t. Aprih Mlttwoch bls Sonntag 10-18 
Uhr, Elntrlll 2,05 Mark, Katalog 15 Mark) 
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Kunst, urn beim Betrachter Verwirrung zu stiften 

Robert Rouschenbodl hat (fUr die Presse) die Sou rausge!ossen, die nodl dozu Sch!ipstrOger ist 
· · ND.Foto: Axel Lenke 

Ne1les Deutschland, March 10, 1990 

Berlin (ND-SchOnewerk). El.n ·Er
dgnls in der hlestgen Kunst
szene: Der WeltberUhmte ameri
kanlsche .,KUnstler Robert Rau
schenberg zeigt in der Neuen Ber
liner qo.lerie, die lhre Helmstatt 
lm Alteh Museum g~!unden hnt, 
seine gro13e Ausstellung ROC! 
(Rnuschenbcrg Overseas Culture 
Interchange). Darin sind etwa 100 
Arbelten zusammenge:!a£3t, die auf 
oft frappierende Weise der Idee 
dienen, dal3 Kunst elne :!riedli
che Kommunlkatlon' zwischen 
VOlkerri und Kulturen !Clrderrt 
kann. · 

Dcr Meister sfelltc slch am 
Freitagvorrnittag der Presse und 
gab Gelegenheit, ~inen Bllck aUf 
seine Gestaltungen zu wer!en. Er 
hof!e sehr, sagte er, die Besucher 
in Verwirrung zu sturzen, denn 
die Ausstellung ware unn&tig, 
wenn die Werke eindeutlg, klar 
wliren. Die sich stlindig verlin-: 
dernde Schau war Schon in acht 
Llindcrn zu sehen und bereits frU
her auch in belden Tellen Ber
Uns geplant .. Damalsjedoch schei
terte das Projekt nus politischen 
GrUnden, trotz etner Intervention 
bel Erich Honecker. • 

Filr das DDR-Publ!kum w!rd 
besonders die VJelseitlgkelt des in 
Texas gebo'renen KUnstlers beein
druckend sein. Rnuschenberg, d-er 
nls einer der V!Her der .,Pop art" 
gilt, verwendet unterschiedlichste 
Tedmiken und Materialien, nutzt 
die Fotografie, baut plastische Ge
bilde. Er nimmt sein'e gestnlteri
schen Impulse aus der Wirklich-· 
keit, von den Dlngen, wie sie je-
der s.ehen kann. · 

Im. Vorfeld dcr Aus~tellung hat 
er unter anderem ein grofies Ge
malde ,.Deutscher Spaziergang" 
gesd"l.af!en, das' er der Berllner 
Nationa.lgalerle zum Geschenk 
machte. 

Die Schau ist noch bis zum 
1. April geoflnct. 
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Berliner Morgenpost, March 10, 1990 

Geschenk fUr Berlin: Robert Rouschenbergs ,.Germon Stroll" (Deutscher Spozlergong). fotoi:WI:I 

Mit der Kunst auf Reisen 
fiir die V olkerverstandigung 
Robert Rauschenbergs ,Dbersee-Kulturaustausch" zu Gast in Berlin 

Neln, eln echtes StOck dcr Bcrli· 
ncr Mnuer gehOrc nlcht zu den Mn
terlalien, mit denen cr jetzl gear be\. 
let habe, meinte Robert Rauschen
berg, arnerikanischer K\assiker der 
Pop-Art, nicht ohne SOffisanz bel 
der Er6ffnung seines AusstcUung. 
Projekts ,.ROCI~ (Rauschenberg 
Overseas Cullure lnterchongc) in 
der Neuen Berliner Gnlerie im AI· 
ten Museum. ,Ich habe allcrdlngs 
bel meinen Strelfzi1gen entlang der 
Mauer elne Schaufel gefunden wle 
sle von vielen Mauerspechten be
nutzt w\rd, aber lch fand es doch zu 
profan, sie in einem Werk zu integr
leren." 

.,Rauschenbergs Ubersee-Kul
turaustauch", das Projekt des 1925 
geborenen Amerikaners, ist In Mil· 
te\europa nur in Berlin zu sehen. Er 
arbeltet seit 1981 an dieser Wander
ausstellung, die berelts in Mexiko, 
Chile, Venezuela, Chino, Tibet, Ja· 
pan, Kuba und in der Sowjetunlon 
zu sehen war. Rauschenberg strebl 
mit dleser Schau e\ne friedllche 
Verst.lindlgung. der VOlker· an, 
~Kunst hat die MO\Ichkeit, MCn·. 
schen aufelnander zugehen zu las
sen. Ein solches Projekt ist 
menschlicher, slnnvoUer und billi· 
ger als jeder Krieg", betonte er. 

In jedem Ausstellungsort veriin· 
dert sich die· Schb.ll, wird auf die· 

. jeweilige Stadt oder auf. das Land . 
, Sezug genommen. -·Rauschenberg·:•, 

dnlckt seine Empf'mdungen von 
den Menschen, ihrer Kultur und 

I 
ihren Traditionen spontan lnjedem 
neuen Werk nus. Ein Werk hinter· 
lfil3t er dem jeweHigcn Gostlnnd als 
Schenkung. FUr Berlin hat er sein 
Bild "Gennan Stroll" (Deutscher 
Spaziergang) als Priisent ausge· 
sucht. 

Die Re<tllsierung des Projekls 
war schon t\lr !ctztes Johr geplnnt
in West- und Ost-Bertin, Po\itlsche 

und bOrokratische Hlndemlssc He
aen die Ausstellung jcdoch schei
tcm. ,.Umso gl(lcklicher bin lch, sic 
nun hlcr zelgen zu kOnncn. Denn es 
wiirc Unsinn, jelzt diese Schau 
aueh im West-Teil Berlins Z\1 zel· 
gen, wo Berlin inzwisehen fast eine 
Stadt und die Ausstellung fUr jc
den erreichbar isl", betonte er. 

Die Themalik und das Anllegen 
Rausehcnberg, der zu den bedeu
tendsten amerikanischen KOnst
\em nach 1945 zlihH und ganze 
nochgewachsene Generatlonen in 
ihrem Werk beeinflullt hat, sind 
ouch nach vier .Jahrzehnlen unver· 
iindert. Die Uberbn1ckung der 
Klufl zwischen Kunst und L€ben 
steht noch lmmer im M.iltelpunkt 

Stollte soln Work ponljnllch vor: 
US-KUnstler Robert Rouschenborg. 

seines Schaff ens, ~Man sleht In die
sen Werken- ob Gcmlilde, Collage, 
Objekt oder nuch Vldeob!lder -
Dinge, die man schelnbar kennt, 
sogar wiedererkennt, die aber In 
elnen anderen Zusammenhang ge
bracht werden. So entsteht cine ge. 
wisse Verwinung, mit der ich den 
AnstoO zum Nachdenken beim Be· 
lrnchter geben will. Meine Werke 
wliren nicht n6tig, wenn alles so 
klar und eindeutig wiire." 

Schon in den fOnfrlger Jahren 
kombinierte Rouschenberg In sei
nen ~Combine Pnltings~ verschle
dene Dinge wie Autorelfen, ausge
stopfle Tiere, Reproduktlonen 
klass\scher Gemfilde, Comic strips, 
Zellungs. und Magarln-Ausschnit
te. Immer starker tnuchten auch 
Abfallprodukte als ld.aterial fOr sel· 
ne Werke auf. An ldeen hates Ibm 
n\e gemangelt- sogar seln elgenes 
BeU vervlandelte er In eln Kunst. 
werk oder er schuf seine. elgene 
nMona Lisa", eingcrahmt von Zah· 
len, .Zeichen und Chlffren einer 
mothemat!Bibrten Well h'Jll 

So war{W_nhrend der attrUner 
Ausstellungs-ErMfnung eln Mltar· 
beiter Rausehebergs standlg mit 
der Video-Kamera zu Stelle - ,so 
wird die reate Welt zum Bestandteil 
cines aktuellen Kunstweik", war 
Ra\1schenb~fg's -· Ko'riUn'eiltar,',1 aef' 
inl~ ~~erce'-'pU:rulin.glJam'J~hor~o·:· 
ir~p)))el.!U\"·"ohri ,,g, CMliilk) a~ 
Ballellen nrbellete, sich ·dein 'Filnl. 
oder Theater ebenso verwandt 
fUhlt wie der Schausplelerei. 

Rauschenbergs kri!atlvc Splele
rei mit den. kOnstlerischon MOg
llchkelten 'sCheint unerschOp!11ch. 
Aueh davO'i't·glbt diese Aus!ite'tlung 
Auskunft. Bernd LUbowskJ 

Ncttc Berliner Galertc lm Altcn 
Museum, 1020 Berlin (Osl), Bode
straf!e 1-3, mlttwochs bl~ ~onn\.ags 
10 bls 18 Uhr, bls zum L April. 

Fo
r r

es
ea

rc
h 

pu
rp

os
es

 o
nl

y.
 D

o 
no

t d
up

lic
at

e 
or

 re
pr

od
uc

e 
w

ith
ou

t p
er

m
is

si
on

. 
R

R
FA

10
. R

ob
er

t R
au

sc
he

nb
er

g 
Fo

un
da

tio
n 

A
rc

hi
ve

s



Volksblatt Berlin, March 11, 1990 

Denkenmit den Augen 

Geschcnk ar~ das deutscho V9!k: .Germar\ Stroll', vOI'I Robert Rauschtll1bach. (Repro: &:Mnbom) 

Grollc Rauschcnbcrg-Schau und cln lllld von Wolf Vostcllln Ost-Derlln 

ltQ,C.I.- da1 kllngl cln biBchen nach .G. R.' In dcr ,Oat- dcrholt. 
J,n'·Scrlc, eln blllcMn nach C. I. A. und, ohnc Punkto gcspro- D.1flln Chile die kon~erv~tl· 
che11, nach. Rodq', dcm USi\-produdertcn lllllhowjctbchcn von Kr:ilte sl<:h lU hallcn dro)ii 
Po1lt-Kampf·Dodllm. rtnc ,unbclmllch gut• ausgcdach\c, In· ten, schelnt ctno ,Cavalcade' 
tcrcssc owcckcnd<l Wcrbdornlcll d.:.r K~r,·at!dcn' von.·cggk.' 

Ja, olas rnag schon seln; di:>r .Ocutschcr Spazterg~ng·, nornmcn zu haben, elne Relic· 
KUn,t!er hal ctncn l'romntor, I'J'JO, lic!31 C'ln wClldU5 "'eHI· rdskulptural<!rFf<Jurcn,rlloHl· 

~~~1n1~r;c~R~~(~(~~~~~~r~a~~~~: ~~~.~~~u!~~~~~~~:~~::· ~:~~~r~ ~J:t~~~~"Vo":~~~~~Q~~~~G~~~~~~ 
$N~ Culture lnfeH:hJnge ID·ll, das Robert R.Juscltcnb('t!) d.Js.Jusslch\, olJs k6nnto manes 
(!l~•hchcnUerg Ub<.'fseo·Kul· (>clnGro!lv~terwardeu\~chrr durch rltucl!c Gcbcte mecha· 
toHauslJn~dl)", etnc Au~<;lel· Hcrkunlt, selno Crolhnultcr n!sch UedlcnPn, stehlln kalll· 
tung, !lie, st.lndi'l urn neue lrokc~ln), der z"'·cl Tage nach ~r~phhchen Zeilen dlcscr spot· 
Werko l'r.-'citert, b\sher In dcm MauerdurchLruch Mch UscheSpruch:.AllesCutewrn 
~chi LJn•Jern zu schen war: llcrl!n kam und lotograf!e· Geburl.'itag, Baby Hlutegel.' 
Mexlko, Chile, \'enczuel~: rend, sklzzlerend durch den Serle .Mosk~u·: Hochh~u· 
China, Ttbet, Japan; Kuba; Osttoll der Stadt ·i:og, .dem ser In wcstllcher \'/olkenkr11l· 
rl.mn auch In der UdSSR, In d(!u\schen. VQlk :.schenken' :erman!er; · archltekton\.$ch 
Moskau. mOChle, · unslnnlgerwelse gebaut;; d.!.• 

Im wc.5Ulchnn Europa macht Wahrs.chelnllch der Natlo· \'or arq beschelden eln his tori-. 
~\e, toevor s!cy n.1ch W~sh!ng· na!galerleaulderMu!eUmsln· $chcs'Zitckerbkkerbauwerk, 
ton D. C. geldngt, n>Jr etnmal se], Jcdcnlalls erschclnt sle \m v.1ee.s derg!clchen Ja- eh1 bill· 
St~t!on: In dcr Neucn Galcrle oberen linken ·Tell des Ta· chen andeiS- auch In Amc
desA\tenMuseumsinOsl-ller· bleaus,da!JncollaglertorVer· rtf.:~ g\bt: m!ttetH.Irtn e\n Hln· 
lln. Ursprtl/lg!lch WJr gepl~nl, lcrt!gungswclse altber!lner terhof:Holz.schuppen,e!nlotz· 
sic In be I den Tcllen d!'r Stadt und neo·b!cdermelcrllchc Ta· ter alter llaum, W !sche auf der 
z.u zelgen (Dieter RuckiHberle petendruckmuster dtler\. Vor lelne. R,,uschenberg5 6fter 
,·onderStaat!lchenKunsth~!le clnem der Berliner IHstorlc wtederholler Tile\: ,SOviet! 
halle dlcsc vorfrl>tlge P<1r~lle· nachgNhmtcm, postmoder· Amcr\c.Jn Arrar ]Sowjei·Ame· 
1<:! tm Sinn): dns freund!lche nem DDR·Kande\~ber reck\ rlk~nlschesAulgebot)', 
Konzept scliel\erte noch an slch "''le eln Ll.ngstlclpllz. dcr Und: .H~ch's Rocks (!l~chs 
dcr Rcdlll~l .der M~uer-. Femsehturm am AleHnder· Felscnrt E\111! assoz.latl,·e 

lle?lt~~:~~~~~gG~11~~~; a11~ \?,!\: k~~~ ~fe'te~:~~·r ~~~kcth~~\bo~~~ ~.\0u~~~s~t~~~1g:~~s:;l~:!~s~~~~ 
dendamm schr<ig yegcnUber Augen. Brandcntmrger Tor, vor dem 
dem Bahnhol Frledrlcll5\ralle, ROCI.dlese Buchsl<lbcn sind slcll rote und sch..,·arzc Farb~n 
dl~ Pr.1scntatlon cln~s lll!dH <~lsStempd In den reproduzlN· wle Sprlngtlutcn a us Scl1l~mm 
von Wolf Vost('ll stat\: .9. No· ton P.Jnzer etncr Sch!ldkrOtc au[tiJrmtcn. D,t!\dur Archllckt 
Hmber\989-ll<'!lln',l)crTI· t•lngepr~gt. SdoUdkr6ten !au· Wnghans, der .ou~drlga·. 
tel d~tl!!rl !lie Ollnung oler len Iangsam, liber;,·lnden aller U!ldholuer Sch.Jdo.,. und Jo· 
!.!~uer. erstaunl!che Strecken. tNc· hmn Sebastian U-lch, Kompo· 

WoH Vo>teJJ, eln KUnstlcr, benbl!mcrkung: das er!nnert slteur!mmcrh!ndes,wohltelJI· 
der .r.Hcli 1.11 reagleren ver· an das Srmbol \'On GOnler perlerten Klavlers' n!~hl ge· 
steht: Sel1r gro!l, sehr g!!wlch· Crass, dtn Schncckc.) Nun, rade Zcltgeno~sen · .. ·aren -
tlq, ge.,·t.socrm31len eln Altar· wenn Vostells BUd ganz unge· Rauschenber<) ntmmt au! 
blld des Z<"l!geschehens h~ng\ plant ,1ls die Ouvert<lrc er· seine tells amcr!k<lnischc, tells 
das Breltw~ndgemMde, den. schelnl, so lst die Rauschcn· Mnerlkanlsch·wclll.1uflge 
g~nzen Raum beherrschend, berg·S<hau gerade In Ost·Ber· Weise elnlach nlcht zur 
In kalkullerter Be!euchtung. HndlcgrollebulloneskeOpcr, Kennlnls tmd ste\lt damit die 
Es 1st genucht aus [11<>1, Lack, dio ernsthaJte OpHC\Ie. E!ne !)anz. sel\;;<lrM fr.Jge, so lremd 
Sprar, Anrl und l:leton: he!• fOlie von Erstaunllchkcltcn: erschelncnd, so nach..Jcn· 
!ern Beton In der Farbtonung Bl!dcr, Materta!collagen, Pla· kenswert: War die Mauer e!n 
der Berliner Mauer. Wcllle Gc· sl!ken, Ob)ekten, Gebl!de vol· ~war vcr korkstes, trotzdcm 
stalten vor dunklcm Grund !er Freundltchkelt, lronle: VI· spj\klasstsUsches deutsches 
{mlt dunklcn Str!chgcslchtern deo~uhelchnungcn ~us allen B-lu,.,·erkf 
allu vor Weill) schelnen, hn blsher Uerelsten, kulturell G~nzllch ungeschoren ta!lt 
kolnpl!dcr\<'fl Wechsehptel "''ahrgenommenen . Undcrn: dcr weltllul\ge, so lrcundllche 
dl~scr SO!Jenannten .N!cht• Uaudenkm~!Pr, StraBeliHC'· .Uob' Rdn~chcnllerg kclnen 
F.~rhcn" dte t.ldut>r her~uf· non, aln Sanlmclsurlum schler d-won. !m .Fluchlpunkt 2000" 
und/oder horunterzukraxeln, unauldhlbarN l:lnze!holtcn, - und: ke!n .lleh~gen In du 

Hinter zwcl Ollnungen, d\B lOr· die cs cine .Welt·" oder 'Kultur·; Aber das \.$\ d~s 
wle erst noch wlnzlgl! Guck!O. .lebenslorme\' nlcht· (mehr) Them~ des Colloqu !urns des 
cher ausschen, lauren zwel Vi· glbt. Doutschen KUnstlerbundes 
deodppuatc mil Fernsch.Juf· Aber cs beslehtder Wunsch e.V, In der Ak~demte der Kiln· 
zelchnungen- belsp!ehwelso dJnach.,. R~uschenberg un· ste, am Hanseatenweg. Es 
,·on Gregor Crst n1lt elnem ternlmntl elnen Fe!dstrelch, stehtalles,nur.,·lef,trnZusanl· 
Pl.!dorer lilr demokrallschen cine freundllche Altacke filr rnenh.mgl 
Sozlal\.$mu~ In der DDR, bel· -sos\!!nebelnaheschonallzu JIJRGENBECKELMANN 
sple\sv;else von West·C~sten, ollldeU forrnullerten Worte- Allc.J 1-luseum, Neue Go!e. 
die In elnem Ost·lok~l gelragt • Wellfrlcden und Verst~ndl· til', BodC!l/aOc 1/J, Eingang 
"''erden, In "''etcher W3.hJung gung·. Durch Kunst, Narx·Engels-PI<Hl, chcmallgcr 
sie dcnn Bhlen wUrden. DaB dies auch mll Gewilz· Lmlgarll·n, b/$ I. April, gc6f(. 

Zum qrollen Format elnc heltzu tun hat- keln Zwelle!. ncl Millwach biJ Sannlag 
Fo\~o klelncr M~terlalblldcr, t\ber es Is\ elne ,schl'lne', ak· 10-/8 Vhr; 1\ala/og m11 dncm 
k<ln>t!erl$Ch komprimlurter- zep\3ble Gewllz.thelt. {116chsl /<.'scns· . .,.~·rrcn) ,$talc· 
allesln ·lllem je<luch: Dte Be· Versuch,elnlgevonlilln.g<'· mrnr· von 1/l'iner ,'.ftJ/Jct, 15 
"''eg\heltdesTag~$,andemdle machte Dlngn' zu sklzzleren. Nor/<, {a/rawdse dann docll 
I.IJU('r durc!1brochen 1~urt.!e, In dor Serle. Venezue!<1" h~ngt 1:3 w tousclocnf - Gflkrle am 
.~teckidrtn•;,li!Ch der Zwellel vor dum Bild des Capitols cln Weldcudamm, Frlcdr/chslw{Jc 
schon, wo d!eo denn hlnlilhren gant simples, ganz re~\es om S.ll'lhn/lol, linkerliond, &i, 
salle,- .9. Novcmher 1961)- flschernutz; dlo S~ulen !IH 25. ,\jcirl, q~t}l/nd ,'.!on lot] l>fs 
fiN lin" ht eln 1\!ld, dJs n,1chuc· /1crrscherllchen Archlte~:tur Ftdlag 10-/8 Uhr, Sonnabrnd 
gd~dltauluo.,•.utetzlthJI>en WNden, lilt Pers!!l~qe, lm und SOfliilag 10-16 Uhr. /Zu 
~clolen, \'tJil rll~1em .un1116']· wahr~chelnl!ch a us dein Mill/ bcidc•n Atll.,le/lungcn, Tfp /otr 
1\ch~n \'toll<~ II' !JL'IIIollllu ,,·~r· ges,J.mtne!ten, uedrechselten, Saf!l/11/tr, ']lli'Jl'drud,re f'/nha· 
1l~n. Jll~Olll~llen Stuh/belnon wk· !C.} 
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•• ln 

· .. · ·. 

l 

(im Allen der Mu-
seumsinsel) bls zum 1. April .. ·'. , 

. ··Die Wanderausstellung, an der 
der Kiinstler bereits seit 1981 gear•.:· 
beitet hat, soil der frledilchen Vol·.· 

· kerversUindigung dienen. Sie wur- ' 
. de bereits. in .whlreichen LiinderiJ. . 
. gezeigt,' unter anderem in Chlna,; 
Mexiko und in der Sowjetuniori.lp 

· .verlinderteHausch~l), · 
Knn7<>nt urn neue>·Orts·· 

' '•' 

Volker Oesterrelcli 
; >.! 
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Berliner Zeitung, March 12, 1990. 

Robert Rauschenbcru: Untitled, 1983 (Ohnt Tile\), Da.zu unscr untemae
hendu Beltrao. F'oto: BZ-Repro 

Verwirrung fiir das 
Berliner Publikum 

100 Werke von Robert Rauschenberg im Alten Museum 
Noch bevor die enten Werke 

des berUhmten nordamcr!kanl
schen KOnstlers Robert Rauschen
berg Uberhaupt z.u erblld<en sind, 
sthnllcn den Besuffiern der Neuen 
Berliner Gnlerle lm Alten Mu
seum die Laulfetzen verschlede
ner parallel lnu!ender Vldeopro
gramme entgegen, Dam\l lsi det• 
Sttitte jener HE1ud1 musenler Ehr
wUrd\gkelt genom men, 'den w\r 
hlerzulande helm Betrachten 
, tradltloneller ~ btldender · Kunst 
blslang gewBhnt woren. OUenbar 
soil das lnute Blldschlrmgesche
hen die lebendlge AuOenwe\t In 
den ,. Kunsltempel" hlnelnbr::tn
RC1l und zu~lelch die geze\gten 
Werke glelchsnm von lhrem heh· 
ren Kunstdase\n In die wtrkllche, 
prn!ane Welt herunterholen. 

Der Ktlnsl\er hal e\nmnl ges:1gt, 
dnO Malerel stch sowohl aut 
Kunst w\e nu! das Leben bezle· 
he, er versuche, inl Hnum ?.WI· 
scl1cn den belden zu hunde\n. 
Belm Detrnchten seiner Arbelten 
erwetst ;<;\ch jcdocll, dafl vtele von 
Ihnen als ,.trad\Hone\le" Kunst 
mit der lhr elgenen Aura des Er
hnbenen angesehen sind und slch 
durchaus nlcht von sclbst In die 
Nllhe des pulsterenden Lebel!$ 
stellen, Rauschenberg lluflert slch 
nllml\dl nlcht wte andere Vertre. 
ter der Moderne mlttels Raum'· 

.tnstallal!onen. oder In Rellkten, 
also In di!'n · Oberblelbse\f\ etner 
mit Materla\len arbel\enden und 
In AkUoMn berelts abge\aufinen 
Veransta\tung, V\elmehr ktlnnen 
dto melsten der etwa 100 Werke 
seiner ROC! (Rauschenberg Over
seas Culture lnterdl.angel ge. 
nannten Exposition, die bel wech
selndem Bestand Jhren Weg mlt 
dem erklllrten Z\el frledenst~r
dernder Vtllkerversttl.nd\gung 
!chon, durch acht Lllnder genom
men hal, ab Tafe\bllder und Pla
stlken gelten. 

Die ausnahmslos groflformaU
gen zwe\dlmenstonalen Arbelten 
bestehen allerdings nus versch\e
densten Ma\erlallen. erschelnen 
ge\egentllch als Collagen und er· 
tnnern m!tunter an pnrttell be
malte oder bedruckte Vorhlinge 
oder Wnndbespnnnungen, sind 
folgUch ke \ne H klasslschen" 'I'afe\. 
bllder. Fast a1\e seine Plastlken 
tormte Rauschenberg nlcht etwl\ 
durch blldhauerlsche Materlalab. 
tragungen oder den Aufbau ktlr
perb\ldender Massen fUr den 
Meta\lkunstgufl, sondern er kom
blnlerte zumelst vorgetundene, 
au$ lhrem ursprUn~llchen Ge· 
brauc:hszusRmmenhang herausge. 
H'lste Gegensl!indc odor dercn 

Details zu neuen, mehr oder min· 
dcr 's!nntrlichllgen gesta\terl
schen Elnhelten, also zu soge. 
nannten Objekten. 

Wll.hrend man bemUht ist, d\1.'! 
·oft mehrere Q'uadratml'ter mes. 
senden Bllder an Wl\nden und 
Aufstellern sowle die mltunter 
raumgrelfenden plastlschen Ob
Jekte auf ihren Ste\\fltlchen In den 
SUien zu betrachten, Hint es be
unri.Jhtgend !aut aus ·den Video. 
gertiten. Das Uber die Btldschtrme 
J\lmmernde Geschehen lenkt nlso 
von der Ausstellung selbst und 
Jegllchem med\tntlven Kunstge
nuO ab. 

Die melsten der gezetgten Wer
ke Rauschenbergs enthallcn In der 
Regel Photomontagen, die den 
Betrachtern In Oberelnstlmmung 
mH den· Blldtlteln mlttels ver
schledenfarblger Slebdrucl<c be· 
stlmmte Renllllits-Zitate nls ln
haltllche Orlentlerungspunkte 
vorgeben. So enthtilt zum Bel
spiel das erst In diesem Jahr en\· 
standene Werk .,Deutscher Spa
z\ergang" unter nnderem Abbll
dUngen des Berliner Fernseh
turmes .sowle des Portlkus unse
res Schausptelhauses. Dlese W\rk-
1\chke\tsausschnltle sind varian. 

'tenretm kombinlert mit CoHagen 
aus bedruckten, bunt gemuster: 
len · Verpackung.smaterlallen. 
SchlleOHdl Werden dies~ belden 
Grundb1hutelne ~-derl Bllder mit 
breltem, spontanem Plnse\schlag 
unci krll.ttlgen, satten Farben mit. 
etnander zu e\ner jewells beson
deren formalen Etnhelt gefOgt. 
Das deutet auf reiche Erfnhrun- · 
gen In ~ogenannter Aktlons* wte 
auch · Komblnattonsmalerel ·und 
In der Pop art. Robert Rauschen. 
berg liuflerte die Hoflnung, seine 
Kunst mtSge das Berliner Pub\\. 
kum In Verwlrrung stUrzen. lch 
zwe!lle nkh+. rlaran, dafl slch setn 
Wunsch erfU\It. 

Helmut Nehke~ 
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Aus dem Fiillhorn der Wirklichkeit 
Pop-Kiinstler Robert Rauschenberg stellt er~tmals im Ost-Berliner Alten Museum aus 

Von unscrcrn Rcdaktionsmitglica 
Christel Heybroek 

nachliissig odcr ohnc Ernst behandcln BicrlaB. qucr au! di!S Mctullbnnd cincr 
wllrdc- wobci dcr &nst den Ding: en rwur cbcn!illls vcrbculten AutostoJ3stangc gc
ihrc Wi.irdc zuriickgibt. abcr o!t mit cincr lcgt. wird zum Tell cincr Plastik von grofi... 

Do.s ist nun wirklich eiric Sensation: 'ooglUckcndcn Hcitcrkcit und GdOsthcit nrtigcr Bcv•cgthdt und souveriincm 
Dcr amerikanische K\i.nstler Robert idcntisch ist.. Gleichgcv.icht. Einc wrwittcrt.c Bo.!lgcige 
Rauscbcnberg, einst itls Vater der B stcht in cincm &h~tcr mit Wasser und 
Pop-Art be"rii.hmt geworden · und ci dcr Pressckon!crenz nach sdncm triigt cincn lose bo.umclndcn Ziegclstcin 

e ·the - - dl" ch ·te hai Verhilltnis zum Zcn-Buddhlsmus b<- urn Hals- riitsclhn.!t sehOncs Ensemble. in 
S 1 r une~mu 1 _ W:Cl rsc - !rngt, roeinte Ruuschenbcrg, dcr Kompo- dem die Gegenstiindc sich emporgchobcn 
fend, Stell~ xm chrwu:digen Al~n nistJohn Case (mit dcm cr bc!reundet ist) habcn Ubcr die enge Bcdcutunt:. die ihncn 
Museum m Ost-Berlin uus! D1e hnbc: Jo.hre r:ebrnucht. um Zen xu verst.._'- in der Wirklichkcit xukam. Zwci weille 
Scho.u, die auch die West-Berliner ben- er wlbcr j ... -doch ho.bc Jahre C:'-'- StU hie, verbunden mitcincr mctcrlo.ngen 
g:erne gezeigt ·hiitten, aber nicht be- braucht. urn zu vcrstchcn, daB er Zen sci. weillcn Gaz.c-Stoffbr.hn, In die !cere Glas· 
kumcn, gehOrt zu einem weltweiten Tntsiichllch licgt hicr wo_hl d_as ~hcimnis flaschcn hin~in?linr;:cn. Zwci andere Sti.l.h
\Vanderunternehmen das unter der von Ru_uschcn~rgs gluckhch sprudcln· 1<;, frontal mcl_nnndcrg_cschobcn. tra~en 

. ' dcr. 01e ermudcnder Schai!enskru!t. c1ne altc Schrclbmasclunc au! dem S1t:. 
BezelChnung ROCI (Rauschcnberg Kunst entstcht unter seinen Hiinden fast Zw..:i gro!k gelbc Schirmc ragen nus ei
Overseo.s Culture Interchange, aus- bcwulltlos, so wic man atmet oder li.ichclt, nem Bild bemus in .den Raum. Spitzen
gesprochen: .,Rocki") bcreits Mexi~ wcil cr in ciner Haltunt: von freundlich deckchen, Tapetcn, SWhlbciM, StoUstUk· 
ko, Chile, Venezuela, Chine., Japan, mC<litativcr Ko=cntrntion o.llcs fiir wich· kc und diverse Fotocrn!icn gcbcn zv,.ocidi
Kuba und die Sowjetunion "belie- ti~ hlilt und in j~em. Ding:, in jcdcm An· mension<:il.:;n ~Bild:m~ ihre lnhultsschwc
fert" ho.L Nuch Ost-Berlin wandern bli?< ctwa;> Gchclmmsvollcs, Erre~<.'nd.:-s r..:-n, ab<:r nwau!d...,.nglichcn Muster. 

. d . . . spurt, das 1mmcr unvcrwcchsclbnr J:S:t. k , , 
dte_ run 100 _Exponat~. ln emer Jc- D:ic:s:e npollinischc, !llSt rnoz.a.'"tSChc Ucs gchOrt zu Allem. Jcdc:s: Ding Wgt 
wctls auf dte Gastlander abgc- Za.rtheit und Filllc teilt sich dcm Bctrnch- ich xu cincrn andcrcn und gibt dn· 
stimmten Zusammenstcllung noch ter sofort mit. Schon cln 0\i.chtigcr Rund- bci neue &dcutunv.cn prcis, tcllt Ungc
nach Kuala Lumpur. Senegal und gang wcitet cincm ciniach Blick und wohntcs mit. So geht cS cincm nuch bci 
Dakkar wciter, bevor sie'in der Na- ~crz.. Dic_sc G~Dziigigkcit. und Zwunv.lo- dcr:- VJdCO:~?stal~c.tionc.c... bci dcncn nui_lc
tiono.l Gallery w ashin'gton ihre . Slgkc1t. diescs Jcdcr Doktnn_. ferne Al_lcs- wc1l~ Z\'.'Cl ubcrcmund.:;rgcstellt:cn MoDlto-
Ends ti fin - . Verstchen- und •Zulasscn-konnen. d1esc rcn 1mmer schrverschlcdcne Filmc o.blnu-

ta on de1_1. . Mit an~ex:en Abwcsenhcit von Ang:s:ten und Neurosen fen, die do.nn doch 'Obcrraschcndcs gc-
Worten- Ost-Berlin 1st der e1nz1ge und die Erfn.hrung, dn..a die entlcgensten mcinsam h<1bcn. Bcwcgungsmustcr bci· 
Ausstcllungsort in Europa! Dingc sich in dcr Bcgcgnung zu iibcrrn- spiclswcisc, odcr Mcnschcngruppierun· 

schendem Sinn zusammcnfUgen! E:s: ist gcn {wcnn etwo. im obcrcn Bild drci Kin-

s · hcrrllch wie cin Spazicrgo.ng o.n cincm Fe- dcr sich zu ciner lnch<lndcn Gruppc nc
olchc globo.lcn Wandernusstellungen rientag! bcncinllndcrhocken, wilhrend untcn ein 
sind o[t So.mmlungcn, die c:s:· jedem Die wcstliche Grctchcn!rngc un Dr. Film..--trcl!cn mit nsiatischen Tfuttcn zufiil

rceht mo.chcn wollcn und. ein so pnuscha· Wol!gnn& Polak, Direkt.or des Zcntrums lige Drcicrkornbinntioncn zcigt). 
lcs Intcr~:s:sc beanspruch~n. dn..a die !iir Kunstnusstcllungcn in der DDR, ob Entsprcchungcn von Kunst und L::bcn, 
kU.nstlc~ische Qunlitli.t und die Prlizision dicsc Ausstellung·(dic 1D89 von Erich Ho- bcwuDtcrund :ru!lilligcr Gcstnltung !indcn 
der Aussl.'lt:Cn ins Hintcrtrcl!cn gero.ten. ncckcr vcrhindcrt v.rurde) nicht cin sich au! den Monitorcalmmcr wicder. Es 
Lohnt cs sich. wcscn Rnuschcnberg nach Schock !iir DDR-B<lsuchcr sein wcrdc, cr- ist Rnuschcnbergs grolks Themn, dcm 
Ost·Bcrlin ::u rcisen? Uncingeschrlinkt:jn! wies slch o.ls gli.nzlich uno.ngemcssen: Es mnn im klcinstcn scincrWerke ebcnso be
Es gibt kcinc zwcitrn.ngigcn StUcke in die- be!iindcn sich bcreits ;:wei Rnus<:hcnbcrg· segnct v.-ic in dcm grol3cn, Ubcrgrci!cndcn 
scr Scho.u. R.:l.uschcnbcrg, der ja selt dcm Werke im Hnusc nls Lcihgnbcn dcr Konzept scincrWnndernusst.ellung, das ja 
Durchbruch dcr ncucn wilden Mnlcrei lm Sammlung Ludwig, und o.ullcrdcm sci letztlich nichts o.ndercs ist als die Fortsc(. 
Westen nicht eben 'X!'rwOhnt worden ist, Ruuschenbergs ·Erzlihl!reudc, wi scin~ z.unt; kil.n:s:tlerischcr Anspriic."c: In jcdcm 
:::cigt mit Arbclten nus frilhcrc.n und den Bczichung zum konkretcn Gegcnstand, z.u Lnnd, so emp!indct cr es als richtig, kOn· 
lctzten Jahren (dllS j\ingste Stuck. wGcr- den idcntifizierbnrcn Dingcn des Allt1.1gs ncn Menschcn seine Arbeitcn verstchcn. 
mo.n StrollM- Deutscher Sp:uicrgnng. ist jo. cin wnhrcr Gcnu.D gcgcn das, was den In jcdcr Kultur werden sic o.ndere, abcr 
vor eincr Wochc in Berlin entstandcn). DDR-Bcsuchern vor nicht allzu Ianger nicht wcnigcriibcrzcugcndc Bcdeutungcn 
do..O cr wic eh und je ins FUllhorn dcr Zeit an jungen Mo.lern aus do?r Bundcsrc- hcrauslescn. Im Grundc krum die gll.nZC 
Wirklichkcit grei!t und mit nimmermiider publik zugcmutct worden sci. Dcm Manne Mcnschheit sich ::wnnglos xu eincr Gcscll
Phn.ntasie allcs mit ullcm zu komblnicrcn kann nur bcigcpOichtct wcrdcn... scho.!t dcr Vcrstchcnden "z:usa.mmcnfilgen 
verstcht. Im ~gensatz xu den jungen Mnlcrn' -so wlc cs die Dingc in Rauschenbcrgs 

Niemnls wird do.rnus ctwllS Bclicbigcs. e.us dcm Westen. die um so ekstatischcr Kunstwerkcn jn tun. 
nicmnls bictot cr den Anblick obcrlUich· :nit dcr Fo.rbc berw:nsclunicren. jc weni· Was !Ur cin groDa..'1iges. humanes Kon
lich vcrdcckter Lccrc odcr cincr liihrncn- g:C!::" sic xu sagen hnbcn. gcschieht bci Rnu- :::cpt! Welch cine uncrschiitt.erlich optim.i
dcn Inhaltslosigkei~. 1m pcgenteil -=:- di~ schenberg niles wie von sclbst. Zwei rosti- stische Au!!<l.S!>-ung vo~ ·. Mcnschenl Es 
':1!-s~?ein~~g Bln&:~ P:~!¥~p.· P11S.tz::. ge 9llcdcr ciner .'\Dk,,crke.tte •. rnit.d.cm Ti·. ·!.ohntsic):l fiir 9.rt~~ Wc~t;~a.r~t,IS·zu ler
hch un Licht e1ncr·Bedeutung und cincs-!cT~Omcn~ vcrschen- sic sind cine mythi· ncn. (B1s 1. -April Manc·Engcfs·Plntz.. 
Znubcrs, die mo.n nic :z:uvor in ihncn. gesc- schc Erlnhrun.g, ohne groJ3 bearbeitet wor- Mittwoch bis Sonnto.g liJ-18 Uhr, Katalog 
ben ha.t. Es gibt nichts, wns Rauscbcnbcrg den zu scin. Ein :z:crbcultcs Aluminium- 15 Mark.) 

Mannheimer Morgen, March 12, 1990 

Ein wonlg nngograut abor ungobrochon optlmlstlsch gab slch dor nmorlknn!scho KUnst!or Ro· 
bert Rauschonborg boi der Ausstollun"gs.crl:iffnung solnor Wor\<o im Alton Musoum Ost-Borlln. 
Unser Foto zolgt \hn vor dcm Dotall olnos Obor !Unf Motor Iangen Rlos.onbi\dos, olnom von dar 
jnpanischon Malorollnso\rlorton bunton Fisch (slnho un ... oron Bcrlcht), Slid: dpn. 

Zwoi groBo, sonfgclbn Rcgonschlrmo nul olncm aus Fotoroproduktlonon, Druckstoffon und 
dor amcrlkani!".Chon Flnggo bo::.tUckton Blld- so sloht olnos dorWorko Robort Rnuschcnborgs 
In oinor Ost·Bcrlinor Ausstollung aus. Obor dio Schau borlchtnnwlr hlor. 

Bild: Ellrlodo SchOnborn 
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DER f!ORGEN. 
Tuesday, llat·ch 13, 1990 

. ' ' . . 

-Universaltalent stellt sein Werkvor · I 
;:· · .. :.· ... 

ROC! -Ausstellung mit WerkenRobert Rauschenbergs in der Neuen BerlinerGalerie I Verlinderte Szene sofortgestaltet . . - ' . . ·.;. ·, ·. -_;,_ ·- ::·.-,· __ .· 
Nach Vlelem pollthichen Hln .und · 

Her, ob man dlese· Aus$tellung In 
der .DDR zeigen kann,:oder ob 

· nlcht, lsf ale jetzt da. Die Wende 
macht's mBgltch. Sett dem vergan· 
genen Wochenendc let . ROCI -
Ro.uschenberg Overseas Culture 
Interchange- In der Neuen Berlj· 
ncr Galerle lm Alton Museum zu 
sehen. Nach Mexlko, Chile, Vena·. 
zuela, Kuba, Tibet, Japan und-der 
UdSSR ·tat Berlln die neunte Sta· 
tlon dieser Mammutschau · des 
wohl bekanntesten KUnstlers aus 
der Neuen Welt. Bls zum 1. April 
1st ale lm Berliner Lustgarten zu 
sehen. AnschlleOend geht's welter 
nach Kuala Lumpur, :der Haupl· 
stadl Malayslas, und nnch Senegal, 
bevor die Bllder dann lm Mil.rz des 
nii.Chsten Jahres ala Abschlul3 In 
der Natlonalgalerie von Washing· 
ton gezcigt worden. 

Robert Rauscheribergs Stern 
glng Mltte.def fUnfzlger Jahre am 
amcdkanlschen Kunsthlmmelauf, 
ala er mit selnen 01Comblne Pain· 
tlilgs" (Komblnatlonsblldern) be· 
gann. Und wle una der KUnstlor 
sagle, der zur Er<5tfnung seiner 
Aus.stellung nnch Berlin gekom· 
men war, wurdO er v9n dem Dada!·· 
slon Kurt Schwlttera· dazu anR:e~ · 
regt, dessen Hilder or lm .New 
Yorker Museum of Modern Art 
sah. 11 Ich war faszlnlert, wle ! 
Schwltters ·seine, Bllder auf elnem 
hor!zontalen und vo'rtlkalon Gitter 
anbrachto. Dleso. Te\lung kBnnen 
Sic auch auf melnen Blldern beob· 
nchten. Die Dlagonale exlstlert fUr 
mlch nlcht. Und cr arbeltete ja 
auch mit verschledenen Abftlllen, 
wle Nligeln, Fahrachclnen und 
Drlihten," 

Rauschcnbergs aktuellcr Deltrng zu seiner DDR·Ausste1lung und zum Mauersturz: ,.o·eutscher·spuzler· 
gang" · · · ·Repro: E. Sch5nborn 

kelne Wanderausatellung lm her· 
kBmmllchen Sl_nn. Beretta Monate, 
bevor die Hilder kommen, relst 
Ralischenberg mit Fotoapparat 
und Vldeokamera durchs Land. 
Malt, klobt und montlert neue Bll· 
der, die dann zur Erlltlnung be· 
rclts dem Publikum priisentl.ert 
worden. Elne slch von Ort zu: Ort 
veril.ndernde Schau. In den No· 
vembertagen des vergangenon 
Jahres borelts war Robert Rau· 
schonberg In Berlin, erlebto 'd.en 
Fall · der Mauer und schul jenes 
BUd, dns glelch am Elngang der 

auch hRrt an den Rand des Kit· 
sches. 

Regenschirme, - ja sogar eiserne 
GartenstUhle und Cola·Fiaschen 
hinzu. Auf selnen BUdern begeg· 
nen .s!ch ganz aJIUigllche Dlnge, 
die sich selbst dU:rstellen, ohne da!3 
slch der Betrachter. darum kUm· 
mern mu!3, was dof KUnstler tiber 
sic denkt. Deshalb wendet. slch 
seine Malerel Such In crater Llnie 
an die·· Augen des· Betrachters. 
RauschOnberg krolerte damlt cine 
BlldHsthotlk, dlo nlcht nur die Pop· 
Art· berelchcrte, sondorn or Ubcr· 

Rausche~berg verarbeltet alles 
In seinen Blldcrn. Und or bed lent!\ 
slch dabcl auch der modernen Me· 
dlen. In seiner Ausstoltung sind 
mehrere Fernsoher autgestellt, aut 
deren Blldschlrmen VIdeos film· 
morn. BJidor aus Japan, Mexlko, 
aus China und· dor Sowjetunlon, 

·nus selnom Leben und Szenon aus 
selnem Atelier. Er 1st eln Unlver· 
snltalent Ob Malerel oder Plnstlk, 
ob Theater odor Hallett, es gibt 
kaum:etWas, worln or s\ch nlcht 
versucht hat, Wil.hrend seines Stu· 
dlums am Black ·Mountain College · 
In North Carolina lernte er den 
Komponlsten John Cage und den 
Choreographen Mer<:e Cunning· 
ham kennen. Mit belden produ· :~ 
zlerte er rpehrei'e Bn\le~te, !Ur die 
er Ausstattung . und KostUme ;" 
schuf, ja . sognr selbst au! der l. 
BOhne aglerte, wle die· gezelgten · 
Videos bewelsen. 

. Ausstellung zu sehen 1st: "German'. 

Der heute 64j1ihrlge KUnstler 
wurde In Port Arthur In Texas als 
Sohn cines aus Berlin eingewan· 1 

derten Arztes und elner Tschero· t 
kescnfrau geboren. Nach selnem 
Dienst In der Armee,. den er ala·· 
psychlatrlscher Krankenpfleger In 
der San!Uitstruppenschule der Mn· 
rlne absolvlcrte, studlorte or Malo· 
ret in Paris und nn besagtem Black 
Mountain College In North Cfiro· 
!Ina. Seln Lehrer warder Bauhaus· 
kUnstler. Josef Albers. ,Er gab mir 
elnen Sinn tur Disziplln, ohne den 
lch nicht h!itte arbclten kOnnen", 
sngt er Ubor ihn. 

', Schrltt datr,Llt nuch .. ·die . Gfenzen 
zwischen der Malcrel und der Ob· 
jektkunst.· 

Wle der KUnstler aUt elner. Pres· 
sekonferenz betonte, 1st ROCI. 

Stroll" (Deutscher. Spazlergang). 
Verschledene Stoffetzen hater mit 
Blldern der Nntlonalgalerle, des 
Fernsehturms und Auss~hhitten 
der Mauermalerelen. komblnlert. 
Er schenkte. es zur .Er<Sftnung "der 
Berliner Natlonalgalerie. · 

Robert Rauschenberg 1st, wle 
eln Krltlker mal von lhni sagte, ein 
Allesfresser. Aber als solCher auch 
wleder eln Gourmet, nlcht nUr lm 
Flnden des Materials, sondern 
auch, In der Art der VerdauUng. 
Und dnb'ei ger&t er manchmal 

Das Gro!3format ·seiner BUder 
schelnt lhn besonders zu reizen. 
Hler kann er noch mehr Material 
unterbringen und cine Raumwlr· 

.kung . erzielen, ohne daB cte·r · Be· 
trachter erdrUckt wlrd. Berelts In 
den sechzlger Jahren entdeckte 
Rauschenberg dEin Siebdruck !Ur 
slch. Damlt brachte er nlcht nur 
plane Elcmente wle, Tapeten· 
StUcke oder Fllmausschnitte auf 
die Malmiche, sOndern er fUgte 
auch ganz reale Dingo wie Uhren, 

Es 1st nUr schade, da!3 t'edigllch 
eln Drlttel der gesamten 'Ausstel· 
lung in Berlin gCzelgt worden 
ka'nn, well entsprechende Riium· 
ltchkelten fehlen; In vollem Urn· 
lang , waf ROCI blsher nur In 
Chlna.Urid'ln der Sowjetunlon zu 
sehen .. Ole Ausstellung, zu der es 
elneif · ausgezeichriet- gedruckten 
Katalog zum Preis .von 15 Mark 
glbt, 1st bls zum 1. April mlttwochs 

· his sonntags yon 10 his 18 Uhr zu 
· sehen~ ' 

Manfred Rnuschenbnch 
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Sudkurier, March 15, 1990 

Pop-art im Alten Museum 
Die Robert-Rauschcnhcrg-Schau macht in Ost-Berlin Station 

Zwei Ta!.!c nach dt..•r ~ laucrilfftwnc 
kam Robcft Rauschcnhcrl.!. dcr am~':: 
rikani:-.chc Klassikcr d~r Pnpart, 
nach Berlin und eing Eindrlickc sam~ 
mclnd. fotocraflcrL~nd und skizzic~ 
rend dureh die Stadt.. Die llilder, die 
cr dann maltc, sind assoziati\'c Kom· 
positionen. ,.13ach's Rock" hei~t ci
nes. Es zcigt klassizistischc SUukn, 
die cin aus hinl.!cwisdltL'll dunkelcrli
nen, gclbcn u;1d rotc·n Farbrliicllen 
auftaUchcndcs Brantlcnburl.!cr Tor 
Uhcrral!.cn. Und in scincm~ .. Dcut
schcn Spazicrgang." komhinicrt Rau
sehenberg Sehinkcl-1\rchitcktur mit 
BliimchelllapetL'n, die Kugelspitze 
des foL:rnschturms mit postnHH.icrncn 
StraBcnkandclabcrn und \'L'rwaschc
ncn ~v1aucr-Cirafrittis. 

Zu schcn sind diL· :\ rhcitl'll im 
Rahmen des Projektes Roci (Rau
schcnherg Overseas Culture lntcr
dwngc) In der ncuen Berliner Gale
ric irn 1\lten ivluscum in Ost-Ikrlin. 
Die Ausstcllung wtuH.lcrt s~.:it fi.inf 
Jahren durch die \Velt, st:indig ver
Undert und crg:inzt durch neuC Oh
jektc, die RauSchcnhcr!! jcwcils dort 
anfcrtigt. wo ~r auf d~r Welttourn~~ 
Station macht. Roci hasicrt auf der 
Idee, dall Kunst ~inc friedlich~ Kom
munikation zwischen Vtllkern li!H.l 

Kulturen f(irdert. Es werden rund 
100 13ild~r, Siehurueke, lnstallatio
n~n. Skulptur~n. Obj~ktc, Material
collagen gczcigt. Die Schau gasticrtc 
h<:r~its in Mexiko, Chik, Venezuela, 
China, Tibet, Japan, Kuhn und in 
d~r Sowjctunion. Ost-13erlin ist di~ 
ncunte und cinzige Station in Euro
pa. hcvor die Tournee im nUchstcn 
Jahr in der National (ialkrv of Art in 
Washin~ton D. C. ~ndet. · 

Dall hausehenher~s \\'~rk in Ost
Berlin gczcigt wenh;-n kann. ist dcr 
politischcn \V~nde Zll verdanken. 
A Is der Leiter der staatlichcn Kunst
halle ll~rlin-Wcst l~u~khahcrl sich 
im VL'ruangcncn Jain <..Ia fUr einsctztc, 
di~ ,\usstcllung in heiden Teilen d~r 
Stadt zu \'cranStaltcn, crhiclt er vom 
alten SED-Rc~ime ~inc Abfuhr. 
Rauschcnhcrc \Var llllL'rwlinscht. Ho
ncckcrs Kult"urfunktion;irc hczeich
neten ihn als d~kadentcn Ktinstkr 

mit .. spUtblirgcrlich hcgrenzten Re
flcxionen". Jetzt ist die in Sehinkcls 
Altern lvtuseum residiercndc neue 
Berliner Gale ric e.!Ucklich, mit ciner 
amerikanischcn KoryphUe wic Rau- · 
schcnherg in den intcrnationalen 
Kunstbctrich cinstci).!cn zu kdnncn. 

· Dcr 1')25 in Texas geborcne Rau
schcnbcrg ist l)~utsci\!and und Ber
lin doppclt v~rhunden. Scin Vater 
war dcr Sohn cines aus Berlin eingc· 
wandertcn Arztes. Rauschcnber).! 
durehlicf naeh dcm Zwciten Wclt-
kricg einc ungcwi)hnlich gc{l;,.,.f!tlC 
kOnstlcrisclw Ausbildun~. , _ ihn 
auch mit dcr abcndHindisChcn Kultur 
in lkrOhrun~ bra~hte. Sowohl dcr 
Bauhiiuslcr J;>Scf Albers als aueh dcr 
~lcrz-Kiinstlcr Kurt Schwittcrs Obten 
~inen starkcn Einflu~ auf ihn a us unci 
helltigcltcn· seine [_\lst am Experi
ment. die schlidllieh zu dcr Tcehnik 
des ,,Combine Painting" flihrte. 
Rauschcnbcrg bczog a is elner dcr er
sten industri~ll gcfCrtigte Alltngsgc
gcnsUinde ins Bild ein. So cntstand 
die J>opart, die zucrst umstritten war, 
heutc abcr vo\1 ancrkannt ist. 

Gro!lc Kombinationsbilder, Colla
gen a us Fotograficn' grcllcn rar.~)Stri
chcn, vcrfremdctcn Zitatcn, Ubcr
malungen,. Applikationcn bchcrr
sehen die Schau. Wcitriiumig j)laziert 
wurdcn witzigc, phantasievo lc Ob
jcktc wic die , Weltkugel im Ofen
roln" .odcr cin irisicrcnder Sciden
vorhang. Fcrnschgcriitc zcigen pau
scnlos Videos ;ius den bisher bcrei
stcn LUndcrn. Dancbcn hUngcn die 
Arbcitcn, die Rauschenbcrg dort 
schuf: In Chile, wo di~ Konscrvati· 
vcn das Sagen habcn, cine ,Cavalka
dc dcr Karyatidcn", die altes Maucr
werk sttitzcn, in Tibet cine Spiral
konstruktion mit dcm Titel ,GUrtel· 
tier" und in·Moskau cin Sammelsu
rium sich tibcrlagcrndcr llildcr von 
Wolkcnkratzcrn, stalinschcn Zllk
kcrbiickcrbauten, altr\Jssisehcn Fas
saden un(l Holzschuppcn. Eine Ar
heit Uberliillt Rausehcnbcrg stet' 
dem Gastland. Dcr Ost-13erlincr Na
tionalgalcric 1vill cr den ,.Dcutsch~r 
Srazicrgang" schcnkcn. 

Lise lotte Miillc1 
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!i£_, March 15, 1990 

.:. 

Das Geschenk fUr das deutsche Volk: .. U('I'!IIt/11 Stmll" {DI'IIIscha .\jlct~iclgang) 

ELT I 
Gesetzt den Fall, der 
Krieg ware ein Hund, 
der belli, donn 
mochte ich Iieber 
Mitglied der Karawa· 
ne des Friedens sein, 
die im Augenblick in 
der Neuen Berliner 
Galerie im Allen 
Museum auf der 
Museumsinsel 
Station mach!. Die 
Rede ist von ROC I: 
Rauschenberg Over· 
seas Culture Inter· 
change (Rausch en· 
berg Ubersee Kultur· 
austausch) 

S dt hinr Jalt1\.'n ist dil·sc 
"JinlfllL'I..' mit Bildcrn. 
Ohkktcn und Vidl'oS 

liiHl.'f\\'l'gs. · Sic war int.wi
schcn in tv!t:xiko, Chile. Vcnc
/.ucla, China. Tibet. Japan. 
1\.uh;J und in dcr Stm)--·:·winn. 
In ~l.'iHl~lll Vmwon t.u ,t·in~..·r 
l;ricdcJbllli:-:-.hlll :-.t.:hri\.'11 1\11· 

bert Rau:-.d1cnh~..·rg: ..... glau
hc ich r~..· .... t daran. dal\ tk'r Kon
takt \'0!1 M~..·n:-.ch t.ll ,\ klt,ch 
auf d~..·m \\'ce ilb~..·r die Kunst 
wirbamc rrred\ichc Kriiftl' i11 

sich bin.!.t und (kr am ,,·cniu
-;(l'n elit1irc WL')-! isl. aus!-'.l'!;~!
kiiL' llll\1 ;dllii~_dich~..· lnhlllll;l 

88 6/90 '1\hJ 

titHIL'Il 1.u tl'ikn. die Hils hor
k·ntlit·h /U l!l'~~nsdti!.!c\ll krc~ 
ati\"L'll \'L't"Silin~dtli.-. fi\Jlr('tl kiill-
1\~1\." 

\{tlhl'rl R:ltJ-.ch ... ·nlwrg i:-.t ein 
\{,Hll;lluikL'I". ,_·in Triitlllll'r des 
20. Jaltrhumkns. Er ist nach 
Chik ~ebht\'ll und hat dort 
:->L'inc l~ildn diskutkrt. Nutz
tcn .... ie damab Pinodtet. mkr 
stiirkten sie die Opposition? 
Sieber hahL'll sic auch nicht die 
Entwiekhtll!.?. in China \"erhin
dern khnnL'tl. Nadt\wishar ist 
aw:h, da!~ di ... ·:-.L' Att-.stellun!.! in 
lh:rlin erst im 1.\n:itent\n\auf 
!.!et!likkt is!. naL'hdem der ur
~pfiinglidt~ Plan. eine gL'
meinsame Au:-.:-.tdlung in Ost 
und \\t·st ttl lll\.!anisiL'I"l'll, un
\l'l" dL'lll \"llrt\ll\,l'lllhrh.!l'll Kul
!tllTL'I.!itliL' nidll miiclich. also 
verh~tL·n. \\:tr. ~ 

Clewil\ ah~r ist. WL'lll\11\an in 
~kr Ausstdlum'. \"or dcr un
cnd\it:hen Fmtsetzung des Gc
saJntwerl\s RausL'hcnber!.!." 
stcht. dal\ man \'crbllifft e~·
kcnm. ntit ,._,·!.:h ~·inl:tl'hcn 

~-1 iiiL'ln lbusciK'IlhL·tl! Span-
1\Uill.! L'I'/CII!.!l. dil' nicht SO 

kicfll zu I.L'n~krcn is!. 
Ei!.!entlk·h fli!.!t cr der Dhl'(

rlHk·~ \un lnfnl;llatinncn. dc
nen wir alh;i!.!lil'h aus amkr ... ·n 
Liimkrn :lll~!!~setzt wcrden. 
ll\ll'h eintn:d ~t·itll' SiduwcisL' 
himu. Au!" d ... ·n VidL'OSL'hir· 
till' II !1 inttllt'lll div :-.uh.iddiVL'll 

bUIIIL'll l~i\~\L'l". auli.!L'Illlllllllt:ll 
in den Stralkn der ]cwcili!!Cil, 
\"llll Rauschcnbcr!!. iutd sci;1cm 
Team bercistcn LTinder als fk
standtcil dcr :\usstdllml.!. Dk 
lnli.lrtllathlnl'll. die 1\\illl~.-.o cr
hiiltelcichcn dcr 1-\lmthination 
\\)11 ~Pnknmarkt. Kurfiirsll'll
damm. Oranicnstralk und 
Wilmersdortt!r. i\lacht man 
das so wic Rausehcnber!!.. lkr 
dicsc Bih.ler L·infriert. u~td sic 
!.!lcichzciti!! laul\..·n liiHt. L'llt
Stchcn Hillier. die zeil.!en. \\·ic 
hcispit·lswcisc in Ucrl1n_!,!L'kht 
win\. (io:nau so kkn wir. 
ohcrlliil'hi!.!. !.!l'schcn. Und 
dlH.'h \.!L'hetl Ra~tsdtcnhen.!:-.ln
szcni~run~en untL'r die I faut. 

onthin ... ·s" hat Hau
sdtcnherc sL'illL' \\'ei
IL'rL'Ill\\'ic~klun" der 

Coll:ti.!L'Il \'Oil Sdtwiuc~·s mkr 
Hann~h Ht'ich ucnannt. In ih
ncn brim.!t L'r ~nicht nur auf 
LL'inwand Din!.!c zusattunen, 
die erst durch ihrc Komhina
tion lll'Ucn Sinn crl.!l'l1cll. Er 
hL'I\111/.1. \\"ii" cr sdt~l[l lwi L'i-
1\l'lll sL'incr Kunstkht"t'r, .hl· 
:-.eph Alber:-.. Emi~rant tks 
BauhausL'"· krntc: t\1\taes!.!e
genst;intk. :\utoreikn. ~ici
tungspapicr. .:in.: wo:ggl'Wllt'l'c
lll' P!astih:tl:tst.'hc. /_i,·ilisa
tinnsmii!l. Er crrcidu dantit 
das CiL'\..!.~'ll!<..'il tks Vnfr ... ·tu
dun_!.!sL·fli:kh. J:r cl'lauht t'.-. 

sidt, in seino:i1 Kun.\t,-·:·Crken 
iifkntlich mit sich sl'lhsl Ohcr 
den Zustaml des Plant.::\(: II Erdc 
zu diskuticrcn. Er protzt nil'ht 
mit alten mkr ncucn Erkennt
nissl'n. Er rl'gl einli1L'h an, 
iibL·r willklirliche und unwil\
kiirlkhL' Zusammt:nhiingc 
nachzudt·nh:cn. Fllr die jctzige 
Station. dcr einzkL'll in Euro· 
pa. ist ... ·r nach dctltlJ. Nm·ctn
bcr nach Berlin !!ekonllncn 
und hat di(: real in~alc Situa
tion des ZL·rlit\1 cine." hcwnier
lL'H PopanZL'S mitcrlcht. Er hat 
allerdines auch rcl!istriL'rt, 
wk sl'lt~- wir uns im~ Wcslt:n 
mittkr Sitlliltionltiiuslirh l'in
!.!L'richtl't haUL'Il. Kkinhiin!L'r
ficlt S\IZusagcn. Die tapczi'Crtc 
Mauer ist da tlllr cintkutlkhcs 
lki:-.pil·L Die eingcliis\(: Fllr
denmt:. dt1ch das 'If.1r aul'l.u
lllitl'hCn. !lmkt skh hci ihm 
sl'h\\ tl u.- nll-!!oldcn ,·L·rwischt 
auf h:l;lssizi~tisclll'n Siiukn. 
Sein Cil'sdtenk an das deut
s~hl' Volk triil!t tkn Titel .. Ger
man Stroll"~( Dcutsdter Spa
zicr!!all\!). Was k:11m uns hes
:-. ... ·r,_·~ p;~ssicrL'II, als dk Sil'lli
WL'iSL' des Flaneurs in Erinnc
run!.! I!Chradlt zu hl'konunen. 

P71s~"cnd zur ArheitsweisL' 
Rausdtcnbercs find..:t skh im 
Katalnl! cin kleiner 'J\:xt \'on 
HciltL'l":" 1-.H\!Icr. in dcm dicscr 
besL'hrdbt. untcr WL'khcn 
UmstiimknL·r in Vencdicl.llm 
l'l"S\l'll I\ \a\ in die F;illl!l;- l~au
:-.chL'llbL'r!!s I!L'I"iL·t: . .fL·h war 
fasziniert~\.ill~ tkr wildcn hei
h ... ·it seiner ~vlontugcn. lhrl' 
Sant'theit be!.! riff il'll in Texas. 
\'lll. den Sn;m..-nuntcrgiingcn. 
ihren Hum~H· in Nc\\' York. 
"·enn tier Wind aus den lndia
nerpriiricn mit den Mlilhon
ncn am Hudson spiclte ... \)jc 
\\bl.!.l'l"lllll..!. siL'h den \{autn a\s 
1\.bte \'or?~ustdlcn. ist dk' t\uf
klindicunl! des '1{1\L'IIl!riihL·r
dicnst~s ~~~~ dcr WirkiCdtkeit, 
dl'n dk Kunst 1.11 lan~L' \'L'rse
henltat." 

So wie wir vnm Osll·n in Be
sit/. e..:nommcn wer~kn mit all 
sc1nen Unt.uiiinl!li<.·\Jkl·itL'It. 
scincm TrahbigcStank. den 
Schhm!.!cn \'M .... den Billii!Hi
dcn. Sl;kilnncn wir cine h<llbc 
n~uc Stadt !ll'liL'Ilt<kl'kL'll. und 
~L·i l'S mit dl'lll alltiil.!lkhl'H Pii
!.!Crll in die r.lusectlauft!cr ln
~d- Jctt:t Raus~:hcnbcru, dann 
Fe11ing. spiita Base! it/~. i\·hln
ta!.! und Diensta!!. ist das t\ltc 
~-I~ISl'lllll eeschfossl'tl. Mitt
\\'Ol'h bis S~mlHal! \'Oll 10 bis IX 
Uhr !!.Ciit'fnet. ~Eititritt 2.05 
:\l;llt:Katalug 15 :\l;ut. 

(!/!/!'ldll!'ll 
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Junge W~lt, March 16, 1990 

Mit Mona Lisa bei .Tiffany 
Ausstellung. Robert Rauschenbergs i11 Neuer BerllnerGalerie bis zum 1. 4. in Berlin 

Die ·Idee glng so: In ein Land 
fahren und sich dort umsehen, 
was es gibt- und zu Kunst rna
chen: Bilder, Zeichnungen, Druk- · \':'/: 
ke, Objekte, V

1 
ideos, Tl'chonbandd- ·,'··:,: ·.· 

aufnahmen. AI es mag 1 e un -
unmogllehe entdeeken und. dar- ;·: .. 
stellen. Danach in das naehste ; : 
Land fahren. Eine Ausstellung 
maehen, mit den Sachen aus dem 
ers\en Land. Wieder umsehen; · ·' 
was dann entsteht, wird der Er
ilffnungsausstellung zugefUgl und 
eben!alls prasenliert, in einem 
dri\len Land. Und so wei ter. 
Funlclioniert das? 

Funlclioniert doeh. Aber man 
mufl schon Robert Rausehenberg 
heiflen, wenn eine so opulente 

. Idee zur kos\spieligen Wirkiich
keil werden soil. ,Rauschenber~ 
Overseas Culture · ln\erchungc" 
(R. 0. C. I.) ist det· Name des gi
gantlschcn Untcrnchmens, das 
cine lawinenartige Wcl\reise un
\errlimmt. Und jetzt naeh Me
xilco, Chile,· Venezuela, China. 
Japan, 'Kuba und der Sowjct
union in Berlln/DDR ungc
lcommen ist. Bci jedcr neuen Sla
lion !cum die Ern.tc des voran
gegungenen Ausstellungsortes 
dazu. Sclbsl erste Elndr(leke ·sci
nes ,deutsehen Spazicrganges ·• 
priisenllcrt Rausehcnberg jelzl 
sehon in dcr Ausstcllung in der 
Neuen Berliner Galeric im Allen 
Museum. Einc Slo!!collage gleich 
am · Elngang zelgl vie\ blcderes 
BlUmchendelcor, vlel t'Ol-goldene 
Acrylfarbe. ,R.O.C.I. - Berlin." 
Keln Kommentar. Das war wohl 

- sein Elndruek. · 
Rauschenberg, geborener Ame

rllcaner, Jahrgang 1925, ist elner, 
der die Welt wle dureh ein zer
brochenes Prlsma sleht. In vie
len .klelnen StUcken, die er nach 
seiner Fasson wleder zusammen
!Ugt, Keln Wunder, dafl es lhm 
die Wet·ke des deutsehen Collage
kUnstlers der DaDa-Szene der 
20er Jahre Kurt SChwlllers ange
\an haben. Dafl er ml t Marcel 
Duehamp und Jasper Johns be 
!reundet war, jenen, die In den 
BOer Jahren gegen die Allherr
liehkeil det· Abslraktlon In der 
moderncn Kunst losglngen. 

Unci so prtisen\iert et· sic nun, 
seine lnternationnle Bilderlawlne. 

. \. 

··'•. 

Sor Aqua (Venetian Serle<) 1973 (Wo<serblo<e --'- Vene1ionische Serle) 
Folo: R~pro 

Man sehlaueht sieh dureh laute zusammen wie im ,echlen Lc
Tone, luute Farben unci laufend ben". Duzu bett·uehle man .die 
stolpert der Blick Uber Videos. zwel Glledet· elner Ankerlcetle 
Bewegung ist alles. Auto, Schiff unter. Glas. Das Leben - er sleht 
und alles, was lllegl, Iasziniert es als Puzzle. Nur die GlUekskln
lhn. Er sam melt EindrUeke, lgno- der krlegen es· wleder zusammen· 
rlert dabei Grenzen aller Art und zum· Ganzen. Er 1st elns. Er slehl 
h!ilt uns· ,den eigenen ZlvilmUI! die llallenische Plzzabude au[ 
unler die Nase. Er nimmt nlehl ·ctem Moskauer· Roten Platz, die 
·Jie angemessenen Malerlallen rur japanlsehe Geisha tm Kimono vor 
seine Kunst, sonder·n die unange. dem Helmcomputer,. den' Jetset 
messenen. Splelt mit Spiegel- Ubet· der l):ochebene Thallands. 
e!fel<len, hat ein Falble fUr felne Das ganze ·:verrUclcte · Heule. lch 
Fadeh. Chiffon und Taft und Sei- · glaube, er wUrde sogar die. Mona 
de. Ni\h t alles zusammen, oder Lisa zum FrUhstUek bel .TWany 
klebt, odet· nagelt oder schwelflt naeh New York elnluden. 
zusammen, oder liiflt es eln!uch · Thea Herold 
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March 16, 1990 

' ' ~ '. . 
:·~~:< ~ . '.'\ 

.· 
Als Weltreisender in Sachcn und 
Kunst zmd VO/kcrverstiindigung macht 
der amerikanische Pop-Prophet Robert 
Rausc!Jenherg dieser Tage Station in 
Ost-Bcrlin. Im Untcrgc.H·hojJ des A/ten 
.1\-/uscums am Lustgarten sind nach Art 
eines \'isuellen Tagebuchs all die hwl(/erl 
Arbeiten aus den letzten sechs Jahren 
ausgcbreitet: Bilder Wlil Ohjektc, mit 
denen der Kiinst/er das kullurel/e wul 
sozia/e Klima jener tU'WJ Lfi'ndrr einzu
fangcn suchte, die er im Rahmen eines 
Goodwi/1-Projcktcs 111//lli!IIS ROC/ 
( Rauschenberg 01•crseas Culture !Iller
change) kemwnlemte. 

Nach Haltepunkten in Mexiko, Vcne
ZIIela, Chtiw, Japan, /IIoskau 11111/ Ost
Ber/in der einzi;::en europiiischen 
Station- sol/ die Ausstellullgstournee in 
der Nationalga/erie von Washi11gton 
i!tren Absch/ujJ finden, vermutliclr 1992. 
Zuvor werden Rauschenhergs Mitbring
se/ aus allen Weltecken !loch nach Kuala 
Lumpur und Senegal reisen. 

Dem Puh/ikum wrd den bildenden 
Kiinstlem der DDR is/ der vie/seitig 
produktive, agile Amerikaner durch 
zwei ~Verke aus den sech:iger Jahren 
nahegehracht worden, die 1977 a/s 
Dauer/eihgahe des rheinischen Sammlers 
Peter Ludwig in die 01>/wt der Ost
Berliner Nationalgalerie gelangt waren. 
Seither u·arcn hfer und da Reaktionen 

,,: 

._; ', 

at({ Rauschenbergs l'irtuose Verbindung 
von Siebdruck wul klalen!i, aher auch 
at{{ seine ,\Jaterialcol/agen aus dem Geist 
Kurt Schwillers' zu beobachten. Als 
Anregel' spielte er jedoch eine welt 
geringere Rolle als die Surrealisten wul 
Fotorca/iste11. 

Wiiltre!l(/ seines Ber/in-At({enthaltes 
hat der nicht mchr tmt jeden Preis auf 
Innowztion tind Origin(z/itli't pnchcnde 
Kiinstla l'ier grojie Mischtechnikern 
gescha/(en. Der Zll'£'i mal drei Meter 
mcsse/z(le .,Deutsche Spazicrgang', (till* 
ser Foto) geht 11<1ch dem Abbau der 
Ausste/lung als Geschenk in den Bcsitz 
der Ost-Ber/iner Nationalgalerie iiher. 
Bei der SoH:jetwah/ hat sich Robert 
Rauschenberg m1 die symho/kriiftigen 
Baulichkeiten des Bra11denburger Tares, 
der grq[/itigeschmiickten Mauer und den 
Fernsehturm am A lexanderplatz geha/
ten; eine Restfiiiclw links im Bildfii/1-
te er mit angejahrten Stoffresten und 
Tapeten. . 

Im beg/eitenden Kata/og verweisen 
zalrlreiche Abhildwrgen mif Rauschen
bergs Kommentare :um amerikanischen 
, Way qf Life". Der in Ost-Ber/in 
prclsente Werkausschnitt liij]t erkemwn, 
dajJ die Weltrd\'e lediglich eine themati
sche, nicht aher eine iisthctische JJC/ie 
Dimension £'inbrachte. ( 1!is }, April. Der 
Katalog kostet 15 Mark.) C.il, 
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ODR I West-Kunst in Ost-Berlin 

Beginn der Intemationalisierung 
HAND£LSBU.TI, Donnerstag.I53.1990 

BERLIN. Wenn im MD.rz 1990 gleich 
cine Reihe von international renom· 
mierten KUnstlern der westlichcn He
rnisph5.re in Ost-Berlin Ausstellungen 
eingerichtet werden. dann sind sie 
nicht alle eine Folge von Verabredun· 
gen, die in der Gunst der Stun de, nach 
der OITnung des Brandenburger To-_ 
res, getroffen wurdcn. Die Ausstcllung 
etv.:a, die die West-Berliner Galerie 
von Dieter Brusberg oJs Gast in den 
!Uiumcn der Galerie ~BerlinK des 
Staatlichen Kunsthandels der DDR in 
der FriedrichstraBe 58 priisentierl, ist 
seit 1988 avisiert. Nach ,2eitvcrgleich 
W ho.tt.e der Staatl.iche Kunsthandel 
..... do.s Gdiihl, du.D wir Brusberg und 
andercn Galeristcn etwas schuldig 
sind", v.ie Direktor Weill in seiner Er· 
Oifnungsansprache erklarte. Das da
malige A.:Uiegen, im hermetisch abgc
ricgelten Ost-Berlirl bis date n.ie gc
zeigt.e Klassiker des 20. Jahrhunderts 
vorzustellen, ist heute mit einem Bum
mel am Kudamm zu erreichen. 

Wenn nun berechtigterweise am. al
ten Vorhaben festgeho.lten wirti, dann 
schreibt mit Dieter Brusberg ein 
Kunsthiindler Berliner Galerie-Ge-
schichte, der sich seit 20 Ja.hren vehe
ment fUr Kiinstler a.us der DDR ein
setzt. Untcr dem Titel ,.Bilder vom 
Menschen~ wird intemationale Klns
sische Modeme gezeigt {bis 6.4.), die 
mit Heike Ruschmeyer und Martin 
Heinig in der aktuellen Berliner Szene 
cndcl Die belden jiingsten sind ii.bri
gcns die einzigcn Kilnstler, die ihrc 
Werke mit ..DMIM" a.uspreisen lassen. 
In den eleganten. perlekt ausgestatte- · 
ten Riiumlichkeiten der im Herbst 
1989 erOffneten Galerie entsteht zu· 
niichst ein Bild vom Menschen. das 
re<:ht di.ister isl Antoni Tilpies "Criine 
ct fl&che" gemahnt mit einem Toten
kopf auf sa.ndigem Holz an die Ver
giinglichkeit alles Irdischen, cbenso 
Ruschmcyer und CirniottL 

Die zu Bronzestelcn rcduziertcn 
menschlichen KOrpcr von Joannis Av
ramides, die Kopf:fiilllcr von Antes 
odcr Julio Gonzales' geometrisierende 
KOpfe schaffen dann ein im Diesseits 
verankertes Gegcngewichl Erv.-in 
Blurnenfelds grandioscs Dada-Portrlit 

von Henvarth Walden und Boteros 
starke Figuren. Oelzes .. Kassandra" 
und Altenbourgs "Ecce homo" runden 
das Bild vom Menschen ab. 

Weniger dllS Bild des Menschen als 
vielrnehr das Selbstverstandnis eines 
Kiinstlers und seine Freiheit in der 
Kunst:.ausii.bung diirfte die DDR-Besu
chcr in dcr Rauschenberg·Ausstcllung 
faszinieren. Wos vor dcr Oifnung der 
Mauer niclit gelnng. Robert Rauschcn
bcrgs ROCI·Projckt (Rauschenbcrg 
Overseas Culture Interchange) in Ost
Berlin als neunte Station der Welt· 
tournee zu plnzieren, ist nun doch in 
der Neuen Berliner Galeric im Alten 
Museum mOglich geworden (bis 1.4.). 
Rund 100 Exponntc, groOformutige 
Combined paintings, witzigc Objekt
installa,tioncn in der Nachfolge Du
champs und permanente Videoberie
selung Jegen :leugnis ab von Rau· 

Anzolgo 

NEUE SACHLICHKEIT 
Franz Lenk und die Kunstler 

Dix, Kanoldt, Radziwill, Schrimpf 
bis 28..April· Katalog DM 20.-

Graphisches Kabinett 
Kunsthandel 

Wolfgang Werner KG 
RembertiStraBe la · 2800 Bremen 

Tel 0421·327478 

schenbergs:_Mission zur VOlkerver
stindigung. Mitte der SOer Jahre war 
Rauschenberg au!gcbrochen in SUd· 
am.erika, Chinn und Japan, in Kubn 
und der Sowjetunion (dort wurde die 
Leitung des Zentrurns fUr Internatio
nale Kunstausstellung au! ROCI auf· 
rncrksam), Werke :in situ zu schaifen, 
die ,.das gegenseitige Yerstehen fOr
dem und die Leidenschaft fiir den 
Weltfrieden anfeucrn".Jede National
galerie der angesteuerten Liinder er
halt eines der Werke gescbenkt. dns 
die Landeskultur irn Medium des Va
ters dcr amerikanisc:hen Pop-Art vri
derspicgell 

Die (Ost-)Berliner Nationalgalerie 
dar£ "German Stroll -Deutscher Spa
zierg:tng" beho.lt.en Im typischen Auf
bau der combined paintings druckt 

Handelsblatt, March 16-17, 1990 

Rauschenberg Fotos von Schinkels.A.l
tem Museum, des Ost·Berliner Fem
sehturms und einer alten Stra.Benla
teme als Bildzeichen auf klcintcilig 
gemusterte und spie.l3ig karierte KU
c:henstoffe, die er teilweise Ubermalt 
So bieder ist sein Ei.ndruck von 
Deutschlo.nd. 

Was das wcsUiche Publikum llingst 
nicht mehr provozieren kann und bis
weilsen den Eindruck eines festgeleg
ten kiinstlcrischcn Vokabulars: er
weckt, das ist im Land der ideologisch 
gepr5.gten Kunstauffnssung mit· Si~ 
cherheit cine .. c- ·nsation: Trad.ierte 
iisthetische Kc:~ .htionen xu durch
brechen. der 1.:..:elmalerei durch cin
gefiigte Tiere, Bcttgestclle und andere 
Objcktt die dritt.e Dimension hinzuzu
fiigen, sich von lnhaltcn xu befreien 
und mit :ru!iilligem Ahfall (fumschen
berg war Albers' SchUler) sich die Welt 
selbst zu schaffen, start sic abzubilden. 

Gleichfalls vom :lentnun fii.r KuD.st· 
ausstellungen der DDR initiiert, istdie 
bisher auch fUr den Westen umlailg
reichst.e Werkschau von Rainer Fet· 
ting in der Ost-Berliner Nati.onalgalc
rie. Unrnittelbar nach Offnung der 
Mauer sicherte sich Wolfgang Polak, 
Direktor des Zcntrums., die Unterstiit
zung der Galerie Ranb fUr eine ge
rneinsame Ausstellung. In der dritten 
Etage Uber der standigen Sammlung 
Menzel und Ble<:hen, Liebermann und 
Slevogt. den Expressionisten und den 
Veristen, sind rund 100 Gema!de aus 
den Jahren 1913 bis 1990 und einige 
Skulpturen von 1984 bis 1989 ausgc
stelll Den Schwerpunkt bilden die 
Rfiume mit Grol3sta.dtbildern zu Ber
lin und New York. wo der Kiinstler seit 
den friihern BOer Jahren ein Atelier 
halAuidern Wcg zu den groCcn Sa!en 
prii.sentiert sich der inxnischen 40jiih
rige, renonuniertcst.e Vertreter der 
Neuen Wilden von wenig bekanntcn 
&itcn: Mit Blumen.stilleben. La.nd
scha!ten und Port:iits, mit Bronzc
skulpturcn, die be:-eits den Weg vom 
Lustgarten herauf in den nco-klassizi~ 
stischen Bau s5.umen. 

Die W<ili.l der .Ausstcllungsma.cher 
nus der DDR Uel auf Rainer Fetting, 
von ,jenseits der Mauer'", wei! sich in 
sei."lem Oeuvre ..hcrausrag£-nde kUnst
lerische QuJ.litiit und das Thema des 

Robert Rauschenberg balm Au1bau seiner Ost-Ber!iner Ausstollung. 

Lebens in der Zv.-ittcrstadt" verbin
den. Seine nervOse GroBstadtm.alerei 
in expressivcn Farben mit vibrieren
den Gestalten war in der DDR nicht 
unbekannt. Doch jetzt kann die Aus· 
einandersetzung mit den malerischen 
Qualit.iten des Originals beginnen. 
Fetting vermag inzwischen Fa.rbe 
wcich und seidig, ..fast von weiblicher 
Grazie" einzusetz.en- v.-ie D. Kuspitt 
im Katalog schreibt - oder ~hypcro.k· 
tiv,dringend und phallisch~.So entste
hen Bilder purer Sinnlichkeil 

Es warder Ehrgeiz von Rainer Fet
ting und Ingrid R.n.ab, in jedem Zeita.b
sc:hnitt, auch in den frUhen, Werke zu 
priiscnticren, die bisher nicht ausgc
stellt worden wa.ren. So hiingt neben 
dem bekannten .. Van Gogh mit Hoch
ba.hn~ ein Bild mit ~Tii.rkenkindcrn" 
(1980), die im diisteren Hinterhof spie
len. Im Berliner Raum verbindcn sich 
die Maucrbilder der spa ten 80er Jahre 
mit den neucstcn Waldbildern, die Fet· 
ting nach dem 9.11.1989 gemn.lt hat, zu 
einem o.nregenden Kommentar. Mau-

erspechte am Beton, ein Wald vor der 
Mauer, ein Wald von Buchen. Koboldc 
und das Rumpelstilzchen schieben 
- gar nicht euphorisch - ein deut
sches Miirchen, deutsche Vergangen
heit und Gegenwarl durch den Titel 
,Buchenwald .. ineinander. Der Pa.r
cours durch 13 Rliume schlicOt mit 

Fot.o: Christina Bolduo.n' 

, Akten a.uf Sperrhol.zplatten und jiing-· 
sten, eindringlichen Selbstportriits, 
die die Dreidimensionalit5.t des KOp
fes von dem Grund der gemustertcn 
Stofftapete lustvoll absetzen. (Bis 15.4., 
Mittwoch bis Sonntag: 10 bis 18 Uhr, 
dnnuch in Weimar.) 

SUSANNE SCHREIBER 
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Bauerriecho, March 17, 1990 

Durch die Welt ziehen -
l<reativ und exzentrisch 
Rauschenbergausstellung bis zum 1. 4. im Alten Jl/luseum 

Ein mchrfeldriges, bundnlichi· 
gcs Holzrad auf Krcuzfufi - .,28 be· 
rUhmtc Mordc mit GcdichtcnH; ein. 
fast dreikanliger ausgcdienter 
!{Uhler, obenauf zur Spirale gcleg· 
ter riffliger Metallschlauch- ,OUr· 
tel tier"; cin vertikal von fortlaufen
dcr US·Fiaggc geteiltcs vielfarbi· 
gCs Bildwerk, vei'sehen mit zwei 
gel ben Schirmcn - 110hne Titel" ... 
Von den MUIIbergen der Gesell· 
schaft und im Ausverkauf aufgele· 
seneS altes, dreckiges, verschobe· 
nes Material. Daneben hochwer· 
tige, gllinzend·stabile Substanz. 

Durch die Welt zichcn - eintau· 
chen in die ex7.entrische Kreativi· 
tlit des Robert Rauschenberg 
(USA). Und wer seine Werke. 
kennt, dem dUrften Urteile wie das 
cincr offenhcrzigen jungen Frau 
nicht unfal3bar efscheinen: "Da 
kOnnte ich auch in eincm Eimer 
'nen allen Handfeger sleeken, das 
wfi.re dann auch Kunst." Doch das 
1st nur einer von wohl drei mOgli· 
chen Punkten der Betrachtung, 
der des anderen. Da gibt es aber 
noch den eigenen Blick, und es 
gibt den des KUnstlers selbst. 

Durch die Welt ziehen - Berlin 
ist die neunte Station von ROC! 
(Rauschenberg Overseas Culture 
Interchange); nach Mexiko, Tibet, 
Kuba ... A us ,je.dem .dieser ·Liinder 
nahm er weitraumig gegriffene 
Eindrlicke mit und verarbeitete sie · 
in seinen Gemtilden, Konstruktio· 
nen, Collagen, Siebdrucken·.-; .. ·ln1. 
den Produkten seiner .umwerfcnct·. 
phnntastischcn Assoziationen. So 
kam jewclls N eucs hinzu, Auf cl·. 

ncm der grollformatigen Bilder ze!· 
gcn sich Robert Rauschenbcrgs 
Reaktionen auf die jlingsten Ver
tinderungen in unserem Land. 
Diesc Arbcit, 1990 cntstanden, 

1Wird er dcm deutschen Volk 
· schenken. GIUcklicherweise hat 
das Wet•k einen Tile\: .,German 
Stroll" (Deutscher Spaz!ergang). 
Wie sonst sollte sich wahl def 
deutsche Durchschnittsbilrger in 
11 Bobs« irritierender Philosophic 
zurechtf!nden ... 1 

Denn vieles in seinem Schaffen 
hat eben einfach kcinen Namen, 
und der Betrachtcr steht verlassen 
und ratlos davor. Und selbst jones, 
das vom grollen Melstel' getauft 
worden ist, liillt v!ele Schultcrn be· 
daucrnd zucken. Doch Rauschcn· 
berg me!nt nur: ,lch denke, das 
macht doch gar nicht. lch denke, 
es ist ganz gleich, ob meln Werk 
streltbar ist, ob cs sofort geschl:itzt 
wlrd, oder ob man es so(ort liebt. 
Wir brauchen. eigentlich nur das 

· BedUrin!s nach Wachstum und 
Veriindei-ung." 

Trotz aller Exzentrizitllt ist man· 
ches dennoch sofort und absolut 
greifbar und glaubwUrdig. Da 1st 
Rauschenbergs 1970er Bild .,Signs" 
(.,Symbole, im Prospekt zur Expo· 
sition abgeblldet), das einen Zwle· 
spalt der Gefilhle aufbrechcn liillt 
und zu der Ftihigkeit. filhrt, "einen 
vierten Weg der Erkenntnls zu 
ernhnen. - den· Weg Ins losge!Ost 
Atisg~fllppte, iri den spirilt!ellen 
Frieden dcr ntte·n nmerikanischen 
Hippies,.. Olaf JesBe 
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Nurnberger f\!acnric/Herl 
FeuUieton•nf:!rl ::kUon 

Po-:;~;cl::h 

March 20, 1990 

Der Durchbruch 
Wolf Vostell und Robert Rauschenberg stellen in Ost-Berlin a us 

Roboit Rauschonberg: ~Deutscher Spaziergang .. - Serio Berlin 1990: das Bild, das dor US-KUnstler don Dout
schen schenkcn will. Foto: EHriodo SchOnborn 

,Hauschenberg Overseas Culture Inter- Fruge, wo dies denn hinfi.ihren :wile. - ,.9. No
change", abgcki.irl'.l ,ROCI", Ruu:<ichenbergs vember 1989" - Berlin", 
Uhersee-Kulturauslausch ist cine interkonti-
nentalc · Wandcruusstellung, die bisher in <ICht ,.Deutscher .Spuziergang", 1 flHO, ~eifH dus zwar 
I.tindcrn zu :<>chen war: f\'lcxiko. Chile, Venezuela, auch groBe, abcr wei taus weniger gcwichlig da-
China, Tibet, Japan, Kuba und in der UdSSR in het·kommende Bild, das Hobert Hauschenberg, 
Moskau. Im we:ltlichen Europa macht sie, bevor der zwei Tuge nach der Offnung dcr i\fnuer in 
sie dann in Washington D. C. 7,\.1 En de gehen wird, Berlin landete und fotografierend du'rch den Ost-

1· mu· einmal Station; in der Neuen Galerie des AI- teil de1· Stadt zog, .,dem dculsdwn Volk schen-
len Museums in Ost-1;3erlin - recht kurz, bis zum kori" mOchte - konkrel; der Nutionulgalel'ie auf 
1: April .. ZJ.Jniich:St.Wa1; geplanl, sie- in-beiden·Tef~- der Ostberliner i\'luseumsinsel. Sic crscheint im 

'"''"il!'h~'tler··stadt zu ·zcigen; das scheilerte noch ,an oberen lin ken Teil des Tableaus, dus in collagie-
der Mauer". Zeitgleich pdisentiert die ,.Galerie render Weise Altberliner und Neo-Biedermeicr-
um \Veidendamm" schriig gegenUber dem Bahn- lie he Tapetenmuster zeigt, die nuchgeahmte l-li-
hof Friedrichstrafle ein Bild von Wolf Vostell: ,9. stodzittil postmodcl'!ler Kundelabcr VOl' dem 
November 1989 - Berlin". Ocr Titel bczeichnet langstielpilz-tihnlichen Fernsehtunn am Alexan
den Tag dcr Offnung der Mauer. derplatz. Robert, ,Bob'' Rauschcnbcrg vermcngt 

al\es, was Cl' sieht oder, wie er sich mil beznu
Sehr grofl, sehr gewichtig, paradox gespro- bernder Freundlichkeil in del' Pressekonferenz 

chen:' wie ein Alturbild zum Zeitgeschehen, ausdrilckte, ,alles, was jeder schon mal geschen 
hiingt Wolf Vostells Gemtilde in der nicht allzu hut". Nur ordnet 01• es anders, mit denkcnden Au-
gcrtiumiMan ,Galerie am Weidendamm", offekt-
voll be\cuchtel - auf sturker Leinwand: Blei, gen. 
Luck, Spray, Aery\ und hellcr Beton in der Fm·be HOC[, diese BuChstuben sind als Stempel 
der Berliner Mauer. Weifle KOrper vor schwar- dem rcproduziertcn Hi.icken einer SchildkrOte 
zcm Grund mit schwarzen Strichgesichtern aber eingepriigt. SchildkrOten laufen Iangsam, i.iber-
wiederum vor Weifl, Gestalten im kompliziertem winden abcr erstaunliche Streckcn. 
Wechsclspiel dieser sogenunnten ,Nicht-Far- Wenn nun das Bild Vostclls giinzlich ungc
bcn", !>O· dhO·'::;ie wie Schenio)1 wirkcn, scheinen plant, als Ouvertiirc er,scheinl, dann bietel Rnu
die i\luuet·-l)erauf- und herunterzuklettern. ,. - . , schenberg in Ost-Berlln ·die grolle, zuweilcn buf-

Und hinter zw'ei Olfnungen, die erst noeh ~Vie 'fdhesk getOnte Opel', die ernsthafte Operctte, 
winzige GucklOdwr wirken, zwei Video-1\liniap- cine Galu-ShO\\' mil Bi\dern, l\Iutel'ialcollugen, 
purute mit Femselmufzeichnungcn - beispicls- Pla~tiken, Objekten aus Fundstlicken, Gcbilden 
weise von Gregor Gysi mit eincm PHidoyc1' fi.ir munch mal voller Lustigkeit, dazu Vidcouufzeich
demokl'atischen Sozialismus in dcr DDH, bci- nungen nus allen bisher bereistcn Liindcm: Bau
spielsweise von West-Gi.isten, die in einem Ost- denkm~iler, Stra13en- und Kneipenszenen, von 
Lokul' gcfragt we1·den, in welcher Wtihnmg sie Sprache, 1\·lusik, Gertiusch begleitet. In seiner as
denn zahleil wo\len. Zum Grollformat cine Folge soziativen Weise, von Grund auf offenhar (roh 
kleincr i\lateriulbilder, ki.\nstlerisch kompl'i- gcstimmt, untemimmt e1· einc persOnliche Kam
mierter - niles in a\lem: Die l3cwegtheit des Ta- pngne fiir- wie er nun beinahe schon zu offizic\1 
ges, un den1 die i\Inuc1· durchbroc:hen wurde, formulierte- ,Wellfrieden unci Vet·sttindigung". 
,stcckt dl'in", kein .Jubel nllerdings, sondern die .JORGEN BECKELi\"lANN 
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Neue .Zeit, March 20,_ .. 1990 

,K·reative V erwirrung 
regt Neugierde an" 

, Rauschenberg-Ausstellung im Allen Museum 

Dcr Wind von Glasnost hiittc Ro· 
bert Rauschenberg in 'die Sowj~l· 
union gctragen, hleO cs in einer 
amcrikanlschcn Zeltung vom Miirz 
vergi:mgcnen Jahn~s. Nun, das Bild 
HH3t sich wohl auf "unscre Situation . 
UbCrtragen. Denn erst. jctzt, nnch 
dcm Aufbruch unscrcr Gcscllschnft, 
konnlc cin lang gchcgter Wunsch 
des Zentrums filr Kunstausslcllun: 
'gen Wirkllchkeit werdcn . .,ROCI".in 
Berlin, das heifil die grofle Wander· 
ausstellung .,Rauschcnhcrg Over· 
seas Culture Interchange" In der 
Neucn Berliner Galerlc des Allen 
Museums. Und das 1st cin Kunst· 
run,mel, wle lhn das ehrwilrd!ge 
linUs noch nlcht unler seinem Dach 
hattc. Optlsche Relzc In· OberfUllc, 
der Krach elnnnder Ubert~nender 
Vldeorecorder .. \Venn inan slch gar 
eln Wochenende zum Besuch dleser 
spektnkuUircn Auss~ellung auserko· 
rcn hut, dann kommt dazu noch dus 
Slimmcngewirr und dcr Anbliek von 
allcrlcl Exotcn nus Ost und West. 
Einc. Kunstarcna nach amcriknnl· 
schem Zuschnllt. 

Dcm altcn Traum !olgcnd, daO 
Kunst und KUnsllcr mtmschHche 
Vcrstl:indlgung · und · Fricdcns\Ville 
tiber nationale und andere Grenzcn 

. hlnweg fi:lrdcm kOnncn, hutte der 
P6p·KUnstler slch vor Jahren ent· 
schlossen, elne Tournce durch die 
Welt unzutrclen und dabel Ausschnu 
7.U halten nnch symbo\ldichtlgcn Au· 
llcrungcn kultureller ldcntlt{it dcr 
untcrschicdl!chstcn LUnder. Et• hat 
sic In sclnen collageartlgen Gcmiil· 
den, den Objektcn und gra!ischcn 
Gcbildcn wlc tourlstischen Tro· 
phiien flxlcrt, und ROC! stclll slch 
vor. In Berlin ctwn 100 von lnsgc· 
samt 300 Werken, die zuvor In Me· 
xiko, Chile, Venezuela, China, Tibet, 
Jnpnn, Kuba und dcr Sowjetunlon 
'zu schcn warcn. Dis wm I. April 
machcn sic bel uns Station und wer· 
den dnnn abschiieOend lm Jnnunr 
1991 In Washington In dcr Notlonal 
Galcric of Art gcze\gt, 

Robert Ra.uschenbcrg (gcb. 1925 
in Port ArthUrrrcxas) 1st li.l:r unscrc 
BesuChcr der Ausstellung insofern 
kcln Unbekanntcr, als sic in dcr 
Sammlung Ludwig berclts mit wlch· 
tlgen Aspektcn seiner Arbettswclse 
konfrontlert worden sind: die 
Komblnation von Fotosiebdrttcken 
und !rei gemaltcn Fnrbfliichcn, das 

wertfre!e Nebcnclnander unter· 
schiedllchstcr. Motive, die Beriick· 
sichtlgung der banalcn Alltagswclt. 
,Ich mOchtc eln ·Bild machen, das 
cine Situation schalft, wclche dem 
Betrachter cbensovlcl Platz IAOt wie 
dem KOnstler", so hattc slch RObert 
Rauschcnbcrg, der nls eln kOnslleri· 

. scher Wcgbcrcitcr der amerlkanl· 
schcn Pop Art gilt, cinmal gciiu3crl.· 

Pop Art, das war in den sechzlger 
Jahrcn die Abkehr von·der hcrmetl· 
schcn S>'lllbolik des Abstrakten Ex· 
presslonlsmus, das Wflr die Hinwen· 
dung zur trivialen Bildwelt der Sub· 
kultur:· Die Kunst vcrlelbte s\ch das 
Amblentc der StraOe eln,. die Rcste 
elner gebrauchten und abgenutzten 
Zlvlllsatlon. Coca·Coln·Recla'me und 
Comlc·Helden, Kino-Stars und MOll· 
abentcuer. Rauschenbcrg trat nach 
selnen Combine Palnllngs, cine Vcr· 
blndung von abstrnkter Malercl und 
dreidlmensionalcn Gegenstiinden, 
mit Aulsehen crregenden Assembla· 
geobjekten auf: ,Oda\iske" (Wei!le 
Hnrcmsdaine), ,Monogrammu (die 
beri.lhn1t gcwordcnc Zlegc mit Auto· 
rcitcn). 

Sell den 60cr Jahrcn lntegriertc 
Robert Rauschenberg In seine Tafel· 
bllder Illustricrtenfotos mlttels Sicb· 
druck oder Frottage, Die Glelchzci· 
tigkelt der Elndri.lcke.Jelert_c Trium· 
phc. ,Das Thema war 'Obersiittl· 
gung", so l!cst man. 1964 gewann 
Hauschcnberg den erstcn Preis. dei 
13[ennulc von Venedlg. Au! clns Be· 
ri.lhmtseln rl'nglertc cr mit dcr Zu· 
rtlcknahme der ,Ein·Pers'onen· 

. Kunst", In dcr Gruppe Vf'r!lnstalletc 
Cr Happenings, Tnnzszcnen und or· 
bcitclc nn Vcrbindungcn t vlschcn 
Kunst und Wissenschaft. Eln Vidl'o, 
vorgefi.lh1i !m Elngangsbereich dcr 
Ausstcllung des Allen Museums ltiflt 
den Bcsuchcr tcllhnbcn an sclncn 
sehOpfcrl.~chcn Akt!oncn. Ablcsbnr 
die Lust am Machen, der Einsatz el· 
ncr phantaslischen Tcchnlk, natilr
llch auch dcr Sclbstgcnufi an seiner 
Kunstzclebrot!on. 

Und dunn die AussteUung sclbSl. 
Hlcr gcht cs !aut und schrill zu, ein 
Wcttbewerb der Farben·und Geriiu· 
s.chc, der bcwcgtcn und stnrrcn 811· 
dcr, dcr Dckoratlon, Dokumcntntlon 
und Interpretation. Rauschenbcrg 
erlebt die Welt,·wm slch nlcht IOsen 
von den tourlstischcn·, Attraktlonen, 
gertit aber aueh zu typlschcn, sYm· 

GERMAN STROLL (Deutscher Spazicrgan{l), ROC!, Ber!l;1, 1990 . 
Repros: Sc/JOnborn 

KAP/TOI-, ROC!, Venezuela, 1985 

boltdichtlgcn Wahrhelten, erhcbt 
die Banalitiit auf das Pcidest dci
Kunst. Einc Rcizilberflutung, wle 
wir sic in den Zcntrcn der GroO· 
stiidtc au! Schritt und Tritt Uber uns 
crgehcn lassen mi.lssen. Jedcs Land 
hat seine e\gcne Kultur,•sc\ne einzig· 
artlge Landschaft, seine soz\alen 
Problcmc, seine Umweltschiiden 
und selnen Alltag. Rauschcnbcrg 1st 
dcm aui der Spur; sowcit man das 
ry11l Videos, Objektcn und den gro!l· 
formatlgen Co\lagctalcln und den 
Patchworkbahncn Ubcrhaupt erlas· 
sen }Sann. ' 

,Kunst ist lehrre\ch, provokativ 
und aufk\iirend, sclbsl wenn sic zu· 
ntichst nicht vcrstnnden wlrd. Auch 
kreatlvc Vcr.vlrrung rcgl Ncuglcrdc 
und Wachstum an und fi.lhrt zu Vcr· 
trauen und Tolcranz. Unsere !nne· 
ren Vcrschrol;lenheitcn sclbstbewuflt 
zu tct!en wird uns cinander ntiher 
bringen." So elnlge Siitze Rauschen· 
bc>rgs aus seiner Vorbemcrkung zur 
Ausstellung. Ob sic so vic! Ver.vlr· 
rung stlftct, lllesc Ausstclltlng? M!r 
will eher schc\n('ll, dnl3 Hnusehcn· 
berg die einmal crprobten lnnovatio· 
ncn als Varlal!onen lm Dakapo vor 

. uns abrollen 11\0t. Tcchnische Per· 
feklion, der Hclz der .Matcrialicn 
und die groOen Dlmcnstoncn verdek· 
ken viellcicht docb nlcht gnnz die 

_ Oberlliichlichkeit dieser Kunst. Bel 
' Schwillcrs oder Duchnmp - ohne 

die lllesc Kunslsch\achtCn kaum 
dcnkbnr wtiren ~ cntdcckc Jch dunn 
doch mchr Tic!c und .Gcdnnkllch· 
kcit. · Sabine Sillflohn 
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··---···-·---------···---. ----·----~-
Die tageszeitung, March 21, 1990 
MITTWOCH 21/J/90 taz B E R L I N · K U L T U R 25 

FrUhii•f in<l~r O,J·Mlr~- ni(hl 
~"1\W Soom•~ l!rdf~o llc•r<kn 

,,.~ •ei~H~cf>lligcn P•r-rlJ •h· 
ror~"c-:1 d·n'~ JJILH><I, unJ cleo 

i,~·;rt~ ~ ~·~~~.~~~~~.~.~~~:j~~ .:~:~~~~.: 
J.J\ru(l, 10 h1ol <'< J\;;h ~<i,\kr hin
cin . .'\c~~ Alh >ta ~r.u,:htd•l l.:r· 
·•ci•le [_,,j_ U~J tHC 1\Uo<t ~•I
>-<11<>hm•"chc dnnul rcdacitii( 
- ,, " <km Cdlu"l IJ~ ~u;u<i<• 
lt,;N ,.,,J a;,liri~k!enJ >uf den 
rur,ll ~c~rJ<h!, ,.~·s 1u~Unfti~ 
llo;~cht hi Lctcn: D<M ,,~,,~ <<il 
\I\;,. hen in•>Jiacn Jic Kun>Hk· 
''·'hMn >UI dw1 1\'c\l<n lhi·Hcr
lin. nic j:lt>rkn Aoliaut••ritllcn 100 
H'l~<>t<rn, die >b~d<~tcn Auluri
r;""' "" rotcrn, d,< Eri··~··~cn i~
rcr >dblt, J'c lU P><UJc>-Ncun!i• 
fW>~\'mWk!!<O~(bJIIiN<(i:hzi· 
~a J,!,r~. Wolf\'o,tcll, lllieuf~l· 
tio~ uoJ 101 ~lkm R"~rt R>u<;;ko· 
l<r~- <lieG~i,tcr ~""'o" ic ~Hu· 
"'' u,Jj~III "lrJ rmn ,;~ v.c•h1 <\\ 
,,k-:11 ri.:~t mchrh•"''rJ-:n 

;o,;,,;lrl:>;"'tlldrr:dl\\•tol<.l:tioi• 
,;,- JJrdn•ll•.:tiwc, ~JM "h"~ 
Wc•I(Vc•ltdl ~ing~~riff.:n: J;C ~~,,_. 
,\_;nfll !!i:nur,J (lh<M~ n T<lo> Ja.;r, 
Ji~ <'>lrgll nkhtwt!Jr~hJI>.:n~il· 
""'''''"· ,;,..JJi,·~t;;khcn. v,,.,dl 
,,l:,:,·ltc ~>PI Jcut<d.,·n \'.•11. ,.;, 
ltil-1,1\< •M mJ'I \J-,m .;ire Ei<·t•Mun; 
.1~. [t,:.;;; bt jlltl r~r n.-..:h •l·kolo· 
gi.;• -"''~Jib t-..::Je t--.:ll.;rJ wr 
,l';;<.;nrllur,J;;..,lrn..:n. 1\',,:(Vo\\dl 
n·JitJ,rl•\'<•lk•Ji:.1llo•f. S:in.;n-1· 
plt•;esllt•.lmii•''"'Tild•?.:O:,,_. 
,,moa 1n9- n;;rltn• hhst ~J.;r. 
"''-"'l/.j~ !1hv.JtH>dl1·•1•<> >uf 
,,,l,n••l•lr.-i ,\1-:t.·ln ;,,~,.,,,rr.< 
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Robtrt R<Ja.l(hrnbag: C<11)'<1t<'dCmaiC<ldt 1- ROC/Cirilr, i'l~ 

R<>l•rrt R<1l<tchrnbrrg: Grm~I<ISt•>l/- ROC/ flali~, 1'110 

/?(lflschel!be!'g, Yoslel/, Felling tmd al/de!'e Arlopliwiilel' tit 0-Bedtit 

Gcr.:ch d~s Ewti"he~, du- i~ 
<km dJM dc>Ch v.k~u olle. gkid't 
3UI! lcht -11::<1 ~it<~lti>h o1.:h1J a~· 
Jcr<l i11ai!Jcr Mid cin~s Ur!iubo· 
Llgct>u;:ho, !n dcm Alr<rr<•"n gc· 
rr<•ll\\(tden. 

D<~r .... ~h \-o.:llluptct P•rrl. cr 
z<iE<<l<n UutcnJJm\1," i< Jtc Wei! 
aos"~' un.J I>' AI J·•f• "1\lcrHI· 
bioJii~:h11e ur.J NoP~milthlt<: 

~r~~ ~~~·;~~:~;~~~ ~~:::~;J ~~~~ 
!(hcnihmhir.cn Sch!d(n. Ur>Jdic· 
1<11\~lllCfl ht \\C\\ntlkh billi~cr 
ah ~<r Kncg.• R~ul.:hc~lxlg ~or,. 
1 wi<rtdie 1\u\iur<n zum Ku I> Ein1· 
lU-d"'i ur>J Hlk>!Crt dk ur.t<r· 
!(hkollichcnGcgcMtloJc zu dr..:m 
ddQuthen G1nzcn nv1f1lh dureh 
dol)'< Hnstluischc Pinschrrkhc. 

UM 11 :ihrcr.J d1c p, •p·' rti ·~cnJl· 
null die Kun<l Hlld<o,\J,:t UT•J ~J· 

~~~~~·~~~:u~:lJ~·~,tl~~;~~~~~~ 
cJdt•, "k Ra•J<(h(rt-:r~< Pr<ljdt· 
leittr 1},•~•1J S•ll "hrciN. S•J ill 
~~<. v.wndk V;irn 1hrcdg;n;: Rc· 
l~lctic>~fr;;sscn GIW~!~R'tdlt 

\Volt V~11111: 0111111 1m Welden· 
dae~<TI (S·Sa~nM! frledrl~hll!.) bls 
25. Mir1 M~bis fr 10·18 Uhr, Sl und 
$~ 10·16 U~I./1!!MI fltl1~ 3 : !>ali~· 
nllgilule·OII [l)useun\llnsel) b:s 
1~.Apra f.' I bls So 10·18 Uhr, Robut 
fla~1thenbe19: lleue Se1trn;r G•le· 
rtel'11 Alt!n i-(ul!vrtr[Ein9ln1 VniH 
den Llndfn) bl1l. A~ril'li-So 10-11 
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Suddeutsche Zeitung, March 22, 1990 

n.on~HT HAUSCHENnEHG: ,.German Stroll" (Deutscher Spaziergang), Berlin /990. Photo: Kulu!og 

Spazierganger zwischen den Kulturen 
Rauschenbcrgs Overseas Culture Interchange in Ost-Berlin 

Der GroUvntcr wo.r ein nus Borlin einge
wundcrter Ar7.t, den es nuch Stidlexns ver
schlngen hutte und dort ciile Tschcrokesin 
heirutete. Dcr Enkel, Hobert Hauschen
berg, ist also o.n die Stlltle seiner Vorfuh
ren zurUckgekehrt. Aber nicht nur deshulb 
isl die Station seiner Ausstellung im Alten 
Museum in Ost-Berlin von besonderer Be
deutung. Voruusgegungen wnren niimlich 
jnhrelnngc vergeblichc Bemiihungen -
selbst cine Intervention von Armand 
Hnmmor bei Erich Honeckcr niitzte nichts 
-, dus Projekt in dcr DOH w prtisentieren. 
Erst die Wonde. mnchtc es mOg!ich, dnll 
nun dus llauschcnbcrg Overseas Culture 
lntcrcl!cmcc (ROC!) dort zu sclwn isl. Die 
rund hundert Arbeiten sol\en die llot
schnft, duO· ,.Kunst eirle fricdliche Kom
munikntion zwischen VO!kcrn und Kultu
ren (Ordorn kunn", vermittcln. 

Die Ausstellung ist dns· vorltiu(ige Er
gebnls eine Art ,w·Ork in progress", denn 
ihre standige Vertlndcrung ist 'l'eil der 

' Konzeption. Den einzelnen Stationen der 
Welttounice geht ein Aufenthnlt Rou
schcnbergs in den jeweiligen Liindern -
bislung tvfexiko, Chile, Vencizuela, Chinn, 
Tibet, Jnpun, Kuhn und die Sowjctunion ~ 

,.vc;>rutts, Die dor~ .. gQ)\(Qpnenen Eindriicke 
, lli)d.(m dns Ferrnerlt, liefern die Inspiration 
! H\r:· ~cine SiebOrJCkci;' Co\lugen und. Sei~ 
'd~>ttilcher. De_r-·I~On!itl\11.' nls-.Snmmler und 
Sp,urcnsichere!', Einst wuren es Abfnllpro
d~iktc, die er. in seine Assemblllgen und 
combine paintings monlierle, nun sind es 

die visuullcn Erruhrungen fremder l<u\lu
rcn, die die' Xluft z\vischcn Leben und 
Kunst nufhcbcn solhm. 

Rnuschcnberg bcherrscht virtuos dns 
Spiel mil l\·1otiven und l\·iatcrinlien. Auch 
we'nn einigc dcr Durslel\ungen \Vlmiger 
etwas iibcr die Kultur nls i.iber Vorurlcile 
uussagen; etwn wenn dem Ki.instlcr in 
Chile cin schlnfender Arbeiter sowie cine 
vollbusigC! SchOne mit Lendcnschurz und 

eincrn l<nochcn nls Hnnrschmuck als dur
stcllenswert crschcincn. Auch liir die Ber
liner Station hat Hnuschenbcrg neue Wer
kc geschaffen wic den hier o.bgebildctcn 
,German Stroll"- ein Deul5chcr Spazier
gung -, den cr den Gaslgcbern geschenkt 
hat. (Die Ausstellung in dcr Neuen Gnleric 
im Allen Museum ist noch his zum l. April 
zu sehcn. Der Kutalog kostet 15 Mark.) 

DOROTH!lll MOLLEH 
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Ausstellung in Ost-Berlin: Robert Rausch_enh_er_,,"--as-',c__;R_O--'.-C_1_" ________ _ 

Pelikan in PreuBen 

I m zemr.:Uen KuppelSJ.J.l des Berliner 
.A.lten Museums, mit dem Friedrich" 
Schinkd seincm den GOttcm GriechcnM 

lands ;~.bg:eschautcn Kunsttcmpd die rOmi
sche N ore gab, hingt cin buntcs T uch von 
der Decke. Und die himmlischcn Hcer
sch:m::n aus vorchristlicher Zeit, die bier 
im Rund vcrs:unmelt sind, scheinen wcder 
in ihrcr edlen Einf:Ut noch in ihrer stillcn 
GrOBe ungicn: zu scin durch den schOnen 
Flick~:mcppich. Aber wie sollten sic J.uch! 
l.st doch diese ,.Otsino-ROCI Mcxlko" 
betitdte P:Hchwork-Fahnc elne Arbeit 
von Raben: R::tuschcnbcrg, den m:rn zu 
Schinkcls Zciten wahl eincn Liebling der 
GOrter gen:umt hittc "und den der 3IIlcri
bnischc Kritikcr Robert Hughes,_ der die 
Modc-Matadoren des Kunstbetriebs oft so 
glories J.usein:mdernimmt, heme :U.s ,.,J
lerlebendigsten Kiinstler .. preist. 

Alle lieben Robert R:Luschenberg. den 
KUnscler, der alles, w:tS er anfaBt, verwan
ddr und z.u schwereloser ScbOnheit colla
gien, m:J. in der z.weiten Dimension des 
Siebdrueks, m:U in der drinen des .Com
bine-Painting" oder der Skulprur. die 
Photo-Zit.1.te der Ge&enW:u-t und die der 
kunsthistorischen Verg;mgenheit, das ;~.us
gestopfte" Huhn und Kissen und Kasten, 
den pb.ngew:Uz.ten Pappbnon und den 
:Uten Stuhl. 

Alle Lichen Robert Rauschenberg, den 
Menschen, der nie die Jesus-U.tsc?en an-

Die Zeit, March 23, 1990 

gez.ogen und die g:mz.e Menschheit ge
schulten: hat, der ;~.ber immer direkt und 
pr:tktisch h:mdelte, wenn er es fUr not
wendig hielt. Mit eigenen finwz.idlen 
Mitteln b:mte R:Luschenberg in den siebzi
ger Jahren die Cb.nge Inc. auf, einen 
Fonds, aus dem in Not ger;~.tene KUnstler 
rasch und unbUrokr.ttisch unterstUtzt 
wurden. Er p-Undete die Gruppc: Experi
ments in Art a.nd Technology, urn Kunst 
und Technologic ein:l!lder niherz.ubrin
gen. Nicht zuletz.t R:Luschenbergs Prestige 
und seinem lnsistieren ist es zu verdw
ken, daB es heute im Kunsthandel Ver
trige gibt, durch die K\instler bei einem 
Verbuf ihres Werkes nicht tou.l enteignet 
sind. Und zur Durchsetzung seiner jUng
sten und fo!ge"nreich sichrbarsten .T:n hat 
R:Luschenberg sich sogar bis auf weiteres 
von seinem :Uten Freund und Ga.leristen 
Leo C:J.Stelli getrennt und sich mit der 
Ga.lerie Knoedler, deren Teilhaber der 
Kunstsammler und Millionir Armand 
H:unmer ist, zus:unmengetan. Die Wan
derausstellung .. ROC!· ( .. R:Luschenberg 
Oversas Culrunl Interchange"), fUr die 
und mit der R.ausehenberg seit 1984 arbei
tend urn die Welt rc:isr, ist von ihm aile in 
nicht mehr zu finanzieren. 

Eine schOne Idee, die, wie aile schOnen 
Ideen, die Welt nicht verinden:. cine 
K.irmer:u-beit. mit der Rauschenberg :t.n 
Orten jenseits des g:roBeri KunstgetUm-

mels und der Mega·Ausstdlungcn vieles 
bewirkt. Mit seiner ~Overseas Cultural 
Imerch:mt;eQ will er cine Art von Frie
demtruppc: dc:r Kunst rund urn die Welt 
in Be'ti.'C:£Ung setzcn. Und hat c:s bercits 
geta."l. Er 'ti.';U in Santiago de Chile. Me
xico City, Caracas. Peking. Lh:J.Sa. H:t~ 
bana, Tokio und Mosk:t.u und h:n don. 
oft in Gc:meinschaft mit lok:Uen Hmd
werkem und KU.nstlem. Siebdrucke, Col
lagen, Bilder und Objekte hergestellt und 
aus£estellt, die dum, erginzt durch Vi
deofilme. auch auf der nichstcn StJ.tion 
gczeigt wurden. In jedem Land bleibt als 
Gcschenk cine don entsundenc Arbeit 
:zurUck, wcnn die Aussrellung, die so von 
Station zu Station urn cine Nation reicher 
und cine Arbeit irmer 'tl."ird, zum nich
sten Stap-o.,·<!r der Kunst rcist. Die Wahl 
der Linder ist cine persOnliche, aber sic 
ist, wie-sich Ieicht sehen liEt, nicht zufil· 
lig. Chile und nicht Schweden, Tibet und 
nicht Engl:md: Rauschenberg hat vor"t~.·ie
gend die entfemte Gcog:raphie ge'96.hlt 
und die Gegcnden, denen die Freiheit der 
Kunst von oben dikrien: wird oder v.rurde. 
Schon IJ..nge wollte er n2.ch Ost·Bcrlin, 
abcr Honecker hidt es, zu Recht. Iieber 
mit Udo Lindenberg. 

Aber nun '9.'lr Rauschenberg doch da., 
eingebden von der viv<!n Leitung der 

. Neu.::n G:Jerie, k:tm er glcich im Novem
ber letzten J:thres fUr eine pa:tr Tage, ph~-

tagraphien:e, schaute sich urn, lieB Video
kassettcn anfenigen und machte sich zu 
Hause rasch an die Arbeit (denn eigent
lich harte Kual:~. Lumpur die nichste Sta
tion sein sollen). W:tS jet:zt im Alten Mu
seum z.u sehen ist, ist nicht die grol!e, 
wohldurchd:tchte R:~.uschenberg-Reuo
spekti-.·c, :t.ber dennoch ein Fest und cine 
Freude. Im erhaben-bedrii.ckenden Am
biente dcr Muscumsinsel. die wohl erst 
wieder in Jahren ihrem J.)ten Ruhm '9.·ird 
gerecht werden kOnnen, ist diese gro&e 
Collage aus rund hunden Arbciten nicht 
wenig:er a.ls eine Hoffnung auf cine bes
sere, farbiger<! Zukunft. Gewi£, m:m sieht 
.;~.uch die Ele, mit der ger:~.de die Berliner 
Arbciten cntstanden sind. Aber selbst der 
auf unen'>·ar::eter Duchreise impro-.-isie
rende Rauschenbcrg wihlt seine Motive 

Robert 
Rauschen· 
berg: 
~Bach's 
RocksM, 
.,ROC!" 
Berlin 1990 

mit Ieichter, sicherer Hwd, mit raschem, 
schufem_ Blick: natiirlich, auch fUr Kuala 
Lumpur zu erkenncn, d2.s Brandenburger 
Tor; abcr dazu dann ein bi!khcn Bieder
meicnapcte, Fernsehrunn und Stra.Benb· 
ternen; .oder die k!:J.Ssizistischen Siulen, 
vor d~ncn die N;~.tionalfarben in Ieicht 
verschobener Rcihenfolge mit dickcn Pin
selstrichcn pr:mg~n. 

Im Jahr 1991 oder 1992 soli die gesamt~: 
Rund-um-die-Welt-Kunst in der National 
Gallery in W'ashingtoO ausgestcllt wcrden. 
Der Pelikan. :tls der Rauschenberg 1963 
mit· einem graBen Schirm und Rollschu~ 
h~n ;~.ufgetreten w;~.r', hat die Anforderun
gen der Species, di~ als besonders sozi:J 
gilt, crfUllt (Neue Berliner Gal~ric im Al
ten Museum his 1. April, Katalog 15 
M2.rk). Perra Kipphoff 
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-------------- ·---· 

PORTRAT 

EINE KAPELLE 
FDR DIE POP-KUNST 
Robert Rauschenberg stellt seine·Arbeiten in einer Kirche a us: 
Seit 1965 bewohnt der Kiinstler ein ehemaliges \Xiaisenhaus in Down
town ivlanhattan. Edel rcstauriert und sparsam ausgcstattet, 
ist dicscs Studio \\iohnung unci Kunst-Tempel zuglcich. 
nnoS: ,\L\ltCO Ill:: \'.ALI>l\'1,\, n:XT: VEIC\ C!t:\:\1" 

66 Architektur & Wohnen, March 1990 (West Germany) 

R 
OJhHt ist lilng~t ein 
historischcs Phiino-
men dc:r ncueren 

unstgeschichte; die Ht.•l

c n der sechzigcr Jahn.' in 
dt:r ~nncrikanischcn Kunst h~t

bcn dcshalb nicht ;lllfgch<>n zu 
arbeircn. Robt:rt RauschcnbL-rg, 
cin Kiinstln \'on eincr Radik:tli

riir und RisikofrcuJigkcit. die 
L'inmal aufsr(Jrend und gcradct.u 
clektrisicrcnd wirktc, ist sich 
trcu gcblit'hcn; man h<>rt heme 
wenigcr von dicscm Ti:x;tncr, 

dcr scit den frtihcn scchzigcr 
J;1hren d;ts Wt:itt' Fdd dcr Kunst 
mit seiner Lust am 1·::-;:periment 

\\'esentlich crweitert hat. Einen 
.,liehe\·o!len Onkel der Avant

g;trde" n;l!lllte ihn der New 
'(orker Kritiker Roher Hughes. 
,lhm \'erdanken wir, tbg ein 
Kuthl\\'erk ;HIS bdiehigen M:l
teri;llien bestehcn k;lllll (\'on ci

ner ;lusgt·swpften Ziege his I'.U 

einem lebendigen nH·nschlichen 
Ki)rper), dal~ es irgendwo statt
finden kann (;lllf einer Biihne, 
vor einer l:ernsehkamer;t, unter 

\Vasser. ;Hd der ivlondobcrflii
che oder in einem rersiegclten 
Bridumschbg). dar; es jegli
chcm Zweck dienen k:tnn (:\n
regung, Amli.sement, Beschwi)
ntng, lkdrohung) und zudt•m 
auf jedes beliebigc Ziel \'0111 

l\1useum his zum J\li.illeimer zu
geschnitten sein k:lllll." 

Rausdlt'nberg, ein Klassiker 
der A\'antgarde, wirkt ht·tJ!c 

weniger hildt·rstiinnerisch; sei
ne \\?erke sind stiller geworden, 
aud1 sch()ner, und ger;Hlc dies 
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